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The accent is on the fiery tones of electric 
and Spanish guitars, as Les Baxter blends 
them with voices and percussion instruments 
in a spectacular array of exciting rhythms 
and exotic sounds. 


To carry out the striking theme of this album, Les 
calls upon the soaring tones of four electrically ampli- 
fied guitars in some arrangements, while other 
selections feature three Spanish guitars and several 
unusual stringed instruments. 

To these exciting sounds, he’s added the rich vocal 
blend of male voices singing in Spanish, plus a mixed 
chorus of voices that sing without words, phrasing 
their tones in a style similar to that of an instrumen- 
tal section. These combinations of guitars and voices 
carry the melodic line of each tune, leaving a galaxy 
of percussion instruments free to add vibrant touches 
of rhythmic excitement. 

The selections are as varied in mood as they are in 


origin. Two tunes, Piccolissima Serenata, and Tell 


Me, Margarita, are newly arrived visitors from 
Mexico. Both have been highly successful there, 
though they originally came from Europe. Three 
other tunes, Sabre Dance, Ritual Fire Dance, and My 
Buddy, are known to nearly everyone, but these styl- 
ings are completely fresh. Though both impassioned 
dances retain their usual pounding tempos, four 
amplified guitars give them a distinctive new dress. 
My Buddy debuts here as a samba, with three Spanish 
guitars and percussion joining forces in a version that 
pulses with new color and rhythm. 

Mandolino, Cubana Mulatta, and Cabayo are all 
Les Baxter originals—each sparked by the Latin 
influence, sparkling with the unmistakable Baxter 
touch. The Latin mood carries throughout the 
remainder of the tunes as well, with a variety of 
Spanish and Brazilian tempos setting refreshing 
rhythm changes from one to another. They all feature 
the three classical guitarists, Nestor Amaral, Joe 
Carioca, and Pepé Gamboa—with Gamboa some- 
times playing fres (a Cuban three-stringed instru- 


ment), or cavaquinha (a Brazilian instrument similar 


to a guitar). 
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HIGH FIDELITY 
RECORDING 


side one: 


SABRE DANCE 
MARACANGALHA 
DESILUSAO 

CABAYO 

PICCOLISSIMA SERENATA 
MY BUDDY 


side two: 


RITUAL FIRE DANCE 
BRAZILIAN SLAVE SONG 
TELL ME, MARGARITA 
MANDOLINO 

CUBANA MULATTA 
TICO TICO 


Among other Capitol albums by Les Baxter: 


JUNGLE JAZZ 
AFRICAN JAZZ 


SPACE ESCAPADE . 
PORTS OF PLEASURE 
TAMBOO 


T 1184 
T1117 
T 968 
T 868 
T 655 


THIS CAPITOL RECORDING 1S PLAYABLE ON MONOPHONIC OR STEREO PHONOGRAPHS 


This monophonic microgroove recording cannot become obsolete, It has been carefully engineered to provide the finest monophonic performance from any phonograph — old or new, monophonic or 


stereophonic. Like all high-fidelity albums from Capitol, it is a top-quality product of the recording art, and will continue to be a source of outstanding sound reproduction, now and in the future 


Produced by VOYLE GILMORE 
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OPERA IN FOUR ACTS. - TIE PI-IILIP GLASS ENSEMBLE 
SIDE A N)|D) =e 
KNEE PLAY 1 . KNEE PLAY 2 
Act | Act Il 
Scene 1 TRAIN Scene 1 DANCE 1 
((itcie RWVliaiesy exere-sa)] 9)) 

SIDE B SIDE D 
Nea Xen 
Scene 2 TRIAL Scene 2 NIGHT TRAIN 

KNEE PLAY 3 


The story an opera tells makes imaginative sense perhaps—odd people 
wait around and sing now and then to music played in a pit—even before it 
starts we know who Einstein was and what a beach is and the believability 
of opera—EINSTEIN ON THE BEACH is an opera—there are scene 
changes—a courtroom, a prison, a field, a train, a moon, a.computer 
building, a space ship, a small boy on a tower throwing folded-paper- 
airplanes, two very beautiful single heroines too, you can see a few 
times their lovely fingers counting eighth notes—and there is a wonderful 
solo dance—the cast doesn’t change clothes, it sings a lot and acts different 
parts and dances and sometimes someone freezes in a pose—the stage 
action is clear, unforeseen, and straight—even touching—it isn‘t sym- 
bolism or telling a story—watching it happen, the spacious proportions for 
looking and seeing make it easy to breathe and stay open and very soon to 
realize the exalting strength of the music listening to it section by section, a 
continuous present moment of time for four hours, the energy and force of 
the score—driving, clear, new, straight—a structure or wall that opens 
one brick, like a half-step outward or further inward, and with that one step 
it builds or grows a whole unforeseeable further structure—no telling how 
the stage action keeps finding room to press through that wall effortlessly, 
sweetly, and so spaciously—a double structure for artists and audience 
together, ears and eyes—for all of us in the building together—what an 
elating evening! (| am speaking here of the preparatory New York re- 
hearsals that | was at.) A Parisian lady exclaimed, “It’s the best opera 
since Pelléas!” everybody laughed happily—a true likeness without 


a resemblance. © Edwin Denby 
October 12, 1978 ' 
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SIDE E SIDE G 

Act Ill Act IV 

Scene 1 TRIAL/PRISON NYer=1a\-0 10) |B) ING TAN TANIN 

Scene 2 BED 

SIDE F S)/D) om 

Neml|| Act IV 

Scene 2 DANCE 2. Scene 3 SPACESHIP 
(Field with Spaceship) KNEEPLAYS 

KNEE PLAY 4 \ 
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— Side One~ Jig Orden, OF VAY 


Jive! VE hays of Grispmas a [herr Hp ee CIA CS 
Billy Fellows (ASCAP) Sammy Davis Ir 
Lifter Jove Sarah youghn 
Billy Fellows (#5000) Loure Pima 
ane Sone Johnny Mathis 
Gamble _ luff & Crilbert EM) Eivis Presley 
p Foul Lynde 
Lawrence Welk wards Jerry Léwis 
(ASCAP) lawrence Welk 
Wolter Brennan 
~ Side Teva pet Nat Kin Cole 
(fer A J Pearl Bailey 
‘Yy (Joo Year Ed Sullivan 
(ASCAP) R 
WOLD. Be 
Flrry Chapin (BML) es | 
Early In The Morning Nite 
foul Yanéé , LEON (rr (BM) Den Adams 


Neil Diamond! 


[Musicians — Background Vocals: Macica/ Connection CG Mike [ EVESQUE 
Horns: fuich Fryerson, Jom OrzoleK , John Fe : 
Guitars: John lafrate , Mike Levesque Fronk. Jarranda 
Bass: (george Frega, Mike Levesque 
Piano: Mi /?yerson : Mike. Levesque Wally Zoli nski 
Drums 5 Cliff Lage ; Tred Vanore, and maybe Nike LEVESGUE. 


recorded at Young Fellow Farm , Newtown, Ct. Engineer: lorn akira (over: Susan Blomberg’ 


The. Newtown Sound Mr Nebo hd Newtown G ot4#70 
MPL. 10/4 
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~ Inner City Dreams* (vocal) 4:27 eoreaee ees ; 
Endurance* 4:01 
Sunset 6:47 
ro) 1B) ca ALO) 
From The Heart* ESQ 4 
"(it's got to be) ‘ eae 
Everyone Needs i 
Someone Like You* 4:19 


.__ Inner City Dreams* (instrumental) _ 6:32 


- Musicians: 
. Pat Coil — Fender Rhodes/ OBX and DX7 
Yamaha Synthesizer’s/ Piano 
| Hadley Hockensmith — Guitar 
| Robben Ford — Guitars 
Kenny Pore — Additional Guitar 
| John Patitucci — Bass 
| ee? Vinnie Coliauta — Drums 
| 
| 
| 
| 
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Brandon Fields — Saxophone's 
~~ Rick Riso — Vocals 
~ Ron Snider — Percussion® 


Executive Producer: Michael Dion i 
Producer: Kenny Pore : 
Associate Producer: Pat Coil : 
Recorded & Mixed at Weddington : : > 
Studios, North Hollywood, Calif. by 4 ; 
: “Wally, Grant, December, 1983 : y 
',. Additional Recording at Sumet Bernet, 


“Dallas, Texas by John Mayfield 
Cover Concept & Design: Don Grimes. 
Design Inc. 
Photography: Neill Whitlock, 
The Photographers Inc. 
Mastering: Steve Hall/Future Disc Systems es eas 
- North Hollywood re phe 
=~ Art Director ITI: Vince De Nardo : z 
_ All words & music written by : mr 
- Kenny Pore 
* Arrangements by Kenny Pore & Group 
“All songs published by Tengoku/BMI 
with the exception of Everyone Needs ; tt 
Someone Like You — Tengoku/Flowing 2) 
Stream/BM 
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SIDE ONE 


Inner City Dreams* (vocal) 4:27 
Music Kenny Pore 
Lyrics — Kenny Pore 


No power 

in my hands 
Justa dream 

in my heart 
Humbly on my 
knees 

God I beg 

you please 


The love 

in our hearts 
Help us 

to show 

The love in 
our hearts 


Mother's crying 
out 

Into a city 

that seems so dark, 
Father show them 
your light 

Give them comfort 
in the night. 


Teach them to pray 
For a better way 
Before its 

too late 


Father why? 
must it be 
this way 
many hearts 
have been so 
badly broken 
The words 
we need to 
hear are 

left unspoken 


Help them 

to find 

your peace 

of mind 

let them know 


Dreams in my heart 
Don’t let me loose 

The dream in my heart 
Let us all 

Be free someday 


© 1983 Tengoku Music/BMI 
All rights reserved, Used by permission 


Endurance 4:01 
Music Kenny Pore 

© 1983 Tengoku Music/BMI 

All rights reserved. Used by permission 
Sunset 6:47 
Music — Kenny Pore 


© 1983 Tengoku Music/BMI 
All rights reserved, Used by permission 


SIDE TWO 

From The Heart* 5:52 
(it's got to be) 

Music Kenny Pore 


© 1983 Tengoku Musie/BMI 
All rights reserved, Used by permission 


Everyone Needs 
Someone Like You,* 419 
Music — Kenny Pore 
Lyrics — Kenny Pore 
On days like 
today. 

When the city 

can seem so cold 
And the struggle 
to survive 

has gotten old 
everyone needs 
someone like you. 
Everyone needs 
someone like you, 


On days like 

these days 

When you can't 
even follow your 
heart. 

And the distance 
between your vision 
and where you stand 
are so far apart, 


Days like these days 
like these days 

like these days 

Just like these 

Days. 

Everyone needs 
someone like you. 


Days like 

these days 

When nothin seems 
to be going right. 
You come along 

in the nick of time. 
Everyone needs 
someone like you 
to come along. 
Everybody needs 
someone like 

you. 


Days like 

these days 
Without you 
how could I 
make it. 

The love 

we have 

Hope we 

never ever 

break it. 
Everyone needs 
someone like you 
Everyone needs 
someone like you, 


On days 

like these days 
like these days 
like these days 
Just like these days 
Everyone needs 
someone like you, 


© 1983 Tengoku/Flowing Strean/BMI 
All rights reserved, Used by permission 


Inner City Dreams® (Instrumental) 

6:32 ni 
Munsic Kenny Pore | 
© 1949 Tenyoku Music/BMI : 
All rights reserved, Used by permission RECORDS 
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Even when you're a writer, it’s 
not easy to find the right words 
to express a feeling called 
gratitude. But I do know this. 
Without my friends — my 
talented, giving friends — I'd 
probably still be standing ona 
street corner in San Francisco 
playing music for anybody who 
would listen. Those years taught 
me something precious. They 
gave me hope, and the promise 
of a dream that might someday 
be fulfilled. With the help and 
support and time and talent of 
my dearest friends who've 
honored me so by believing in 
me, I’ve expressed those feelings 
in INNER City Dreams. I hope 
INNER City DREAMS give 
somebody somewhere some 
hope. 


If it does, my dreams will be 
fulfilled. 


I would like to express my 
deepest of thanks to all the 
musicians and professionals who 
contributed their talents on this 
project. I love you all. 


Kenny Pore 
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This is the story ofa transition period in American rock and roll, of a changeling era which dashed by so fast that nobody knew much of what .. ¢ ; 
to make of it while it was around, only noticeable in retrospect by the vast series of innovations it would eventually spawn, both in the way yy . le 
music would be listened to and the way it was constructed. When it began, the centrifugal force was AM radio; under three minute singles, 1 § B | - 


imaginative/predictable packaging (depending on who, what and where), all carefully held within the easily-accepted confines of the 
music business. By the time the smoke would clear, some four years later, FM-oriented progressive rock would be in full sway of 
the pop vanguard, opening up new vistas in stylistic content, lyrics, and even life-style. As rock and roll had been born, so 
it would be born again, by casually nudging the old off the side of the road, making way for a hemi-headed, decked and 
stroked, highly combustible juggernaut of the new. 

Of course, this sort of deep-set change didn’t happen overnight, nor can it be ascribed to. any one factor or individual; 
indeed, it now seems likely that whatever would be chosen to ultimately force the issue, the entire weighty tradition of rock and roll 
progress would be pushing solidly behind it. The Beatles/Stones-led English Invasion had started the ball rolling, not only reacquainting 
American musicians with those roots (blues, early rock) that they long appeared to have forgotten, but by providing models for a whole 
new breed of band, suddenly liberated from the Ventures-like instrumentals that had previously been their sole claim to fame. The social 4 
situation similarly set the pace, doing its part by opening the once-rigid boundaries of individual musics — folk, jazz, more exotic and 
foreign forms—as well as cracking open the door to a world in which youth felt they had too long suffered a pat on the head and a kick 
in the ass. Lastly, you might take into account the players and audiences themselves, nurtured on a steady diet of rock for as long as 
they could remember, the former sure that a piece of the plutonian pie could easily be theirs by as simple an act of faith as picking up a 
guitar, the latter bored with the old formulas and looking for a new formula to plug in as replacement. ; 

The result, naturally enough, was the kind of music you will find here, in the first volume of what is hoped will be a continuing 
archeological dig into the bizarre splendor of the mid-sixties, a time when nobody seemed too sure of what was happening but never let that 
get in the way of enjoying it to the fullest. Much of the era relied on older ways of thinking —the emphasis on hit singles to make or break a 
group, for instance, or the submergence of instrumental displays to the needs of the song at hand—but much clearly pointed forward: a 
fascination with feedback electronics, caged references to the drug experience along with more “worldly” concerns, and a sense that, somehow, 
things were going to be a lot different from this point on. Ny 

In addition, most of these groups (and by and large, this was an era dominated by groups) were young, decidedly unprofessional, seemingly more at . 
home practicing for a teen dance than going out on national tour. The name that has been unofficially coined for them —“punk-rock” — seems particularly 
fitting in this case, for if nothing else they exemplified the berserk pleasure that comes with being on-stage outrageous, the relentless middle-finger drive and 
determination offered only by rock and roll at its finest. And as these were kids who more often than not could've lived up the street, or at least in the same town, 
there was no question what even localized success could mean in terms of universal attraction. Elvis had shown us the first time around that rock’s greatest “ 
strength has always been as catalyst, and with a whole new generation waiting out there to be worked on, there could be little doubt that something big was “ 
about to erupt. So it came to pass, as you all well know, with consequences that are only just now beginning to appear hardened and formalized, a sure 
signal that perhaps it’s time for the same old ritual to take root once again. 

The notes enclosed are intended to prgvide a frame of reference in which to approach these hand-picked tracks, and have no pretense either to complete enlight- 
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1. I Had Too Much To Dream ( he Electric Prunes (2:55) 2. Dirty Water—The Standells (2:47) AS 
3. Night Time—The Strangelov The Knickerbockers (2:41) SS z. 4 
5. Respect—The Vagrants (2:13 ecution— Mouse (2:43) 7. No Time Like The Right Time—The Blues Project (2:49) AY 


1. Oh Yeah —The Shadows of Knight (2:44) 2. Pushin’ Too Hard—The Seeds (3:03) 3. Moulty—The Barbarians (2:29) 
4. Don't Look Back—The Remains (2:35) 5. Invitation to Cry—The Magicians (2:55) — 
6. Liar, Liar—The Castaways (1:52) 7. You're Gonna Miss Me—The Thirteenth Floor Elevators (2:24) why j 


— 


1. Psychotic Reaction— Count Five (2:56) 2. Hey Joe—The Leaves (2:47) 
3. Just Like Romeo and Juliet— Michael and the Messengers (2:06) 

4. Sugar and Spice—The Cryan Shames (2:26) 

5. Baby Please Don't Go—The Amboy Dukes (5:32) 
6. Tobacco Road—The Blues Magoos (4:39) 


1. Let's Talk About Girls — Chocolate Watch Band (2:41) 
2. Sit Down I Think I Love You—The Mojo Men (2:16) 
3. Run Run Run—The Third Rail (2:00) 

4. My World Fell Down-— Sagittarius (3:45) 

5. Open My Eyes— Nazz (2:48) 

6. Farmer John—The Premiers (3:46) -- 
7. It's-A-Happening—The Magic Mushrooms (2:40) 7 (¢ 
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Album produced, programmed 
and annotated by LENNY KAYE 


Concept JAC HOLZMAN 
Legal Coordination MICHAEL KAPP 
Cover Art ABE GURVIN 
Art Direction ROBERT L. HEIMALL 
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the esso trinidad steel band 


ON TOUR 


SIDE A 


1. DOWNTOWN (LEEDS MUSIC-ASCAP) 2:56 


2. BLUE DANUBE (TRAD.) 
3. SPANISH FLEA 
4, “gy” 


5. EINE KLEINE NACHTMUSIC (TRAD.) 3:50 


6. MIDNIGHT IN MOSCOW (TRAD.) 


The astonishing music on this record was fash- 
ioned by twenty-six handsome Trinidadians who 
set sail on the S.S. Federal Maple on June 16, 
1967 to tour parts of Canada and the United 
States. With them they carried fifty-three oil- 
drum instruments . . . “pans”, as they are called 
in Trinidad-Tobago, where steelband music origi- 
nated. These are their sole music makers. 


In this collection, no other instruments are 
used, save for a rhythm supplement of drum- 


traps, cowbell, Aguirra, and a double tumba. With 
these, and the unadorned oildrums, the Esso 
Trinidad musicians have turned the old image 
of steelband music upside down. 


During their Summer ’67 tour, which stretched 
from Port-of-Spain to Montreal (and back), they 
performed a range of music spanning from 
baroque to contemporary calypso. The Esso 
Trinidad Steelband amazed eager audiences of 


SIDE B 
1. MICHELLE (MACLEN MUSIC - BMI) 3:08 
3:30 (Lennon/McCartney) 
2:31 2. ROMEO AND JULIET (TRAD.) 4:05 
2:12 3. EL MAR 4:09 


4 VARIATIONS ON A THEME OF PAGANINI (TRAD.) 5:10 


4:51 5. NO MONEY NO LOVE (BMI) (The Mighty Sparrows) 3:28 


the Caribbean, even though steelbands abound 
here. And they played to hordes of unbelievers 
in the United States in such pockets of sophisti- 
cation as Rockefeller Plaza, Central Park and 
Lincoln Center Mall in New York City. Even 
Washington's diplomatic corps was delightfully 
shocked by the music of the “pans” as played 
in an outdoor concert in Aztec Gardens of the 
Pan American Union. 


This unbelievable music comes, simply, from 
oildrum instruments. This fact astounded Can- 
adian audiences all summer — both residents 
and international visitors who attended Expo. 


The band played a full month in Montreal, two 
weeks in Toronto, and made a one-day stop in 
Ottawa. In Toronto, these young Trinidadians 


had the honor of playing for their Prime Minister, 
the Honorable Dr. Eric Williams, when he arrived 
to celebrate the fifth anniversary of his coun: 
try's independence. 


The Esso Trinidad Steelband may also have 
established a first in the history of steelband 
music. They played for a black-tie cocktail con- 
cert at Montreal’s Museum of Fine Arts. On four 
separate dates they were also featured at noon- 
time concerts in Montreal’s Place Ville Marie. 


ACS-5009 


For three weeks in July, the Esso Trinidad 
Steelband, by official request, played on the out: 
door stage of the Trinidad-Tobago and Grenada 
Pavilion — at Expo '67, of course. 


In this album the band presents the tunes 
which were most popular on the tour, from the 
Caribbean to Canada. They range from the 
classics to calypso. 


RECK JOHNSON, Executive Producer 

BILL RONCKEN, Producer 

Recorded at Bell Sound Studios, New York 
HARRY YARMARK, Chief Engineer 

GARY STARR, Audio Mix 

Bay Recording Studios, Toronto 
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URN IT UP! 


The debut album All About J 


featuring the hit single 


‘It's The Weekend" 


Album contains production from 


Jermaine Dupri, LT Hutton, L.E.S., 
EZ_LPee & DJ Clark Kent 


Album in-stores April 2nd 
Wu. lilJ.net 
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3 it's The Weekend 
(Featuring Keandl) (3:02) 
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Music composed:and conducted by John Barry 
_ Lyrics by Hal David 


\ 
/ ‘We have all the time in the world’ sung by Louis Armstrong | 
/ ‘Do you know how Christmas trees are grown?’ sung by Nina. 1 4 | {© MOMLXIX United Artists Corporation 
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SX MONDXLXSUnited 


; ists ctkporation, UA-LA299-G. Manufactured by United Artists Records, Inc,, Los Angeles, California 90028, Printe 
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y forbidden to copy or reproduce this recording in any manner or form, 


id in U.S.A. All rights reserved. 
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NS Ct Se LEP bo MRRICIOHONE \ me 7 SIDE TWO 
Xf 1. We Have All The Time In The World | | 

NBs Vocal by Louis Armstrong 
y 2. This Never Happened To The Other Feller 

: 3. Try 

S 4. Ski Chase 

| *p, Do You Know How Christmas Trees Are Grown? 
\ Vocal by Nina _ 


‘ 


1. Main Theme ‘'On Her Majesty's Secret Service’ 
2. Journey To Blowfeld’s Hideaway 

*3. We Have All The Time In The World 
4. Over & Out 

Z 5. Battle At Piz Gloria 

GATE .*6. We Have All The Time In The World 
1*** James Bond Theme (Medley) 


ALBERT R. BROCCOLI 
HARRY SALTZMAN 


present 


starring 


GEORGE LAZENBY 
DIANA RIGG 
TELLY SAVALAS 


also starring 


GABRIELE FERZETT| F 


ILSE STEPPAT oo 


Produced by ALBERT R. BROCCOLI and HARRY SALTZMAN 
Directed by PETER HUNT = Screenplay by RICHARD MAIBAUM 
Music by JOHN BARRY 


JOHN BARRY 


Thirty-five year old John Barry has been the ~ 

: musical director of all five prior James Bond 

, “ f it I dis We A iG films. He is the winner of three Academy mM 

| wy yg ” ‘ : akin he <“ zn x Awards for Best Song and Best Original Score 
for “BORN FREE” and Best Original Score and 
the Anthony Asquith Award for “THELION IN 
WINTER”. One of John Barry’s latest successes 
is the score of “MIDNIGHT COWBOY”. 


Entertainment from 
Transamerica Corporation 


Unrted Artiste Records =F 


" ¢ ‘ © MCMLXIX= UNITED ARTISTS CORPORATION « PRINTED INUSA ‘ 
tAtes Ue ei iY - 
Music composed, arranged and conducted by John Barry. *Lyrics by Hal David. **Composed by Monty Norman. Produced by Phil Ramone, Publisher: Unart Music Corporation/BMI/*Publisher: United Artists Music Co., Inc./ASCAP ' ~ 
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2. THAT:S THE WAY. a 
(iLike lt) .............. 5:07 


3. GET DOWN , ee 
BP TONIGHF © 02.2... 6 5) 5:14 


4, BOOGIE SHOES......... 2:15 
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SideB ; 
4. AIN’T NOTHIN’ WRONG-. ’3:07 
"2. PM SO CRAZY (‘Bout You) 3:04 
3. WHAT MAKES YOU 


HAPPY...” «sn cxteerayn 1 2:49@ °° 

4. 1GET LIFTED : Pe eee 3:04 

"5, LETJT GO (Part Two) ..... 2:01 « « 

e 
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a J -10)0] 001-12 -\\\ 0) ARRANGED BY H@W. CASEY AND RICHARD FINCH * 
- ’ pll Songs written by H. W. CASEY: and RICHARD FINCH except 

_ “lm So Crazy (‘Bout You), written by H. W. CASEY, RICHARD FINCH , 
and WILLIE CLARKE. ‘ wow 


All songs published by SHERLYN PUBLISAING CO. Wwe. (BM!) an ! “a 


Graphics design ..DRAGO / Photography , [LARRY WARMOTH / Album Coordinator 
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THE NEWEST LATIN AMERICAN RHYTHM 


BOSSA, NOW 


QUINCY 
JONES 


SOUL BOSSA NOVA MON THE STREET WHERE YOU LIVE 
SAMBA DE UNA NOTA SO (ONE NOTE SAMBA) 
BLACK ORPHEUS (MORNING OF THE CARNIVAL) 
SE E TARDE ME PERDOA (FORGIVE ME IF I’M LATE) 
DESAFINADO M@ BOOGIE BOSSANOVA Mm SERENATA 
LALO BOSSA NOVA Mi CHEGA DE SAUDADE (NO MORE BLUES) 


Printed In U.S. A. 


BOSSA NOUR 


THE NEWEST LATIN AMERICAN RHYTHM 


QUINCY JONES 


SOUL BOSSA NOVA 
(Quincy Jones), Silhouette Music Corp., (ASCAP):... 2:40 
BOOGIE BOSSA NOVA 
(Charlie Mingus), Jazz Workshop Inc., (BMI) ... 2:39 
DESAFINADO 
(Jobim & Mendonca), Hollis Music, Inc., (BMI) .. . 2:52 
CARNIVAL (Manha de Carnaval) 

(Luiz Bonfa), Ross Jungnickel, Inc., (ASCAP) ... 2:56 
SE E TARDE ME PARDOA (Forgive Me If I'm Late) 
(Carlos Lyra & Ronaldo Boscoli), Bendig Music Corp., (BMI)... 4:18 
ON THE STREET WHERE YOU LIVE 
(Lerner & Loewe), Chappell & Co., (ASCAP) ... 2:31 
SAMBA DE UNA NOTA SO (One Note Samba) 

(A. C. Jobim), Leeds Music Corporation, (ASCAP) ... 1:59 
LALO BOSSA NOVA 
(Lalo Schifrin), Cadence Music, (BMI)... 3:10 
SERENATA 

(Leroy Anderson), Mills Music, Inc., (ASCAP) ... 3:21 


CHEGA DE SAUDADE (No More Blues) 
(Antonio Carlos Jobim & Vinictus De Moraes), Bendig Music Corp., 
(BMI)... 5:88 


Produced by Quincy Jones 


The adaptation of bossa nova to a big jazz band was obviously the task of Quincy 
Jones to undertake. 

I first encountered Quincy in 1958 in Paris, where he was working and studying 
composition with the famed Nadia Boulanger. Unlike many jazzmen, he was inter- 
ested in the musics of other countries, including the French chanson. A life that has 
seen a phenomenal amount of travel, including tours of the Middle East and Latin 
America, heightened that interest. 

Yet bossa nova gave him a thorough workout. 

“The biggest problem was orchestrating the rhythm, so that it would be compatible 
with the music going on over it,’’ he said. ““You have to keep it from sounding too 
weighty, because it’s a floating rhythm. One of the things that makes bossa nova so 
rich is that it is strong rhythmically and harmonically.” 

“T think its influence on jazz will be lasting, rather than temporary. It will produce 
in jazz musicians a greater respect for polyrhythms. It has opened an escape hatch 
from the 2/4 and 4/4 trap jazz has been in. Jazz musicians have been experimenting 
with other time figures for the last few years, of course, but bossa nova really provides 
a fresh new direction.” 

A little over a year ago, there came to my hands an LP by a Brazilian singer 
named Joao Gilberto. Gilberto has one of the most remarkable approaches to vocal 
music I’ve ever heard. He sings lines of incredible length, like a modern jazz trumpeter, 
and sings them with a phrasing and a quality of rhythmic subtlety that I still find 
hard to believe. 

In Rio de Janeiro, I met Gilberto at the home of composer-arranger Antonio 
Carlos Jobim, who works with him and who has written some of the most important 
bossa nova melodies. 

Obviously bossa nova draws heavily on jazz. Yet the Brazilian musicians, including 
Jobim and Gilberto, have transformed it into something their own. If there is an 
interest in jazz among the younger Brazilian musicians, there is an equal interest in 
Brazil’s own cultural tradition, and a discussion of bossa nova soon leads into a 
discussion of the samba, from which bossa nova is derived, and of ‘“‘carnival’’ music, 
from which the samba in turn is derived. 

Bossa nova—which means “‘new wave,” ‘‘new voice,” or ‘new thing’’—represents 
a revolution against the traditional samba. Rhythmically, it is much more subtle and 
flowing than samba, yet no less swinging. And it has a feeling that might best be 
described as controlled movement. Though it remains rhythmically steady, as jazz 
does, it has a constant feeling of forward propulsion. It is played, to use a musician’s 
phrase, very much on top of the beat. 
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RECORD 


Vandor 
Mercury Record Corporation 


SR 60751 


ALSO AVAILABLE ON MONAURAL MG 20751 
This is a true stereophonic disc record recorded in accord- 
ance with standards developed by the Record Industry 
Association of America, Inc. 


There is an important difference between jazz and bossa nova, besides the obvious 
ones. Jazz puts the rhythmic emphasis on the second and fourth beats of the bar. 
Samba, including bossa nova, achieves its swing through a push on the first beat 
of the bar. 

There is one more little oddity about the bossa nova rhythm: one member of the 
rhythm section plays a shade ahead of the others, producing a beat that at first sounds 
detached and irrelevant, as if there had been a carpenter in the studio knocking in 
nails on the day the record was made. In time, you come to see just how pertinent 
that advanced beat is. It helps produce the curious swing that is absolutely requisite 
to effective bossa nova. One jazzman said, ‘Jazz makes me want to tap my foot. 
Bossa nova makes me want to move my whole body.” 

Perhaps that is the essence of the affinity of jazzmen to bossa nova and vice versa: 
both musics swing, even if they do it in different ways. 

Harmonically, bossa nova is similar to jazz. It uses chord progressions much like 
those heard in jazz since the time of Charlie Parker. However, it is reasonable to 
assume that a musician as well-schooled as Jobim (who wrote a number of tunes in 
this album) has drawn heavily on European 20th Century classical music, as many 
jazz musicians have. 

The tunes used in this album provide a broad spectrum of bossa nova. 

ONE NOTE SAMBA, DESAFINADO, and NO MORE BLUES (CHEGA DE 
SAUDADE) are by the aforementioned Antonio Carlos Jobim, who has recorded 
them in Brazil with Gilberto. Jobim and Gilberto also recorded FORGIVE ME IF 
I’M LATE. 

LALO BOSSA NOVA, which Quincy orchestrated, is a blues melody by Lalo 
Schifrin, the gifted young Argentinian pianist-arranger who hipped a whole lot of us 
to bossa nova after he became a fixture of American jazz. Lalo, by the way, is the 
pianist in this album. 

ON THE STREET WHERE YOU LIVE and SERENATA show how bossa nova 
can be applied to the American standard pops repertoire. SOUL BOSSA NOVA (I 
must admit that this title k2lls me) and BOOGIE BOSSA NOVA suggest the com- 
patibility of jazz and bossa nova. 

Incidentally, the rhythm under ON THE STREET WHERE YOU LIVE derives 
more from carnival music than from bossa nova. Carnival is the music of Brazil’s 
back villages, and it is heard most during the carnival festivities of February. The 
whole country goes deliciously mad for a day, and carnival music—played on hub- 
caps, frying pans, or anything people can lay their hands on—is heard in all its 
glorious cacaphony on any street corner. 

Quincy augmented his rhythm section with three Latin American percussionists 
for this LP. They are Jose Paula, Cancho Gomez, and Jack del Rio. Chris White 
is the bassist, Rudy Collins plays the standard jazz percussion instruments, and on 
two tracks, Jim Hall—who has been in the forefront of bossa nova experimentation 
in this country—joins the band on guitar. 

The sum of it all is Big Band Bossa Nova. 

Gene Lees 
HI-Finformation 
This album was recorded monaurally and stereophonically at A@R Studios, New York City with 
Phil Ramone at the controls. Instrwments and mikes utilized were: Trombones (2 Sony), Brass 
(Newmann U-47s), Reeds (2 Schoeps), Percussion (2 Altec Lipstiks and 2 ElectroVoice 666), 
Guitar (2 ElectroVoice 666), Bass (AKG D-24), Piano (Newmann KM-54), Drums (Altec 
Lipstik) and French Horn (2 Schoeps). The session was recorded on Ampex 800-8 tape recorders 


at a speed of 15 inches per second. 


Quincy Jones 
Mercury Musical Director 


This Morcury STEREO record has been cut with variable groove spacing and electronic groove depth control, thus 
producing a 2-channel disc of exceptionally wide dynamic range, reliable stylus tracking throughout the frequency range, 
and startling clarity and definition of instrumental timbres, : : 

This Mercury STEREO record should be played according to the RIAA standard with a stereo reproducing cartridge 
having a atylus tip not exceeding .7 mil. For best results, be sure that your two loudspeakers and amplifiers are correctly 
balanced in terms of output and phase, and that the loudspeakers are placed in the room so as to provide an even “spread 
of sound" from one to the other, 
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SIDE 1 


. STOP! | DON’T WANNA’ HEAR IT ANYMORE (2:40) 
(DeVorzon—Botkin, Jr—Melanie) 
Vocal: Melanie 
ALL NIGHT LONG (3:13) 
(DeVorzon—Botkin, Jr.) 
Vocal: Chris Morgan 
*3. WE DON’T KNOW WHERE WE’RE GOIN’ (2:34) 
(DeVorzon—Botkin, Jr.—Melanie) 
Vocal: Melanie 
4. WHEN | GET HOME TO YOU (2:19) 
(DeVorzon—Botkin, Jr.) 
Vocal: Christopher 
. | WANNA’ SPEND SOME TIME WITH YOU (2:12) 
(DeVorzon—Botkin, Jr.) 
Vocal: Christopher 


a 


SIDE 2 
. STOP! | DON’T WANNA’ HEAR IT ANYMORE (2:10) 
(DeVorzon—Botkin, Jr.—Melanie) 
. TRANSISTOR Q (2:25) 
(DeVorzon—Botkin, Jr.) 
. WE DON’T KNOW WHERE WE’RE GOIN’ (1:59) 
(DeVorzon—Botkin, Jr.) 
. ALL NIGHT LONG (1:49) 
(DeVorzon—Botkin, Jr.) 
. THE RIOT (2:43) 
(DeVorzon—Botkin, Jr.) 
. PACO’S FAREWELL (2:27) 
(DeVorzon—Botkin, Jr.) 


oa oO B® W ND 


All selections published by 
Screen Gems-Columbia Music, Inc. BMI 


PRODUCED BY BARRY DEVORZON & PERRY BOTKIN, JR. 
*Produced by Barry DeVorzon & Perry Botkin, Jr. 


in conjunction with Peter Schekeryk 
Melanie appearing courtesy 


of Buddah Records 
bell 
BELL RECORDS 


A Division of Columbia Pictures Industries, Inc., 
1776 Broadway, New York, N.Y. 10019 


Melanie 


Perry Botkin, Jr. studied music at the 
University of Indiana and University of 
Southern California. While in the Armed 
Forces, he was an arranger and orchestrator 
for the West Point Band. Today he is one 
of the most successful composer/arrangers 
in the industry. His credits speak for them- 
selves: Barbra Streisand", Friends of 
Distinction*, Ed Ames*, Harper's Bizarre*, 
The Lettermen", Bobby Gentry, Sammy 
Davis, Jr., Rod McKuen, Glen Campbell, 
Herb Alpert & The Tijuana Brass, Nilsson, 
Glen Yarbrough, Vikki Carr. TV Films— 
Score composer: Smothers Bros. Show— 
ABC; The Wonderful World of Pazazz 
—Timex Special—NBC., 


Barry DeVorzon has been successfully 


involved in almost every creative facet in the 


music business. His long list of hit records 
has earned him an impressive reputation as 
a song writer-producer and on several 
occasions a performer. He also found time 
to build one of the most successful inde- 
pendent music publishing and record 
companies in the music business. Out of 
these efforts came one of the great groups 
of the past few years, The Association. 

He later sold his companies to Warner 
Brothers and went to Europe where he lived 
and studied music. He now adds still 
another dimension to his musical career by 
bringing his many talents to the field of 
motion pictures. He has written or produced 
the following: Just Married, Cast Your 

Fate To The Wind, Hey Little One, Dreamin’*, 
Rhythm Of The Rain*, Wonder What She's 
Doing Tonight, Brightest Smile In Town, 
Let's Dance*, Along Comes Mary, Cherish", 
Windy*, Never My Love*. TV Song for 
Rifleman and Burke’s Law. 


*Gold Record 


Music by Barry DeVorzon & 
Perry Botkin, Jr. 
Arranged by Perry Botkin, Jr. 


Recorded at: 

Western Recorders— 
Engineer: Joe Sidore 
T.T.G.—Engineer: Ami Hadani 


Cover Design: John Sposato 
Art Direction: Beverly Weinstein 


Photograph of Molanio: Maddy Miller 


BELL 1203 


Anthony Quinn . Ann-Margret 


COLUMBIA PICTURES Presents 


STANLEY KRAMER’S Production of 


RPM" 


RNTHONY QUINN ANA-MARGRET GARY LOCKWOOD 


Screenplay by ERICH SEGAL 
Music by BARRY DE VORZON and PERRY BOTKIN, JR. 
Produced and Directed by STANLEY KRAMER 


Color 
> Revolutions Per Minute 


A voice cries out in the wilderness: ‘Stop! | don’t wanna hear it anymore.” The plea is 
anguished. Finger-pointing. Reverberating around a world of wonderment with a sense of 
revulsion at what's happening. 

What's happening? Everything. And nothing. But the world revolves, on its axis at the 
rate of 25,000 miles every 24 hours. On speedways at 167 miles per hour (or somesuch). 
On records at 33Y3 RPM. On college campuses at ‘‘R.P.M.”’ (“Revolutions Per Minute). 
Those ivy-covered traditions will never be the same—for now and henceforth. 

Those ivy-covered traditions. Chimes ring out at 8 A.M. At 5 P.M. Voices rise in chorus 
singing the praises of dear old Alma Mater. Haloed. Hallucinogenic. And when the campus 
hots-up to demand change, to challenge our times and our institutions, to question certain 
human values and humane valors the answer is a constant: “Everything takes time.” 

And a voice cries out: ‘Stop! | don’t wanna hear it anymore.” 

The singer is Melanie—protestor, implorer. She sings out the opening message of 
“'R.P.M."’—Stanley Kramer's production about confrontation and radicalization ona 
college campus. 

There is much music that speeds in and out of “‘R.P.M.” Music of the moment. Music to 
remember. Revved-up. Spinning to catch the tempo of college life today. 

The songs and score are by Perry Botkin, Jr. and Barry DeVorzon. (Melanie wrote ‘Stop! 
| Don’t Wanna Hear It Anymore” with them. Their joint contribution to “R.P.M.” is 
conventional, unconventional. Commitment. Statement. At all times it volleys and thunders 
and conversely intensely personalizes. 

Stanley Kramer, famed producer-director, stands on the firing line and describes a major 
question of our day. The screenplay by Erich Segal (author of “Love Story’) turns a burning 
light on campus hero and camouflaged humbug, It is revolutionary. It is revolution—by the 


. minute, up-to-this-minute. 


This film stars Anthony Quinn, who plays the role of a sociology professor, supporter 
of student protests, newly-appointed university president. Also starred are Ann-Margret, 
cast as Quinn's sexy, world-wise student mistress and Gary Lockwood as a militant student 
who brings the university to the crisis point. 

The Alma Mater calls; ‘Here's to all you gathered here.” Harmonically. Eruditely, Evoking 
trust, Begging an answer. The answer comes clear. No more “rap-sessions.’’ No more 
promises, No more taking time, Melanie, the girl with the picket-sign in her voice, supplies 
the plea of the moment: "Stop! | don't wanna hear it anymore." 

You'll want to hear this music more and more and more, “R.P.M.” Spins a telling tale. 


Mort Goode 


THE STEPFORD HUSBANDS 
New Ways Of Seeing 


Side 1 


Losin’ Touch 

College of Knowledge 
New Ways of Seeing 
Natalie Would 

Will It Ever End 


Side 2 


The Stepford Husbands 

Silly Me 

Where is Hollywood John 
When She Knocks At My Door 
It's You 3 


Cover by Michelle Montez and Fritz Springmeyer. 


Produced by Dave Amels, Yu Hei Sunny Wai, and The Stepford Husbands. 
Engineered by Dave Amels, Yu Hei Sunny Wai, Tom Anderson, and Jack Crymes. 


Recorded at Bayview Studios, Richmond, Ca. 


Studio Owners: Robert Hall 
Stephen Suda 


© 1987 Cryptovision Records 
® 1987 Cryptovision Records 
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SIDE 1 

| PUT A SPELL ON YOU 
(Slotkin-Hawkins) Shalimar Music (BMI) (3:23) 
YOU’/RE NOT THE SAME BABY 

(S. and V. Holtzman) Filigree Music (BMI) (3:46) 
SHE COMES IN COLORS 

(Arthur Lee) Grass Roots (BMI) (3:04) 
*HEY MISTER 

(S. & Y. Holtzman) Brent Music Corp. (BMI) (2:06) 
COME ON IN 

(Sean Bonniwell) Thrush Music (BMI) (2:50) 


*GIRL DON’T PUSH ME 
(S. & VY. Holtzman) Brent Music Corp. (BMI) (2:39) 


SIDE 2 


HEY JOE 
(Billy Roberts) Third Story Music (BMI) (12:56) 


*Released by special arrangement 
with Mainstream Records 
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PRODUCED BY: Scott Holtzman, 
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FEVER TREE IS: 

Kevin Kelley e drums 

E. E. Wolfe e bass 

Michael e guitar 

Grant Johnson e keyboard 
Dennis Keller ¢ lead vocals 
WITH A LITTLE HELP FROM: 

+ John Tuttle « drums 

+ Rob Landes e keyboard 
Hal Blaine e drums 

David Cohen e guitar 

Walt Mescal e guitar 

Joe Osborne ¢ bass 

Larry Knechtal ¢ piano 

+ Formerly of Fever Tree — 
drums and keyboard on Hey 
Mister and Girl Don't 

Push Me. 

Vocal backups: 

THE BLACKBERRIES 

Gloria Jones e Clydie King 
Shirlee Matthews e Vanetta 
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ok 


24.4016 STEREO 


0 ah ee i ggg OO 


em i a «ji AOE. 


& AN Viv Cals 
RUMOURS 
| 


- All Day Saturday...3:11 ns 


24-4016 STEREO 


Composed, Programed 
late lm clare laantsrenelanaars 
Nilefele key aldat=ssir421m1 ey, 


John : 


! 4 i 


Murtaugh — 


fs) /D) =| 

Blues Current...2:54 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 

Blues For Dreaming...4:07 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 

The Sign Wave’s Connected to The Pulse - if 
Wave...3:40 : 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 

[€foyoyo}K @) Koll mrt alcoar=vol =i K-venacolallemenAnidatesiP4cle 
Blues...4:32 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 

Travelin’ Man...5:00 

(John Murtaugh & Spencer Michlin) Apthorp Music Corp. 

(CNSle7-N 2) 

/0) =i] : 
Ramblin’...4:20 | 
(John Murtaugh) Apthorp Music Corp. (ASGAP) ie 
The Floater...2:40 

(John Murtaugh) Apthorp Music Corp. (ASGAP) 
Slinky...3:00 

(John Murtaugh) Apthorp Music Corp. (ASGAP) 


tees aL i dim 


(John Murtaugh) Apthorp Music Corp. (ASCAP) 
Moon Rock...4:36 
(John Murtaugh) Apthorp Music Corp. (ASGAP) 


Aoye) t=Vanlank=xelnt=Uare ls X-LaKolduntexencolalidaxsw\\/KoXeye) 
Synthesizer by John Murtaugh. 


Rhythm Section: Herbie Hancock (Piano) 
(Courtesy: Warner Bros. Records Inc.) 


Gerry Jemmott (Electric Bass) 
Bernard Purdie (Drums) 

All arrangements by John Murtaugh 
Recording Engineers: 

Dave Sanders, Freddie Weinberg & 
John Murtaugh 

Produced by: 

Grant & Murtaugh Productions, Inc. 


Cover Photography: Joel Brodsky 
Cover Design: David E. Krieger - 
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SAX & Che SINGLE GIRL 


CHARLIE 
CHALMERS 


Charlie Chalmers is a wonderful young tenorman from Memphis who has been 
blowing heart and soul (and | use the word ‘‘soul” advisedly) behind some of the greatest 
recording stars of our era. 

Now the Chess Record organization has given Chalmers a chance to blow his own 
horn as featured soloist with the backing of some of the great sidemen from Memphis 
and Muscle Shoals who, incidentally, in the last two or three years have become the talk 
of the record world. 

'm talking about such stellar performers as drummer Roger Hawkins, guitarist 
Jimmy Johnson and bassist David Hood, whose abilities | can vouch for because | have 
used them (and Charlie, of course) behind Atlantic artists like Aretha Franklin and 
Wilson Pickett. 

By the way, it might occur to the reader to wonder why |, who am associated 
with Atlantic Records, should be writing these lines on behalf of the Chess company. 
Simple: my partners and | at Atlantic have been great friends and admirers of Leonard 
and Phil Chess from the days we started our companies back in the late 1940's, and we 
still relate to each other as valued competitors and close friends to this day. Max Coop- 
erstein, the esteemed sales manager for Chess, knowing how close | have been to 
Charlie Chalmers and the rest of the Memphis-Muscle Shoals players, thought it might 
be interesting to have one of the owners of one record company write the back liner 
notes for another. 

The sides in this instrumental LP were all recorded in the renowned Fame rd- 
ing Studio in Muscle Shoals, Alabama, under the direction of engineer-producer-song- 
writer-music publisher Rick Hall. The multi-talented Hall set up his recording studios 
some six years ago in the off-the-beaten-track city in the northwestern corner of Ala- 
bama and immediately began to defy all the accepted rules of the record industry by 
cutting hits with such stars as Bobby Moore, Jimmy Hughes, The Purifys, Wilson 
Pickett, Aretha Franklin and Laura Lee. 

The music industry and the general public as well are aware that the recording 
centers of this country are traditionally located in New York, Chicago, Los Angeles and 
Nashville. But determined young music producers like Rick Hall (and Memphis impre- 


SIDE 1 


TAKE ME (UST AS | AM) BMI 4:10 
SATISFACTION BMI 2:16 
GROOVIN’ BMI 2:34 
TWO IN THE MORNING BMI 2:36 
VELVET SOUL BMI 2:43 
NIGHT RUMBLE BMI 2:03 


sario Jim Stewart, originator of the now world-famous ‘Memphis Sound”) decided that 
the hits could be made in other places. And they were correct, because the correct con- 
ditions were present—in Memphis, and Muscle Shoals as well. 

The most important ingredient was a nucleus of great soul musicians, who, in the 
opinion of just about everybody in the music business, play the best rhythm & blues 
music in the world. Many of them are reformed country & western sidemen who 
crossed over to soul country and now are completely committed to the blues and gospel 
sounds that are the basis of today’s rhythm & blues music. They are sensitive, dedicated 
and motivated musicians who give 100% of themselves in the recording studio, and who 
are as interested in the end product as the record company or the producer. 

Such a player is Charlie Chalmers, who is seriously and completely dedicated to the 
contemporary art form—rhythm & blues music. When | first heard Charlie play solo (on 
Land of 1,000 Dances for Wilson Pickett's recording session at Fame Studios), | was 
struck by his big, rich tone, his driving attack, and his imaginative and very creative 
phrasing. There was an inescapable resemblance to the sound of King Curtis, who is 
universally accepted as the master of the rhythm & blues tenor sax. Charlie will be the 
first one to tell you that King Curtis has always been his idol, and when | subsequently 
engaged Charlie to come to the Atlantic studios in New York and he found himself play- 
ing alongside the legendary King, Charlie told me that this was the true highlight of his 
career, and offered to play free of charge, if necessary. Which it wasn’t, and Charlie knew 
it. 

| think Charlie blows beautifully on this mixed bag of tunes; some of them current 
songs hits like A Whiter Shade of Pale and Take Me Just as / Am, and some of them new 
original instrumental songs like Soulin’. In all of them, he shows the quality of the great 
rhythm & blues player—invention, sensitivity, and drive. 

Charlie, old “Ace” (as his studio buddies call him), may this be the first of a series 
of smash hit recordings for you and the wonderful Chess company! 

—Jerry Wexler 


Executive Vice President 
Atlantic Records 


SIDE 2 TIME 
A WHITER SHADE OF PALE ASCAP 2:39 
GIRL, YOU'LL BE A WOMAN SOON BMI 2:16 
POPPIN’ BMI 2:20 
THE SIDEWINDER BMI 2:37 
WOOLEY BULLEY BMI 2:17 
SOULIN’ BMI 2:31 | 


PERSONNEL: CHARLIE CHALMERS, ANDREW LOVE and AARON VERNELL, tenor saxophone; FLOYD NEWMAN, baritone saxophone; GENE (BOWLEGS) MILLER. Sat WAYNE JACKSON, 
trumpet; JIMMY JOHNSON and ALBERT LOWE, JR, guitar; DAVID HOOD, bass; LINDON OLDHAM, piano; CARL BANKS, organ; ROGER HAWKINS, drums. 


RECORDED: June, 1967, at Fame Recording Studios, Muscle Shoals, Ala. iL 


ALBUM SUPERVISION: Max Cooperstein 


| "RECORDING ENGINEER: Rick Hall 


ARRANGEMENTS: Rick Hall & Staff | COVER PHOTO: Don S, Bronstein 


ia ALBUM DESIGN: Jerry Griffith | ALBUM PRODUCTION: Rick han 
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PEACH GLOW 
NEON SPREE 
SOLID GOLD 
TERRACE 
DORIAN 


B 
| ey 
DIRTY PLASTIC 
REVERIE 


SNOWFIELDS 


CITY BLUSH 


All Songs © Fake Fever 2020 


Written/Produced/Mixed by Fake Fever/Andrew Barnes 

LP Mastering by Alex Galetus (FIBRE) 

Guitar on “Neon Spree" by Thomas Kenney 

Additional Bass & Samples on “Chromefall" by Winterquilt 
Additional Synths on "Reverie" "Snowfields" & “City Blush" by Matt Varner 
Additional Synths on "Snowfields" by Eventual Infinity 

Trumpet on "City Blush" by Clay White 

Additional Mixing on “Chromefall" & "Reverie" by Bandi Tomaschek 
Artwork by Switzon S. Wigfall, II 

Back Cover Photo by Paul King 

Layout by Tim Skirven/Pad Chennington 

@ Originally released on cassette via Business Casual, 4/24/20 
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“An amazing secret — 


HOW TO REVERSE A PROPHECY 


Isaiah, a great prophet of God came to King Hezekiah and said to him, “Thus 
saith the Lord, set thine house in order for you shall die and not live.” 

Then he turned and walked out. 

God still has prophets today. They still bring messages to people from God. 
Sometimes those messages are messages of encouragement and promises of 
blessing. Sometimes they are exhortations. Sometimes they confirm God’s 
callings. Sometimes they are warnings. 

What would you do if a prophet told you that you are going to die? 

Do you have to accept death? 

If you don’t like the prophecy, don’t get mad at the prophet! Of 
course, there are false prophets in the world today. We are told 
to use judgement about prophets. But Isaiah was a true 
prophet of God! 

You need not even judge the prophet. He may be a true 
prophet of God. You still don’t have to take it! 

You can reverse a prophecy! 

You can turn it around! 


Side 2: THIS IS WAR! 


2 GREAT REVIVAL SERMONS 
BY R. W. SCHAMBACH 


The message of this record is taken frora 
tape transcriptions of 2 radio and revival 
sermons. 


R. W. Schambach cordially invites you io 
share God's blessing in the great revival 
services: 
1. Under the world’ s greatest Gospel Tent f 
in major cities throughout America. | 
2. By means of 33 rpm recordings and 
standard cassettes. 
3. By daily radio broadcasts (The Hour of 
Deliverance.) | 
4. Miracle Temple Churches — Newark, 
Brooklyn, Philadelphia, Chicago. 
5. Publications. Books and tracts jay 
R. W. Schambach. 
6. POWER Magazine, free each ngs yie 
upon request. 


For campaign and radio schedules, ay 
sult POWER Magazine, or write 


DOWER SCHAMBACH MIRACLE REVIVALS, INC) 
P.O. Box 1 \ 
>. ELLWOOD CITY, PA. 16117 \ 
RWS-0003 | Ny: 


SIDE ONE LOOKIN’ OUT NERVOUS BREAKDOWN SEE YOU ONTHE OTHER SIDE AEO (PARTI) AEO (PART II) 
SIDE TWO PSYCLONE GOIN’ OUT OF MY HEAD SPY VS. SPY LET ME HEAR ME TALKIN’ LIFER 


PRODUCED BY JOHN HOLBROOK AND IAN KIMMET FOR BRIGGS & CO. PRODUCTIONS 11110111100 A.D. PRODUCTION 
ASSISTANT (KINDA SPESH): GEORGE CARNELL. ENGINEERED BY JOHN HOLBROOK. ASSISTED BY MARK McKENNA, 
SHEP SIEGEL, JONATHAN HEINS AND DAVID BALDWIN. MASTERED AT MASTERDISK, NEW YORK. SPECIAL THANKS T0 
BOB LUDWIG. OLYMPIAN CONTRIBUTIONS: RANDY V.W. ALL VOCALS AND INSTRUMENTS BY BRIAN BRIGGS, EXCEPT 
GUITARE FLANGE: SHANE FONTAYNE; EXTRA VOCALS: RANDY VANWARMER, PATTY CAKES; GIRL’S VOICE: SUZY 
RONSON; KRUCIAL ORGAN: JOHNNY AVERAGE; ELECTRODRUMS: LOUIS ROLAND; SAXES: RALPH CARNEY; OVER- 
DRUMS: WILLY WILCOX. LINER PHOTOGRAPHY: SHEP SIEGEL. CUSTOM “BRIGGS” ELECTRONICS BY SHEP SIEGEL. 
THANX TO ALL OF THE ABOVE, PLUS VINNIE FUSCO, PETER SHUKAT, GRIFF McREE, THE FALCONS, CYNDI AND ROB, 
BIFF, CASTO, ROGER P., TODD R., JOHN DALZELL, IAN ROSS HAMPTON, WOODY WILSON, STEPHEN PATRIE, 
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APTEMOB + REQUIEM 


So couwnenwe He BONHyeT — OHO NOTpAcaer, Tep3aeT 
aywy, BbipbisaetT H3 Mpa oG6bIQeHHbIXx 4YeNOBEYECKHX .3MO- 
ynh, SacTaBpnaet COMpornyTbca: MyNaeT KH OAHOBPEMECHHO 
npocsetnaer, owMujaetT cepqaue. Monro He MOMKeT yutn Uk} 
naMath — nokyxXmaet, AyMatTb O My3biKe, t+) ce6e, oO cBoeM 
MecTe B XKK3HM, O HPABCTBEHHDIX KPHTEPHAX B Hen. 

Komnosntop NOCBATHN NponsBeAenne «My4ennkam MHO- 
roctpaganbuon Poccun» uv, CopasMePHO MaculTaSy TpareAun, 
co3sqan rnrandTckyto 3ByKOByIO Snonelo, BenuuecTBeHHbIn 
MOHYMEHT C TuaTenbHon BbINMCAHHOCTbIO BCeX getanen, 
TOHKOK nNpopaGotanuocTbio Kaxgoro wWTpHxa mM. BMeCTe 
¢ tem — neoG6patnbik. Kak Tpahg@vosHoe KMBONKCHOe NoO- 
NOTHO, 3TO NPOHMSBEAMeHKeE MOXHO AONTO «paccMaTpMBaTb» 
B6nK3H, BHHKAR KH NOpaxkKanch CMBICNOBbIM 3HAYCHHAM Kark- 
HOw 3ByKoBOM nogpoGHocTn. Ho MOMKHO OTOKTH Ha pac- 
cTroaHne — x TOorma OHO NMOTpACaeT BENK4eCTBECHHOCTbIO, 
MoubIO OGWeEH APaMaTyprMn, AKHAMMKOK 2MOWMOHANbHOTO 
PasBuTna, mory4en BNacTHOCTbIO xyQooxecTBeHHOrO Bneuart- 
nenna. 

Pexsuem... ST1o OTHIOMb He MeTatpopa B AaHHOM cny- 
uae, HO Ta eAuuctBennan B KCTOPKK My3bikanbHoK kyb- 
Typb! dbopma c GesrpaHn4unbim no o6bemy HMcTopHyeckon 
«NaMATHY CIOMETOM, Bo6paswinm B ce6a_ Bce KONNM3KK 
<3EMHBIX KaTacTpod, crpagannk — Haferxkgbl, OTYANHKA, OUK- 
UJEHKA, CMMpeHKS, NpOWeHKA HM. NpKHoGpeTuMM 3HaYeHKe 
Bceyenoseyecknx OGoGmjeHHK. PexBnem — 3TO MCcnoBesb ne- 
pea “enoseuectsom. OGpaujenne KoMno3HTopa K PeKBnemy 
6bino ana Hero CHMBONOM CONPHYACTHA PyCCcKOK TpareAnn 
TpareAuaM MMPOBOM KCTOPHK, NPHOGUEHKA K BEYHbIM AYXOB- 
HbIM WEHHOCTAM, OKOHYaTeNbHoe NOCTHKEHKE KOTOPbIX Npo- 
UCXOAMT TONbKO Ha Nopore KH3HM KM CMEPTH. 

Baecte c Tem’ KOMNO3KTOp ToNKyer TpaguunonHbln TeKcT 
Pexsnema nHave — npoeunpyet ero Ha coGbitna oTeue- 
CTBeHHOK UCTOPpHH, BOCNPHHMMaeT Kak CBMgfeTenb, O4eCBK- 
weu. KaHonnueckni TeKcT CTaHOBMTC A MUMNYNbCOM, MCTOUHK- 
“KOM BO3SHMKAaIOWMX B TBOPYeCCKOM CO3HaHHK KOMNO3KTOpa 
accoumaTMBHeix. kapTHH, o6pa30s. Mensetca npxebiuHan 
Tpaktoska MHOrMx 4YacTeH, HanpuMep, Kyrie eleison, Dies 
irae, Tuba mirum, Benedictus. Texct Hanonusetca HOBbIM, 
HaMH MeEPeEKHTbIM CMbICHOM, «clomKeT» OG6petaet oco6yto 
2MOuMOHaNbHyIO cuny. Tak pomgaetca cnoxkHan, MHOro- 
cnotHan KOHUeNWMA COUMHEHMA, BCe My3bIKanbHbIe O6pa3bi 
KOTOPOro MOAYMHEHLI AaBTOPCKOK, MHAMBHAYANbHOK «npo- 
TpaMMe»  OAHOBPeMeHHO COOTHECeHbI C BEYHbIM yCTAaBOM 
Tpaypuoro putyana. 

Pexsvem HaunHaeTca c BoNpoca — KOpoTKoro Mm CTpact- 
Horo. 4to 6Gyfer orBetom Ha Hero} JlyyezapHbim ceer Sanctus 
unK .NpollanbHad necHb O4uMMWjeHHA NocnegHero Requiem 
aeternam! Ho fo 9 xToro KOMNO3MTOp npoBsegeT Hac no 
cnomKHOH popore conepexnsanna tpareann c Ge3squamn 
oT4asHnA WH B3netamn Hagexp, GesrpaHn4HoK cKop6»bIO, 
Mpoctnparowjehca OT CMATEHHBIX CTeHAHHH AO OTpeWeHHOK 
Monb6bl, OT OCTpo nu4uHOK Gonn fo sBce4enoseYecKoro 
Tpaypa. 

Tocknnsoe, HenoHaTHoe, CMyTHoe HefoyMeHne (Requiem 
aeternam). Coscem He «Be4HbIi Moko», Ho Tpesora, He- 
O6bacHMMan MH HaBA3z4nBaR. Ba3ko ABKKeTCA Macca OpKe- 
CTposbix ronocos, 6e3 OcoGbIx MHAKBHAYANbHbIX, NHYHOCTHbIX 
BLIABHKeHHK. Mpasga, ronoc connpylowen cKpHnkH Bonpo- 
wwaet, Ho y Koro 4 Oo 4em! Bonpowaer B caoeh pywe 
unW B 3aTAHYTOM NeneHow TocKH Mupe! 

Cocronune tpesomnoctn oGoctpserca (Kyrie eleison). 
Cmstenne Hapactaet Kak nocreneHHo HaTArHBaloWancn CTpy- 
Ha, pezonnpyiowman sce sbiue  BbIWe. A Ha ero ¢ho- 
He — HaBaz4unobie, HeOTCTyYNHO NpecnepyloluMe OCTHHaTHbIe 


-Konokona, 


Aut B MMP «HeCcKasaHHorO cBeTa». 


NOBTOpeHHaA, McvesalolyWe WM BHOBb BCNbIXHBalollMe. Tak B 
NOoACco3sHaHMK CMATeEHHOH AyUIM Nepennetatotca crpaHio HK 
*KYTKO 3HAKK, CHMBONBI, CloKeTbI, Nha... HeoTBA3HO 3By4aT 
fanexve  HMKyfa He 30ByuyHe... KaptHHa 
cTMpaercs, BcnnbipaeT HOBbIA KaAp (Dies irae), Py Tparequa 
HaunMHaeT O6pertatb peanbHocTh, MaTepHwanns3yetcs B OGnKKe 
HacTynaTenbHoro, CONMAapM3MpoBaHHoro. 3a. Xopollio npo- 
CnyulMBaetca CKaHAMpOBaHHAN Noctynb AetopMuposaHHoro 
MapuleBoro ABWKEHHA, MaCcOBOK AeknamMaynn. EquneHne B 
3ne, Maccopoe Ge3syMve. 3no BHeENK4HOe, HO NpKTOM 
OTHIOAb He HHOpomHoe (Kak, HanpHMep, B CefbMon CHM- 
qponun Liloctaxosw4a). 3no B Hac camux, GeccmbicneHHoe 
mM coKkpywatomee, NpHBoAHuee Mocne cofesHHOrO B M3yM- 
nenve, oueneHeHHoe notpscenve. WM Bot ToT Ke «feHb 
THesa» (Dies .irae) . obopaumsaetca copepwieHHo MHOK 
wnoctacbio — nefeHut cepaue oprah, THXO CTeHaloT Conb- 
ble ronoca M Bonpoulaet, 6ezoTBeTHO BONpoulaeT Ckop6Han 
ckpunka. Mbi nu ato Gbinn! Tako tpaktrosKn Dies irae 
UCTOPMA My3bIKM He 3Hana. 

3a ouenenennem — OTKpbITbIN, TPOMKHH B3pbIB OTYAAHKA 
(Tuba mirum) — Maccosoro oTYaAHHs, BO3pacTaioulero, AO- 
xogsaujero go xMcctynnenua wm GesHagexKHO 3aTHxalowjero 
B rynkow nyctote, B GecnpefenbHocTH negsHoro npoctpaH- 
crsa. M3 wero esa 3amMetHo (Recordare), cnoBHo nocrTe- 
NeHHO npossnsasach, OGpetad KOHTypbi, NNoTb, chny, Hayn- 
HaloT 3ByY¥aTb ronoca MonbO6bl, ropecTHbie NMpnyeckne H3- 


> nusnna. Otfenbubie ronoca — 3aTepsHubie u Ge3Hage>Kubie. 


A 3no psfom, OHO cunbHO mM ynopHo (Confutatis). Buosb 
*“yTKMe OCTHHaTO, Ge3syMHad CKaHAMpOBannan AeknaMann 
Dies irae. WU kak 308 u3 ropaujed Ge3quHbl, 13 OrHeHHOK 
Ny4nnbl — egBa pasnn4ynMbie mogckKe CTeHaHHA, NOrNowen- 
HbIe BUXpeBOK MaccoH BCe cMeTaloulero Ha CBOeEM NyTH 
3na. B ppamatyprun counHenva Hactynaet nepenom. Lacri- 
mosa OTKpbiBaeT HOByIO CTpaHnuy. Tuxylo, WeMsaulylo cepaue 
ckop6b u3nMBaeT MeNoguA cKpunKK. flanekne Konokona 
Bo3BelaloT © rpaAyuieM NMokoe. Saynokoknan MONHKTBa 
(Domine Jesu Christe) 38yunt Kak BeNKKKK CHMBON 9>TOTO 
NOKOA B BeYHO cyeTHOM, HMKOrAa He yCcnokanBalowjeMca 
Mupe. TopxxecTBeHHad OTpeweHHOCT pxtyana, Tpaypa, 3a 


cteHaMu KOTOpOorO MeYeTCA KX NpogoMmKaertT 6Ge3yMcTBOBaT : 


ae 

Uz «o6vektHBHOM» ChopMbi BbipaxeHuA cKkop6b nepeso- 
AMTCA B OCTpO AMYHOCTHBIX nan. Hostias et preces — 
4acTb, B KOTOPOH CTOHeT KaKAbIN ronoc. O6ujeuenose- 


4ecKkand TpareQua npenomMnsaetca CKBO3b NpPK3SMy HHAKBHK- - 


aAyanbHow pyun. Vy, Hakoneu, — nepsbii Bbixog. Sanctus yBo- 
Yeoaut nocteneuno, 
3By4aHMe mpocBeTnaetca Ha rnasax. Cronyujme HHTOHAWHH 
Recordare, Lacrimosa, Hostias, snoxkeHHbIe B NpocBeTNeHHbie 
TemOpbi AeTCKHx ronocoB, ocBoGommalotca OT rpy3sa CTpac- 
Tei, o6peraiot fosepynsocth mM poGKylo HaWBHOCTb, He- 
3amMeTHO pacTBopsiorca B wu3ny4aowen CMAHMe Mrpe YMCTBIX 


| 3BYKOBDIX KpacoK. 


Oamn Kpyr npodgen. C Benedictus Ha4HHaeTCA BTOPOH. 
Haunnaetca nepexogom of Mppeanbuoro, Hnmo3opHoro cBe- 
Ta K THXOMY, CMMpeHHOMy, HO OT4AAHKIO, ¢ Monbbon, 
Hagexyon. SpyyaHwe craHoputca sce Gonee xu Gonee 
cpeTnbiIM, OG6petaet rTporatenbuylo Kpacoty HMHTONAaLMH 
(Agnus Dei). Mocneguni pas Bropraerca 3no (Libera me) — 
KyNbMMHaWs, BOGpaswan B ce6A cMATeHHocTs Kyrie elelson, 
oruannve Tuba mirum, crpactubid yxac Confutatis 1 npe- 
B30wWeAWwaN Hx. [pagyujan TpareAuA «BToporo npnwecraKan. 
W sot sepwnna — Requiem aeternam — Beynan, peguai- 
wet Kpacotb! necHb ounwenna. In Paradisum — snunor, 
Bue repos, BHe NHYHOCTHOrO CO3HAaHHA; MppeanbNan KapTHna 


4 


_Cpeqcts pBo3sgecrsna wa cnrywarens, 


ocsoGoxfeHHoro OT Bcex YemoBe4eCKHX CTpacTeH BbICOKOrO 
nno6bitna. «A6coniotHas ucTHHa» fo6pa H cBeTa. 


Takok BHAMTCA Ham CamMan oOwas, BHYTPeHHaa KaHBa 
(punocodpcko-3MounoHaNbHOro uclomeTa» CounHeHHs. O6bem 
accounaunn, Tasuyuxca B rny6uHe 2TOK MY3bIKH, 6e3rpa- 
Hn4eH, Kak Ge3rpaHnuHa’ nCcTOpMYecKan NpoeKynA «TeMbIn 
Npon3zsefenna, Kak Gecnpegenen B 3EMHBIX KpHTepHax 
BpemeHn «ciometT» Pexsnema. Kaxabid momerT ycnbilaTb 
ero no-cBoemy. 

Kpome toro, cama My3bIKa OpHeHTMpyeT Ha TaKylo 
MHOFOCcNoKHOCTh BOcnpuaTHa, Goratad pa3sBeTBMeHHOM cucte- 
MOK CeMAHTH4eCKHX 3HAKOB, CHMBONOB. CumBon — pyccKan 
3aynoKohHaa MonuTBa, 3By4aujan B Domine Jesu, ta 
«KOHKpeTHaa» feTanb, yKa3yloujad Ha BPpeMA KM MeCTO Co- 
GbiTHH. CHMBONMKA KCXOAKT OT KONOKONbHOFO 3BOHa, NOTH 
B KaxKfOoK 4aCTH B3bIBaIOWWerO K MCTOpPKYeCKOK maMatH 
cnywatena, HO HaMonHeHHOrTO BCAKHM pa3 HOBbIM, OCO6LIM 
XYO%KECTBEHHLIM CMbICNOM — TO 3TO NoNypeanbHbiit OT3BYK, 
To HaGat, to norpeGanbHbId 3B0H, To BocnomMHaHHe... 
CumBonom nMMHOCTHOTO ronoca BbICTynaeT CkpKnKa Como — 
Toro ronoca, KoTopEii 6e30TBeTHo Bonpowaet B nepsoK 
uactu, ckop6ut B Lacrimosa, ppetca c mMonbGok B Bene- 
dictus, stoput B AmManore’ HeGecHOoK mecHe npouwjeHna B 
Requiem aeternam. Nonnel cemaHTH4eCKHX CMBICNOB MHTOHAa- 
UHH MAaNOK CeKYHAbI, NPOHM3bIBalOWWMe BCe COUuKHeHKe, 
Kaxpylo ero uacTb. Mbi) 4yBCTByeM mpeeMCTBeHHOCTL 
Pexsnema Bayecnasa AptéMosa ¢ NYYWMMM NpoM3Be,eHKa- 
MM 3TOrO KaHpa B MMpOBOM My3biKe, rnyGoKylo, KOpPHeByIO 
CBA3b C MYy3bIKOM Baxa. Mnnio3na G6esrpanu4unoro 3ByKOBOrO 
Npoctpanctsa, KOCMM4eCKOrO) MaculTaGa «AecTBHA» KMeeT 
3OHY aCCOWMaTHBHEIX , ananorni — c kocMocom CxpaGnna. 
JlyyezapuHeii ceet Sanctus otchinaeT naMatb cnywatena K 
cTpannuam «CKa3zanna o rpage Kntexen Pumckoro-Kopca- 
kopa. A cama KOHUeNyKa COYMHEHKA — KCKyNNeHKA, THXOTO 
Npoulenusa, BOSBLIIEHMA AYXa NepeA AMYOM BEYNOCTH — 
3TO nM He KwCcueNnRIOUaR saomeree Bcero BenuKoro pyc- 
ckoro HCKyCccTBa! 

UW smecte c Tem rny6oxo coppemenen annaMnunsiit 
KONTAKT pa3sHbix My3bIKAMBHO-CeMaHTHYECKHX ninactos, KNTO- 


HALMOHHO-FrapMONMYNECKHX cpeacts, anennvpylownx K My3bi- 


KanbHOMy oNnbity cnywmaTeNns K) OOLEAMHENNEIX TOUNBIM Apa- 
MaTYPIM4eCKHM 3aMbICNOM. i 


VU ewe 06 ofnom Neo6XOANMO cKa3atTb —o 4ncTore 
XyAOXKeCTBeEHHOrO ASbIKA CONMHENMA, KpacoTe, KAK MCXOMHOK 
aTHNeCKON NpemNoctinke BCex \CpeAcTs, BCex NPHEMOB Bbi- 
paxenua. Moromy tak MCKMOYNTENHO cMuNbHO BOSReNCT- 
Bue My3bIKh. Ova KpacnBa Bcer@a. HuKaknx skKCTpeManbHbix 
y HHMKAaKOrO. «6qaBne- 
HMA, HMKAKHX NpeBbMeNKK. Knaccnueckan WONYeNUMA NCKyC- 
crea! Morpacaet cnywatena tny6nna NocTWOKEHHA CMbICNA, 
TOUHOCTS HAMMENNDIX XyYMOXRKECTBEHNEIX CTpe_cTe, NOANKH- 
HOCTb CMEH NCHXONOTMYECKHX COCTORHMM, BEYHO XWKMBAR MC- 
KPeEHHOCTh HHTOHAUMM. ; 

B KaKOM PAAy xXyAOKeCTBeNNLIX WeAeBpoB BctaneT 93TO 
counenne! B pray Pexanemos —|Mouapra, Bepan, Bepnno- — 
3a, Bpamca, Qeopxana! B pray! nw vcropmyecknx snoned 
Mycoprexoro, Pumckoro-Kopeakona! Vinw 8 pray chMmo- 
wnueckHx apam Locrakoanyal Onpegennt sto, BMAXMO, 
Gyaywee. Ho rhl, cnywiarenb, Ne npolan MMO. Moxe;r 
Gbitb, Th! yCNbIUMWL B 2TOM |\CONWNENHM CBO ronoc, 
cholo cyab6y! Begs nepeg to6oh — snynonod namatunK 
Tpareqnw pycckoro Napoga. 

: tO, EBQOKUMOBA, 
AokTOp HckyCcTBOBeQenKA, NPoteccop 
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ARTYOMOV + REQUIEM 


The opus is not exciting — it is shocking, tormenting, 
releasing ‘one from a world of, common human emotions, 
makes one to shudder; tortures and inspires, purifies one’s 
heart. It lasts in one's memory —'makes one to keep thinking 
of music, of oneself, of one's place in the life, of moral 
criteria. ; 

The composer has dedicated this work to “Martyrs of the 
Long- Suffering Russia" and, onja scale commensurate to the 
immensity of the tragedy, has created a gigantic sound epic, 
a majestic monument with meticulously elaborated details, 
fine treatment of each feature) and all the same immense. 
A grandiose painting, it provides a subject for along close 
“contemplation", going into and taken by semantic meaning 
of each phonotic particle. But/one can contemplate it from 
a distance as well—and then it amazes one with its 
majesty, the might of its general dramatization, dynamics 


.of its emotional development, ‘with the powerful authority of 


its artistic impression. i 
The requiem... It is by no! means a metaphor here, but 


that unique in the history of musical culture form, which 


contains an unlimited volume: of historic “memory”, having 


absorbed all collisions of global catastrophes, sufferings — 
hope, despair, conscience clearing, humbleness, forgiveness, 
and having acquired an importance of universally human 
generalizations. Requiem is a confession to Mankind. .Com- 
poser's choice of the Requiem was symbolic to him for 
the complicity of the Russia tragedy with tragedies of the 
world history, for its joining with eternal spiritual values, 
the eventual cognition of \ hich takes place only on the 
borderline between life and) death. 

With all this the composer interprets traditional text of the 
requiem in different way,(/projecting it at the events of 
national history, comprehending it as an onlooker, an eye- 
witness. Canonical text becomes an impulse, a source of 
pictures, images, appearing}in the creative mind of composer. 
A common interpretation})of many parts, such as "Kyrie 
eleison"”, “Dies irae," “Tuba mirum", ‘'Benedictus"” has been 
abandoned here. The texts filled with new meaning of our 
own experience, the “subject” acquires a special emotional 
power. Thus a complex, multiple conception of the work is 
born, where all musical jmages are subject to individual 
program of the author and simultaneously correlated with 
the eternal charter of prescription of the mourning ritual. 

Requiem starts with a question — brief and passionate one. 
What will be an answer te it? Radiant light of the “Sanctus” 
or the farewell song of tte con from the last “Requiem 
aeternam"! But before the composer will have us lead 
along a thorny road of!/co-suffering to the tragedy, with 
abysses of despair and flights of hope, of infinite sorrow, 
sweeping through all the range of human grief — from a 
strictly personal pain to rapa: mourning. 

Sad, unidentified, vague bewilderment ("Requiem aester- 
nam"): Not at all an |“eternal peace”, but an anxiety, 
indefinite and possessing one. Thick and slow in_ its 
movements is the mass (of orchestra voices, stripped of any 
special individuality, personal emotions. True, the violin 
voice solo is interrogating — but whom and on what! Does It 
interrogate its own soul or the world overcast with the 
thin veil of griefi 

the state of anxiety is getting more acute (‘Kyrie eleison’’). 
An anxiety, which Is getting more and more tense, as a 
tightly drawn string, resounding every time to a higher and 
higher register. And on its background — haunting, fixed 
“obstinata” repetitions, disappearing and coming again In 


flash. In this way a strange and scaring play of signs, 
symbols, subjects and faces goes in the subconscience of 
the confused soul... The chime is haunting — remote and 
calling nowhere.... The picture is fading, a new sequence 
comes onto the surface (“Dies irae'’), starts acquiring reality, 
physical image of an aggressive, consolidating evil. One 
hears distinctly the scaned pace of the deformed marching 


. movement, a mass recital. A union over the evil, a mass 


insanity. An evil outside of the person, but by no means 
alien to him (as for example, in the Seventh Symphony by 
Shostakovich). The evil sits in ourselves, senseless and 
destructive, astounding and petrifyingly shocking of the 
committed. And here the same “day of fury’ (‘Dies irae'’) 
turns to be quite a different image — the organ is freezing 
one's heart, solo voices are low in their moaning and 
the sorrowful violin keeps interrogating, interrogating 
without getting an answer. Were those we! History of music 
has’ not had such an interpretation of the ‘Dies irae" 
before. 

An open, loud cry of despair (‘Tuba mirum”)— a mass 
despair, sounding every time more intense, follows this 
freezing, comes into frenzy and fades without hope in a: 
hollow emptiness, in the boundlessness of the icy space. 
From there, hardly perceptable ("'Recordare’’), as if gradually 
coming in the resolution, acquiring countors, flesh, power, 
pleading voices, sorrowful and lyrical began to sound. They 
are scattered voices, lost and hopeless. But the evil is here, 
strong and persistent (‘Confutatis’). And again horrible 
"ostinatos",, in insane scanned deslametion of the "Dies irae”. 
As a call from an abyss in flame — hardly distinguishable 
human sufferings come, absorbed by the vortical mass of 
Evil wiping off everything on its way. Here comes a turn 
in the drama composition of the work. “Lacrimosa” opens a 
new page. The melody of violin pours out a subdued, heart- 
breaking grief. Far distant chime announces the coming 
eternal peace. Requiem (‘Domine Jesu Christie”) sounds as a 
great symbol of this peace in the always vain, never 
peaceful world. A solemn aloofness: of the ritual, of the 
mourning, behind which walls the world is rushing about, 
keeps going on in its insanity. 

From an “objective” form of expression the grief is 
translated into strongly personal plan. ‘‘Hostias et preces" — 
is the part, where every voice is a moan. The universal 
tragedy is reflected by the light of individual soul. And, 
finally, the first exit. “Sanctus” leads to the world of 
“unspeakable light’. It leads there slowly, the sound getting 
every time lighter. Moaning intonations of ‘‘Recordare", 
“Lacrimosa”, “Hostias’, put into brightened up timber of 
children’s voices, are relieved from the burden of passions, 
acquiring confidence and a timid naivity, quietly disappearing 
in the radiant play of distinct sound hues. 

One circle done. With the “Benedictus" the second starts. 
It’ starts with a transition from an illusory, irreal light 
towards the quiet, humble, but still a despair, with a plea, 
a hope. The sound gets every time more and more finer, 
acquiring a touching beauty of intonation (‘Agnus Dei’). The 
evil intrudes for the last time (“Libera me") — the culmina- 
tion, Involving confusion of “Kyrie eleison", despair of “Tuba 
mirum", an Impassionate horror of “Confutatis"” and, excelling 
all of them, the Coming tragedy of the “Doomsday". 
And here is the acme —the “Requiem aeternam", a pe- 
tennial exceptionally beautiful song of purification. The epi- 
logue — “In Paradisum'’. Outside of the hero, outside of the 
personal conscience; Irreal picture of the supreme other 
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being, liberated of all human passions. An “absolute truth” 
of the Good and of the Light. 

This is how we see the most general, inner canvass of 
the philosophical and emotional “'subject’’ of the composition. 
The volume of associations hidden in the deep of this piece 
is unlimited in historic projection of the theme, as unilimited 
is the “subject of the Reqiuem in earthy criteria. Everyone 
can hear it in ones own way. 

Besides, the music itself suggests this multiple perception, 
being abundent of ramified system of semantic signs, 
symbols, The symbol here is the Russian requiem, sounding 
in. the "Domine Jesu,” that "concrete" detail which is inter- 
togating without reply in the first part, grieving in the 
“Lacrimosa”, dying with plea in the “Benedictus", echoing in 
the dialogue with the heavenly farewell song in the 
“Requiem aeternam". Intonations of minor second are full 
of°semantic meanings and permeated the whole opus, each 
of its parts. We perceive the continuity of the Vyacheslav 
Artyomov's “Requiem” with the best works of this genre in 
the world music, a deep, basic connection with the Bach 
music. An illusion of a boundless soundspace, of the cosmic 
scale of “action” has a zone of associative analogies — 
with Scriabin's cosmos. The radiant light of the “Sanctus” 
addresses the Listener's memory to pages of “The Tale of . 
the Invisible. City of Kitezh” by Rimsky-Korsakov. And the 
very conception of the composition — the redemption, quiet 
forgiveness, the rise of the spirit in the face of the 
eternity — is not it here the healing conception of the 
whole great Russian art! : 

At the same time the dynamic contact of various musical 


and semantical ‘layers, intonation and harmony devices, ~ 


appealing to musical’ experience of the Listener and enco- 
mpassed by a clear dramatic conception — is of profoundly 
contemporary character. 

One more thing should be mentioned here — the integrity 
of the’ artistic language of the composition, the beauty as 
original ethical provision of all means, all devices of 
expression. Hence is so exceptionally strong an impact of 
the musical piece. It is beautiful in all its length. No extreme 
devices are used to affect the audience, no pressure, no 
excessions! Strictly classical conception of the art! The 
Listener Is moved by the deep cognition of the meaning, 
by the accuracy of the employed artistic means, by the 
veracity of the transitions of psychological states, by the 
everlasting sincerety of intonation, 

To which row of artistic masterpieces will this work belong? 
Will it be fitting to stay among Requiems of Mozart, Verdi, 
Berlioz, Brahms, Dvofak? Or with historic epics of Mussorgs- 
ky, Rimsky-Korsakov! Or rather with symphonic dramas of 
Shostakovich! The future will, probably, provide the answer. 
But you, the Listener, do not miss. it, May be you will: 
hear your own voice there, your own destiny in this work? 
As you encounter here a sounding monument to the 
tragedy of Russian people. 

Yu. YEVDOKIMOVA, 
Doctor in History of Arts, Professor, 
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ORIGINAL MOTION PICTURE, SOUND TRACK ee biel 


— SAMUEL Z. ARKOFF and JAMES H. NIGHOLSON present ; . 4 
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SIDE ONE Performed by SIDE TWO Performed by 

Billy Jack’s Theme — The Sidewalk Sounds Alone — Never to Love Again — Terry Stafford 
The Loser’s Bar — Sidewalk Sounds Billy Jack’s Theme — Summer Saxaphones 
Forgive Me — Terry Stafford Born Loser’s Stripper — Sidewalk Sounds 
Gangreen’s Fight — Sidewalk Sounds Vicki’s Theme — Sidewalk Sounds 


The Born Loser’s Theme — Sidewalk Sounds The Born Loser’s Dirge — Sidewalk Sounds 


LS EFAS, Album Produced by Mike Curb for Sidewalk Productions 


Associate Producer: Al Simms 


Scenes and photos from the AMERICAN INTERNATIONAL PICTURE 


©Copyright 1967 American International Pictures, All Rights Reserved. ee am i == - c a - The 


Gover Photo / Mike Butler 


THIS MONOPHONIC, MICROGROOVE RECORDING MAY BE PLAYI D ON MONOPHONIG OR 


STEREO PHONOGRAPHS, IT WILL NOT BECOME OBSOLETE, PRODUCED 
IN ACCORDANCE WITH THE MOST DEMANDING STANDARDS OF-EN( 


INEERING AND MANUFACTURE, IT WILL REMAIN THE SOURCE OF EXCELLENT SOUND 
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AUGUSTINE RAMIREZ 


De la mas grande y exituosa Barca de loque ha sido el mayor pro- 
ducto de la popularidad AUGUSTINE RAMIREZ, consede a su mundo 
de admiradores este fervoroso estreno ‘‘Ml BARQUITA DE MADERA’ 
para los discos EL ZARAPE. 

En Este album Augustine desembarca animosamente doce nuevos 
exitos que dedica afectuosamente a todos uds. 

Podremos decir que en el mes de Mayo, del 1941 nacio una estrella, 
que atravez de los afios, ha brillado con el mas alumbrande exito. 

En el ano, 1967 discos EL ZERAPE, hizo exclusivo a este gran ejem- 
plar popular, abriendole las puertas a un afamado vocalista de la 
musica popular mexicana. 

Augustine Ramirez, inicio su carrera a la edad de 18 anos, durante 
los cuales fue companero de varios grupos orquestales, que aun 
todavia reconoce como grandes amigos, compartiendo el mismo arte. 

Muchos han sido los lugares en los caules Augustine Ramirez, se 
ha presentado, logrando paralizar admirablemente la atencion de su 
publico, que dejan de bailar, solo para escucharle sus canciones y 


JITA DE MADERA @ i.) 8 1811). @ PAJARILLO, DE LA SIERRA 
DINDALE © .bRES FLORES 


SUENA Y QUIEREME ©1/0002 (16/0 (W/I\ e 1 i i 
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MI BARQUITA DE MADERA ZLP 1031 


PRODUCED BY JOHNNY GONZALES 


creemos que de esta misma manera lograra recuardarle su gusto en 
este nuevo album: 

Al acumular sus multiples peticiones para nuevos estrenos, discos 
EL ZARAPE consede otro estupendo album de Augustine Ramirez, 
estrenando entre sus_ ritmicas melodias la cumbia ‘‘NETO EL 
MUNECO"’ UNA NOCHE ME EMBRIAGUE, PAJARILLO DE LA SIERRA, 
ANDALE, SUENA Y QUIEREME y muchas mas aqui incluidas...en su 
barquita, seguramente surtiran completamente su discoteca personal. 

Augustine Ramirez, ha logrado romper, hasta las mas _ fuertas 
barreras musicales en toda la historia de nuestros tiempos, que como 
guitarrista y vocalista ha llevado su talento a lograrle la admiracion 
de miles de publicos en todos los seis estados donde se presenta 
annualmente. 

Discos EL ZARAPE, se enorgullese al producir otra de sus exclu- 
sividades de AUGUSTINE RAMIREZ que con toda seguridad, llenara 
de extrema alegria a todos que han apreciado en grande su musica 
y sus canciones... que estamos seguros uds estrenaran con la dis- 
tincion especial de AUGUSTINE RAMIREZ. 


APs f 
Rosita Ornelas, Locutora Popular 
De Radio KWED — Seguin, Texas 
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uu, Side 2 
Hoth. One Circle Fidded With, Love 
Hore Is Whore Your Love Batengas To The Sow 
FowWour Your Heoxt 
KinicRamich: 
Inmaqunodion Unotion'ea Sako 
SHULD Un, Love Wi Yow 
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Vtg Hom Homa 
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Stwe Fe ‘Atte Saxophone, oe Torr oo Daiad Schowock: on aoe 
Manonemont : Jock Rabbit Road. Managemart: Zorer Nug 


Fanclub: Sonthound, 20. Box 194, Sam Anse, Cali - iN 
Loner, Howard Stork, Harvey Bruck,” Apple, Jule Zimanc., 
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Bud Champlin: Load. Vocal, Keyboard, Quito 
Tory Haggerty : Guus 
Greftrey FoOmor: Borvione Saxophone , Keyboorde, Vibeo 


Jum Restore: Druma, Vocale, Perwsiwon 
Stwe Fredione: Mito Saxophone, Fdute, loner Saxophone 
Dawid Scrowock: Base Guittorr 
Stringe Arranged. And Conducted. Buy David Footer” 
Goud Levant. ore 
Mike Fuga ‘Brad and torn Arrangpmants 
lowura, Allan: Bockoyound Vocala To tha Soo - Hedpingy Howe ~ Shuppory When (t's Wat = Heed Om 
Rot Mottoyau: Baba Guitex = Slippery Whon U's Wot Fatlow Your Hou! 
Alon, Estow: Purwna on 
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Original Motion Picture Soundtrack 


» “GATOR” 


§ “iS 
"Qs Music by CHARLES BERNSTEIN 


> “Ballad Of Gator McKlusky”’ 
composed and performed by JERRY REED 


“For A Little While” 
composed and performed by BOBBY GOLDSBORO 
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BURT REYNOLDS: 
“GATOR” 


Levy-Ga rdner-Laven presents 


BURT REYNOLDS 
in GATOR” co-starring JACK WESTON - LAUREN HUTTON - JERRY REED as Bama McCall 
Written by WILLIAM NORTON - Directed by BURT REYNOLDS 
Produced by JULES V. LEVY and ARTHUR GARDNER 
Music by CHARLES BERNSTEIN - TODD A-O 35 - Production Services by DEVON/Persky-Bright 
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COCKTAILS AT THE POOL FOR A LITTLE WHILE (GOODBYE LOVE) 


Jerry Reed appears through the courtesy of RCA Records 
ALBUM PRODUCED BY LEROY HOLMES 
AF United Artists 
A Transamerica Company 
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“WE BELIEVE IN MUSIC” by THE HARMONY SUN 


Directed by ANGEL TUCCIARONE 


youth ministry 


CATHOLIC DIOCESE OF PITTSBURGH 


| 
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THE HARMONY SUN. The Harmony Sun, sponsored by the Catholic Youth Ministry of the Diocese 
of Pittsburgh is comprised of fifty young adults and has been in existence since 1969. Originally 
formed to provide leadership in the musical undertakings of a Catholic folk liturgy, these volunteer 
young people have steadily spread their fame throughout the Pittsburgh vicinity. 

The Harmony Sun regularly provides the musical participation for the Catholic Youth Ministry 
sponsored folk liturgy each Sunday evening at St. Mary of Mercy Church in downtown Pittsburgh. 
Although the liturgy is their primary purpose, they have also performed many concerts, including 
two annual appearances at the Three Rivers Arts Festival and several appearances on local television. 

To provide their musical accompaniment, the group includes four guitarists, bass guitarist, pianist, 
flutist, and drummer in addition to the 45 vocal members. 

Their repertoire encompasses the religious as well as the secular types of songs. With a wide 
variety of styles represented in their songs, the music could be considered as contemporary folk-rock. 

As the members of The Harmony Sun come and go, recruitment is always an essential factor. 
Somehow, though, the spirit and enthusiasm seems to remain. The Harmony Sun has a unique talent 
for making people happy through their ‘gift of song.” This in turn, creates a feeling of self-satisfac- 
tion to the individual group members. As one Harmony Sunner put it, ‘“There’s a beautiful spirit of 
song within us which seems to linger even when we're not singing.” 


THE DIRECTRESS. Angel Tucciarone loves music and she loves to communicate it to people whether 
it be on an altar through sacred songs, such as ‘0 Lord’ or on a concert stage singing ‘| Believe 
in Music’. 

In founding The Harmony Sun, Angel wanted to bring some “new life’ into the folk-liturgy world 
and she did just that. 

As directress of the group, she also takes on the duties of selecting appropriate material and ar- 
ranging it so that the music adapts to the style of the group. In addition, she shows a great talent 
in the field of composition as can be seen in the two selections, ‘Watch Me Stand” and “0 Lord”. 
Likewise, other original pieces are used and incorporated into the songs of the weekly St. Mary's 
folk mass. 

She is currently working toward a degree in music and is presently performing at a popular night 
spot of the city. 

With an aire of professionalism around her, Angel has instilled this quality into The Harmony Sun. 
Her goal in life, if you haven't already guessed, is to become a top professional entertainer. 


CYM. Catholic Youth Ministry is the youth department of the Diocese of Pittsburgh. Sponsoring The 
Harmony Sun program is but one of the ways by which CYM attempts to respond to the needs of 
young people, their hopes and dreams for today and tomorrow. 

THE HARMONY SUN 


MAREE COLLINS MARY MEYERS STELLA SUTTON JULIE _ELSTER 


KATHY COLWELL SUE BLAIR DON DELPRATO MARIE MUSICO 
JACK LEITH GEORGE BRECKA PAUL AMOROSO LINDA BENNETT 
LINDA AMOROSO JOE PLAZEK BARBARA LOGUE TONY CHIAPPETTA 
SHARON VOGT SHARON MALINGOWSKI PAUL DIULUS BILL CONNERY 
KATHY DURKIN BILLY JOE FERTIG MAUREEN LANG DEBBIE VALLOR 
GENE WIRTH SHIRLEY PAINTER ERIC HAFEN DONNA GRECO 
SHARON RIEDER DAVE JOHNSTON KATHY STOCK BERNIE CONNERY 
DAVE WAGNER BONNIE CHERRY CHRISTOPHER KREBS CINDY HORVATH 
BETH ANN ONODI SUE ELSTER DIANNE BALDAUFF CHUCK MILLER 
CAROLINE PLAZEK JOHANNA WARD KAREN ELLSWORTH 

GARY McKEOWN MOLLY CONNELL SHARON CHAMBERLIN 


Bob Colwell: Lead Guitar Paul Stohr; Bass 
Michael Gallagher: Rhythm Guitar Mary Alico Bruder: Flute 
Phil Rodgers: Rhythm Guitar Richard Chamborlin; Drums 
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soloist: Donna Greco 
IB EEEVER NIM USC seeeiererrirr icy iret eee ee M. Davis 
soloist: Angel Tucciarone 
. BROTHER LOVE’S TRAVELLIN’ SALVATION SHOW ...... N. Diamond 


soloist: Billy Joe Fertig 


Angel Tucciarone 
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P : Baronits Zsolt — Zsolt Baronits — ont Baponny — ts 
Molnar Akos — Akos Molndr — Axous Monsvap — as, ss, voc 

Sipos Endre — Endre Sipos — Shape Wunow —tp. bg 

Friedrich Karoly — Karoly Friedrich — Kapon ®prapnx — tb, bg, voc 
, , Schdck Ottd — Ottd Schéck — Orro W&kx — fender pi, org. voc 
Veszelinov Andras — Andras Veszelinov — Axapaw Becenukos — d, voc 
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Turai Tamés — Tamds Turai — Tamaw Typaw — lead voc, percussion 
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Dés Laszi6 — Laszié Dés — Nacno Mew — ts 

vondszenekar, String Orchestra Crpydnbii opxectp 
vezényel; Bolba Lajos conducted by: Lajos Bolba ap; Natiow Bonba 


Zenei rendezd — Musical producer; Zoltan Hézser 
Hangmérndk — Recording engineer: Ferenc Dobd 
Foté és grafika — Photo and Design: Andras Alapfy 


MHV felvétel — MHV recording. 
Made in Hungary (P)1976 
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BABLA’S DISCO DANDIA THEME (Music: Babla) 
SUHANA SAFAR (Bimal Roy Productions ‘Madhumati‘ 
st usic: Salil Choudhary) 
RAMAIVA VATSAVAIYA (R. K. Films ‘Shree 420’ 
Music: Shankar Jaikishan) 
HAIMEN TO LOOT LIYA (Akkoo Productions ‘Al Ilal’ 


Music: Ismail Azad) 
MERE ANGNE MEIN (Prakash Mehra Productions ‘Lawaris’ ~ 
Music: Kalyanji Anandji) . 
PAAN BANARASWALA (Nariman Films ‘Don’ *~ 
Music: Kalyanji Anandji) 
DUM MARO DUM (Navketan Films ‘Ware Rama Hare Krishna’ — 
Music: R. D. Burman) 
LAILA © LAILA (F. K. Films Pvt. Ltd. ‘Qurbani’ = 
Music: Kalyanji Anandji) 
SIDE 2 
MAIN TO BHOOL CHALI (Sarvodaya Pictures 
Saraswati Chandra Music: Kalyanji Anandji) 
SHAM DHALE (Bhagwan Art Productions ‘Albela’ Music: C. Ramchandra) 
PARDESIA (Navjeeven Films ‘Mr. Natwarlal’ Music: Rajesh Roshan) 
PALLO LATKE (Ismail Films ‘Naukar’ Music: R. D. Burman) 
x TERE MERE BEECH MEIN (Prasad Productions 
‘Ek Duje Ke Liye’ Music; Laxmikant Pyarelal) 
HAMKO HONE LAGA HAI (Mohan Films ‘Dil Ne Pukara‘® 
Music: Kalyanji Anandji) 
BABLA’S DISCO DANDIA THEME( Music: Babla ) 


Assisted by: Vijay Kalyanji Shah 
Recording Engineered by; Daman Sood 
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f x if 
Produced by Grand Puba Maxwell & Brand Nubian > ny 
Executive ‘Producer: Dante Ross 
Written by L, Dechalus, D: Murphy ; and M. Dixon; Brand Nubian Music (ASCAP) - 2 - x » 
+ “Slow Down” Contains Sample from ‘“‘What I Am’: Brickell, Withrow, Houser, Bush and Aly/WB Music Corp. (Eee) Used by permission, « 


Arranged by Brand Nubian, Mastered. ats Hit Factory/DMS, Engineer: Mike Mangini, NEEVEInla) Engineer: Herb “Pump! " Powers, 
' i z Management: Rush Productions 3 « 
The Elektra‘album ‘‘One For All" 60946 ; 
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Old-School Reunion Remix*t* 
No “Damn” Old-School Reunion Remix*t 
Old-School Reunion Edit*t 

Tupac Tribute Edit* 


Klassic Kool Original Version** 


Produced by DJ Kool, s/x and Fred Derby 

Recorded live at Bahama Bay, Philadelphia, PA 

Live Engineers: Al Grey and Michael Grey 

Mixed by s/x and Fred Derby at Sheffield Studios, Phoenix, MD 


Funkmaster Flex Remix 


Produced by Funkmaster Flex 
Recorded and Mixed by Kieran Walsh at D&D Studios, NYC 
Drum Programming: Michelob 


45 King Bass ‘N’ Funk Remix 


Produced by DJ Mark the 45 King, s/x and Fred Derby 

Recorded and Mixed by DJ Mark the 45 King, s/x and Fred Derby at Sheffield Studios, Phoenix, MD 

Contains elements from “Bra” (Patterson/Scipio). Cymandie Music/C-Minor Music (admin. by Copyright Management, Inc.) 
BMI. Used By Permission. All Rights Reserved. Performed by Cymandie. Used courtesy of Janus Records. 

By arrangement with Celebrity Licensing. 


_ Written by DJ Kool and published by Kool Music/CLR Music ASCAP except as indicated 


*Written and Performed by DJ Kool, Doug E. Fresh and Biz Markie 
| erby at Sheffield Studic 


*Produced by DJ Kool, s/x and Fred Derby 
orded live at Club Gothum, Philadelphia, PA _ 
t Contains elements from “The 900 Numb 24 (() (WETs . Performed by Dd Ma 
Used courtesy of Tuff City Records; and} if) |\7 Voter.) Swingin’ (Westfield/Smith/Bell/Bell/Brown/Mickens/ Thor mash ised Ib ‘ 


ive Engini 
Performed by Ket) & 


Biz Markie appears courtesy of Cold Chillin’ Records/Epic Records 
Post Production/Radio Edit: Dan Charnas 
Mastered by Rick Essig at Frankford Wayne Mastering, NYC 


Management/Booking: Walt Reeder Productions, Inc. 
Walt Reeder, Sr./Walt Reeder, Jr., P.O. Box 27641, Philadelphia, PA 19150. (215) 886-9258 (215) 886- ai 
Available on the American Recordings album Let Me Clear My Throat. 

Available on Cassette and Compact Disc (4/2-43105). Ml 


Amorican Recordings, 3500 W. Olive, Sulte 1550, Burbank, CA 915: 
World Wide Web: hitp://american,recordings.com, email; american @ amorican rascralnge com: 
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Terminator's Back’ 


-M, Ammino-N, Rogers 
Xtra Slammin Music/Shocklee Music (BM) 


Produced by Terminator X 
Recorded and Mixed at Sonic Sound Studios, Freeport, NY 
Engineer: Gerry Comito 


G, Th Ae pon une Jee Chaplin~ 
pavbareEnertinnenuotsoned iy Enerainent Aa Summin HusieBockles Music (OM 
Performed by Punk Barbarians 
Produced by Groovy Productions for Poisoned Ivy Entertainment 
Recorded and Mixed at The Antidote, Princeton, NJ 
Recording and Mix Engineer: Groovy Productions 


Sticka 
~C, Ayder-T. Marrow-L. Moorer-O. Jackson-N. Rogers 
Shocklee Music/Xtra Slammin Music (BMI)/Top BillavGangsta Boogie/Warner Chappell Music (ASCAP) 
Background Vocals: Punk Barbarians 
Produced by Chuck D 
Recorded at Echo Sound Studios, Los Angeles, CA and Unique Recording Studios, NYC 
Additional Recording at Echo Sound Studios 
Mixed al Sonic Sound Studios, Freeport, NY 
Recording Engineers: Mike Calderon and Andy Cardenas 
Mix Engineer: Gerry Comito 
Chuck 0” appears courtesy of Del JanvColumba Records 
‘Ice-T” appears courtesy of Rhyme le 


Syndicat 
“Tee Cube" appear cures ol and records excl ot Pity Records 
"MC Lyle” appears courtesy of Furst Prionty Records, 


{t All Comes Down To The Moni 
-C. Shocklee-K. Miller-R. Earl-S. Miller-L. Smith-N. Pagers 
Shocklee Music/Xtra Slammin Music/Lucy Three Music (BMl)/Funk Groove Music (ASCAP) 


Featuring Whodini 
Background Vocals: Khadejia Bass 
Produced by Terminator X and Larry Smith 
Recorded and Mixed at Sonic Sound Studios, Freeport, NY 
Recording and Mix Engineer: Gerry Comito 
“1.Got My Mind Made Up (You Can Get It Gist)” pertormed by Instant Funk courtesy of Salsoul Records 


“It Al Comes Down To The Money" contains elements {rom “You Gonna Make Me Lave Somebody Else” (Gamble‘Hutt) 
‘Mighty Thvee Music admin, by Warner-Tamertane Music (ASCAP) 


Thumpin's Goin On 


<N. Ropers 
Xtra Slammin Music/Shocklea Music (BMI), 
* Produced by Terminator X 
Recorded and Mixed at Sonic Sound Studios, Freeport, NY 
Recording and Mix Engineer: Gerry Comito 


Krunchtime 
—M. Key-N. eee: 
Massassylum/Xira Slammin Music/Shocklee Music (BM) 
Performed by Melquan 
Background Vocals: Punk Barbarians 
i Produced by Terminator X 


Recorded and Mixed at Sonic Sound Studios, Freeport, NY 
Engineer: Gerry Comito 


G’Damn Datt DJ Made My Day 


=N. Ropers: Saddler- s 
Xtra Slammin Musie/Shocilee Music (BMI)/Psalms 83:18 Music (ASCAP) 
Featuring Grand Master Flash 
Produced by Terminator X and Grand Master Flash 
Recorded and Mixed at The\Funk Lab, NYC 
Recording and Mix Engineer: Joe N. Bone 


lewild "94 
A. Harris-E. Hoskins-C. Mandes-C. Brown-J, Wilson-K. Crump-D. Mason-R. Diggs 
=K. Ferguson-K. Carson-T. Livingston-N. Rogers— 
Fantastic Publishing/Cold Crush Publishing/Xtra Slammin Music/Shocklee Music (BMA!) 
Perfarmed by the Cold Crush Brothers & the'Fantastic Five 
Produced by Terminator X 
Recorded and Mixed at Unique Recording Studio, NYC 
Additional Recording at Echo Sound Studios, Los Angeles, CA 

Engineers: Mike Calderon and Andy Cardenas. 

Assistant Engineer: Ron Molloy 


Make Room For Thunder 


h Ropers = . 
Xtra Slommin Music/Shocklee Music (BMI) 

_ Produced by Terminator X 
Recorded and Mixed at Sonic Sound Studios, Freeport, NY 

N Engineer: Gerry Comito 

Scary-Us 
J. Simmons-J. Clarke-D. Cunningham-T. McQueen-T. Wilson- 
Deathbed Music, Inc./ Mackadoclous Music (ASCAP) 


‘i Performed by The Flatliners 
Bass: Anthony “Trace Bass” Brown 
Produced by Kool Tee and Crush tor Mackadoclous Music 
Recorded and Mixed at Chung King Studios, NYC 
Recording and Mix Engineer: Richard Keller 


i Under The Sun 
-C. King-J. Mizelle-A. Pearyer— 
Joo Sinistr Music/Ii Posse Music (ASCAP)/ It Hill Bily’z Muzik/Shap Music (BN) 
Performed by Joe Sinistr, courtesy of JMJ Records 
Produced by Jam Master Jay and Tony “T-Funk” Pearyor 


Recorded at Under World Society, Plaintield, NJ, 24-7 Recording Studio, 
Jamaica, and Soundtracks Recording Studios, NYC, 


2 doh 

ording Studios, NYC 
Mix Engineer: Rich July 

1994 Street Muthafukkas Gong Show 


~K. Godtroy-S. Poacock-R. Lincoln-C. Rochester-A. Bankston-N. Rogers— 
Xtra Slammin Musie/Shocklea Music (BM) 


Announcer: “Postman” 
Produced by Norman Rogers. 
Recorded and Mixed at Sonic Sound Studios, Freeport, NY 
Recording and Mix Engineer: Gerry Comito 


Don't Even Go There 
~V. Bazomore=R, Chivors—J.Harrad=G. Thompson-N. Rogers= 
Shockloe Music/Xtta Slammin Music/Ubangea Music (DMI) 


Portormed by Bonne N' Clyde 
Produced by Terminator X 
Recorded and Mixed at Sonic Sound Studios, Fraoport, NY. 
Recording and Mix Enginoars: Gerry Comito, Terminator X and S1W's 
Mashitu \ 
=C, Rochoster-N, AH 
Shockioo Musio/Xtra Slammin Music (BMI) 
Featuring Prince Collin 
Produced by Terminator X 
Rocordod and Mixed at Sonic Sound Studios, Freeport, NY 
Recording and Mix Enginear: Gerry Comite 


Put Cha Thang Down 


, Rydor-N, Rogors= 
Xtra Slammin ashe ‘Music (BMI) 


Portormed by Punk Barbarians 


Produced by Terminator X 
Rovorded and Mixed at Sontc Sow los, Freeport, NY 
Recording and Mix Engl erry Comito 
Horo's ‘ 
=G. Cal iN ” 
Xtra Slammin, Shoe! No (OMI), 


Produced by Terminator X 
Rocorded and Mixod at Sonic Sound Studloa, Frooport, NY 
’ Rocording and Mix Enginoor: Gerry Comite 


Executive Producer: The Bomb Squad =< = 
Produced by Terminator X and Carl Ryder 
Co-Produced by Larry Smith and Charlie Chase “, 
Mastered by Viado Meller at Sony Studios, NYC 
Additional Voices: Mitch Faulkner, Ruffian and Michael “Gypsy” Ammino i? 
Master of Ceremony: Kool DJ Herc, Godfather and Founder of Hip Hop ~ ] 


Editing: On Mike Productions 
4025 Pleasantville Road ¥4 


Chiet Edits Produced by James Breedlove 
Assisted by Keith (Krunch) Godirey 


Album Coordination: Chatmaine Thomas 


Management: , 
Malik Entertainment ’ 
P.O. Box 310 
Roosevelt, NY 11575 
(516) 623-0889 


Art Direction & Design: 
The Drawing Board 


Photography: Gary Spector 
Terminator X would tike to thank 
"ALLAH 


¢ 
ee OS ee 


AND SAYS “SAVE THE VINYL FOR ALL THE DJ'S” My 

cial thanks to f 

RAL STAFF, ANGELA THOMAS. JUDY WATSON, i 
THE ALIAS KB, CHAMAINE THOMAS, MARVA AL! 


5 S A 
ESQ.. and the S1W's: BROTHER MIKE, 
BROTHER JAMES, BROTHER ROGER, AMES BOMB 


For Terminator X and Public Enemy tntor 

Write To: Terminator X — 
P.O. Box 310 \ 
Department TX 
Roosevelt, NY 11575 4 | 


FOR MERCHANDISE INFORMATION: CALL < 
1800-RAPP 454 


This album was manufactured lo meet crit 


a\ quality standards. If you believe the album has a manutacturing defect, please call our Customer Service Department al 1-800-257-2080 
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_ TELL HIM 
THE CHARIOT GOSPEL SINGERS | 
mye (=m | i eee a Mets 3 paisetast 
pare: mis | } | pirituais 
a ace ae | )  334%4 RPM 


THANK HIM 
a Bossard) Lion Publishing Co., Inc. Sy 


THER’S PRAYER 
(c. Smith) Lion vee Co., Inc. BMI 


rte, Smith) an Publishing Co., itas: BMI 
‘LL UNDERSTAND 
(Traditional ) 
MOVIN’ 


| (1. Rankins) Lion Publishing Co., Inc. BMI 
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FRANK LLOYD WRIGHT | 
TALKS TO AND WITH THE TALIESIN FELLOWSHIP | 


“MAN OR MACHINE?” 


TALIESIN JULY 195 


Ss ‘ COPYRIGHT BY ‘ x 
THE FRANK LLOYD WRIGHT FOUNDATION — 


XTV [8347 
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crypto VISion 


THE STEPFORD HUSBANDS 
New Ways of Seeing 


CRL 1200 1 © 


Side\ | 

1 Losia Touch 3:24 

2. College ofKnowledge 3:0: 4 
3. New Ways ofSeeing 4:43 

4. Natalie Would 3:08 

5. Will Tt Ever End 


1 T98? Cryptowsion Records 


crypto VISiog 


THE STEPFORD HUSBANDS 
New Ways Of Seeing 


CRL 1200 2 ¢ 


Side 2 

1. The Stepford Husbands 311 
Z. Silly Me 3:47 
3. Where is Hollywood John 3:12 
4. When She Knocks At My Door 2:48 
5. Its You 242 


© 1987 Cryptovision Records 
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STEREO 


33/3 RPM 
Recorded & 

Produced by Mixed at 
z MATRIX Audio Images, Bs 
> for Jam City Fresno, CA wy 
ra Productions Engineered by rd 
Executive Producer: Rocky Giannetta & $ 

Pd Alan A. Franco MATRIX 
Ly) ey 

LY 


IT’S TIME TO ROCK (6:40) 
VOCAL VERSION 


All music and vocal, written, 
composed, arranged & performed by 


STEREO 


33% RPM 
B Recorded & 
Produced by Mixed at 
z= MATRIX Audio Images, Ss 
9 for Jam City Fresno, CA N 
= Productions | Engineered by 8 
ay Executive Producer: Rocky Giannetta & $ 
Alan A. Franco 

> 

~ 

NY 


IT’S TIME TO ROCK (6:40) 2 


INSTRUMENTAL VERSION 


DEF BEATS (6:15) 


“r All music written, composed, x 
°o arranged & performed by so. 


MATRIX 
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yy me Gangsta Host bi 
.DJ Flexox for 

Ever Phunky Pogeen cis 


ever uray osc cms OW 


ce de WATERDANCE" 


1. THE WATERDANCE LIVE (5:00) 
2. THE WATERDANCE (FLY MIX) (4:50) 


©©1994 UGIP Records/Prodagee Records 
Washington, DC 20032 
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Produced By: 

Gangsta Host & 

DJ Flexxx for 

Ever Phunky Productions 
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"THE WATERDANCE" 


1. THE WATERDANCE (INSTR) (4:52) 
2. AQUAPELLA (4:50) 


Music ( 


OveW ee Wow. TS 


©1994 UGIP Records/Prodagee Records 
P.O. Box 
Washington, DC 20032 
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BLUES CURRENT 
COMPOSED PROGRAMMED AND PERFORMED 
ON THE MOOG SYNTHESIZER BY 


JOHN MURTAUGH 
24-4016 > 
cunt € | SIDE 


. BLUES CURRENT 2:54 
. BLUES FOR DREAMING 4:07 


& WH — 


. SLINKY 3:00 
. GOOD OLD FASHIONED ELECTRONIC 
S SYNTHESIZER BLUES 4:32 A: 


5S. TRAVELIN’ MAN 5:00 
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For Real 
Jackal The Bear 


Baka Boyz 
re-mixes 


CHARLIE CHALMERS 
9AX & THE SINGLE GIRL 


i 
16057 


Side 1 
STEREO 


. 


Tl. TAKE ME (Just As | Am) ; 
Penn & Oldham/Fame Pub. Co., BMI j 
2. SATISFACTION 
Jagger & Richard/Immediate Music, BMI 
3. GROOVIN’ 
Cavaliere & Brigati/Slacsar Music, BMI 
4. TWO IN THE MORNING 
Oldham, Hawkins & Lowe/Fame Pub., BMI 
S. VELVET SOUL 
Miller/lf Gatto Music, BMI 
6. NIGHT RUMBLE 
Ther “Fame Pub., BMI 
1518 


oS teas 


CHARLIE STE ME 


y HE ery 


Side 2 
STEREO 


16058 


1. A WHITER SHADE OF PALE 
Reed & Brooker/Essex Music, ASCAP 
2. GIRL, YOU'LL BE A WOMAN SOON 
Diamond/Tallyrand Music, BMI 
POPPIN’ 
Love, Newman & Miller/I! Gatto Music, BMI 


3 
-4. THE SIDEWINDER 
3 


Morgan/Nom Music, BMI 

WOOLEY BULLEY 3 

Samudio/Beckie Pub. Co., BM! 
6. SOULIN’ 


Chalmers/Fame Pub., BMI 


VVi-11499 SIDE 1 
33/3; RPM - PROMOTIONAL COPY 
STEREO ¢ NOT FOR SALE 


LADY FRESH 
1. BLACK CHILD KILLA - radio edit (3:17) 
2. BLACK CHILD KILLA - instrumental (3:12) 
(DONNA BAXTER, PKA “LADY FRESH") 
Produced, Arranged and Mixed by: MICHAEL REESE 
Remixed by: CRAIG T. COOPER 
HILLJAY MUSIC (BMI) 


© & © 1991 Valley Vue Records, 7454 Vista Del Monte, 
Van Nuys, CA 91405. Manufactured and 
distributed by Valley Vue Records. 


VV1-11499 SIDE 2 
33/3 RPM PROMOTIONAL COPY 
STEREO © NOT FOR SALE 


LADY FRESH 


1. BLACK CHILD KILLA - fresh mix (3:15) 
2. BLACK CHILD KILLA - fresh beat mix (3:18) 
(DONNA BAXTER, PKA “LADY FRESH”) 
Produced, Arranged and Mixed by: MICHAEL REESE 
Remixed by: CRAIG T. COOPER 
HILLJAY MUSIC (BMI) 


© & ® 1991 Valley Vue Records 7454 Vista Del Morte. 
Van Nuys, CA 91405 Manufactured and 
distributed by Valley Vue Records 
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— SG TRU 
Sead CRIMINAL 


GOD SUNZ 


featuring Starang Wondah 


CRIM 007-1 © 
7 18 | 2:1 DIRTY 


PRODUCED BY DOMINGO 


SIDE A 


‘NAL RECORDS 2" 


ae TRU 
—aitie CRIMINAL 


GOD SUNZ 


featuring Starang Wondah 


CRIM 007-1 SIDE B 


RADIO 


1:718 | 3: 


PRODUCED BY DOMINGO 


x © 
“RNa RECORDS 2°” 


ERNEST RANGLIN 


1. BLACK DISCIPLES (6:04) 
(W. Rodney) 
2: CONGO MANsGHANT. (4:54) 
(C. Myton/R. Johnson) 


All titles published by Songs of PolyGram International, Iie. (BMA 
Produced by Monty Alexander 
Executive Producer: Trevor, Wyatt 
The album “Below The Bass_Liné* available ori 
Ishand Jamaica Jazz CompactDiscdt3 14-524 299) 
) 1996 Island Records Ltd., A PolyGram Company 
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33 1/3 APM 
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ERNEST RANGLIN 


+t. ‘KING. TUBBY MEETS THE ROCKERS (5:05) 


(A. Pablo) Published by Basement Music (PRS) 


2. NONE SHALL ESCAPE THE JUDGEMENT (3:10) 
(Je Olarké) Published by Johnny Clarke (MCPS) 


Produced by Monty Alexander 
Executive Producer: Trevor.Wyatt 
The album “Below The Bass Line” available on 
istand Jamaica Jazz Compact Dist. (314-524 299) 
®.1996 Island Records Ltd. A:PolyGram Company 
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33 1/3: RPM 


PRI2:7294-1 


PROMOTIONAL 
COPY - 
NOT FOR SALE 


MCA i427 AYR 
“AN SAND REcoROs Ine. COMPANY &® BS 


MMO, 
FREEZE: 


1 RADIO 3:90 
Qt Jal 


MNO 
OUTLAW 


|, RADY 4.28 
) ¢.. 


served TVT 8217-op ® & rs 
‘998 
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FOR PROMOTIONAL USE ONLY. NOT FOR SALE. 


g New Order = 


Confusion (Pump Panel Reconstruction Mix) 10:13 2 


RPIUSIC FROM AND INSPIRED BY THE MOTION PICTURE 


S 

3 Written by Stephen Morris, Peter Hook, Bernard Sumner, 
S Gillian Gilbert & Arthur Baker & 

a Published by Baker Music/Warner/Chappell Music 
e New Order appears courtesy of London Records go Limited + 

i By arrangement with PolyGram Film & TV Music 
2, P 1995 London Records go Ltd. S 


ZA For more information contact Eddy Calabntto — Manager Dance Promotion XR 
at TVT Records 212.979.6410 x246 eddyatirecords com 
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“SE x3 
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FOR PROMOTIONAL USE ONLY. NOT FOR SALE. 


‘Expansi on Union: 
Playing With Lightning 4:31 


pnd" 
1990416 yay yseq £2 5ps029% 


1404 man 


MUSIC FROM AND INSPIRED BY THE MOTION PICTURE 


= 
© Written by George Rodriguez, james Bernard & Chylow Parker s 
“s Published by R.R_ Love/Chyskillz Music (admin. by EMI Music) RS) 
2 Expansion Union appears courtesy of Wax Trax! Records/TVT Records 


3 
e ©) 1997 Wax Trax! Records, Inc. SS 
contains an excerpt from “Shifftee” (F. Scruggs, K Jones. T. Taylor and C. Parker) performed by Onyx 
O Published by Zomba Enterprises Inc./Ill Posse Music (admin. by Zomba Enterprises Inc_)/ yy 


©) Zomba Songs Inc./Il! Hill Billy’z Music (admin. by Zomba Songs Inc.)/Chyskillz Music aor 
“Oy v (admin. by EMI Music). Under license from |MJ Records/Rush Associated Labels. Q 
2 2» For more information comact Eddy Calabritto — Manager Dance Promotion A 


» 
S7ae at TVT Records 212.979.6410 x246 eddyatvirecords com 
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HOW TO REVERSE A 
PROPHECY 


RWS - 0003 > venCen ING te : 
712:%.59 ST enie® 


A DYNAMIC SERMON 


by 
oT ee ee 


7 


M 


THIS IS WAR! 


\ 
SIDE TWO > 
STEREO 


x RWS - 000% 
712x59 © 
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ANOTHER DYNAMIC SERMON 


C4 


RW. Schambach 
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Produced by 


| Ee Wf 3OHN HOLBROOK 
og and iA E 
SEE for BRIGGS & CO. 
BRIAN DAMAGE a Eueriane 


BRIAN BRIGGS 11110111100 A.D. 


Engineered by John Holbrook 


1. LOOKIN’ OUT e 3:30 
(John Holbrook/Randy Vanwarmer) 
2. NERVOUS BREAKDOWN e 3:42 
(M. Roccuzzo) Hill & Range Songs Inc./Elvis Prestey Music Inc.-BMI 
3. SEE YOU ON THE OTHER SIDE e 3:34 
(John Holbrook/lan Kimmet/Randy Vanwarmer) 
4. AEO (PART !) e 2:59 
(John Holbrook/Randy Vanwarmer) 
9. AEO (PART I!) e 2:53 
(John Holbrook/Randy Vanwarmer) 


All Songs Published by Fourth Floor Music 
inc.-ASCAP except as indicated 


®1979, 1980 Bearsville 
Records 


Produced by 
JOHN HOLBROOK 


| ag "® and IAN KIMMET 
SS — BRIGGS & CO. 
BRIAN DAMAGE ™ ‘PRODUCTIONS 
11110111100 A.D. 
BRIAN BRIGGS Engineered by John Holbrook 
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1. PSYCLONE e 4:50 
(John Holbrook) 

2. GOIN' OUT OF MY HEAD e 2:49 

(T. Randazzo/B. Weinstein) Vogue Music-BMI c/o Welk Music Group 
3. SPY VS. SPY @ 2:17 
(John Holbrook) 
4. LET ME HEAR ME TALKIN’ e 3:38 

(John Holbrook/lan Kimmet/Randy Vanwarmer) 

§. LIFER e 3:30 

(John Holbrook) 


All Songs Published by Fourth Floor Music 
Inc.-ASCAP except as indicated 


®1979, 1980 Bearsville 
Records | 
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KYAbTYPbI CCCP 
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= [TPAMNAACTUHOK 
of MENODUA 
ANPEAEBCKVI OPAEHA AEHVHA 3ABOA 
CTEPEOGD 33 € 


TOCT 5289-88 A10 00547 006 
ip. 2; 2-25 00547 4 (4) 


APTEMOB * REQUIEM 
1. INTROITUS. Requiem aeternam (1) 
ll. KYRIE ET SEQUENTIA 
Kyrie eleison (2). Dies irae (3). Tuba mirum (4) 
Ha naTHHCKOM s3biKe 
KM. Monsnckaa, JI. Wapuxna, A. Maptpinos, M. NancKkon 
E. Bppinésa, O. An4YenkKo, Opran. KayHacckun roc. xop 
Xyq. pyk. fl. Bunrsannc 
Akagem. CHM. OpKectp 
MOcKOBCKOH roc. M@unapMoHHK 
Jinprxep LMutprk Kutaexnko 
Sanucb 1989 r. 
(uncpposas) 
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MUHUCTEPCTBO 
KYAbTYPbi CCCP 


BCECOIO3HAA PUPMA 
[TPAMNAACTUHOK 


IMENODUA 


ANPEAEBCKVIN Bd seal MPN SABOA _ 
CTEPEOCD 33 q 


FOCT 5289-88 A10 00547 006 
[ps 22°2-25 00548 2 (4) 


APTEMOB * REQUIEM 


Recordare, Jesu pie (5). Confutatis maledictis (6) 
Lacrimosa dies illa (7) 
Ha naTHHCKOM A3biKe 
A. Maprtbinos, M. Jlanckonx, O. AnYeHKO, OpraH 
KayHacckuu roc. xop. Xyqa. pyk. fl. Bunrannc 
Akagem. CHM. OpKecTp 
MocKOBCKOH roc. PunapMOoHHn 
Anproxep MaMutpunn Kntaenko 
Sannucb 1989 r. 
(uncdposaa) 


[og sbinycka 1989 


MUHUCTEPCTBO 
KYABTYPb! CCCP 


BCECOIOZHAA PUPMA 
[PAMNAACTUHOK 


JIMENODUA 


ATIPEAEBCKVIV, OPAEHA Bidisicd 3ABOA 
” CTEPEOGD 33 hog sbinycKa 1989 


TOCT 5289-88 ¢€ A10 00547 006 
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APTEMOB x REQUIEM 
lll. OFFERTORIUM. Domine Jesu Christe (8). Hostias et preces (9) 
IV. SANCTUS. Sa s Dominus Deus Sabaoth (10) 
Ha naTHHCKOM S3biKe 

E. Bpsinésa, KM. Nonsuckas, Ji. Wapnnna, A. A30spcKnh, A. MapTsiHos, 
M. Hlancxok, O. AHYeHKO, opraH. XOP ManbuHKOB 

Mockosckoro roc. xoposoro yuHXnKusa 

Xya. pyx. B. Monos. Kaynacckui roc. xop 

Xya. pyk. fl. Buursnuc. Akagem. cumd. 

opkKectp Mock. roc. MunapMOHHH 
Aupeoxep J. Kntaenko 

Sannucs 1989 r. 
(uxgposas) 


MUHUCTEPCTBO 
KYAbBTYPbI CCCP 


BCECOIO3HAA DUPMA 


TPAMNAACTUHOK 


ATIPEAEGCKVIM ‘OPAEHA EHIHA sade 


<8 ons LS ae nt SER SAS Naat Se et 


~ CTEPEOGD 33 a BbiInycKa 1989 
FOCT 5289-88 6S A1( 00547. 006 
| 0550 (4) 


Tp. 2. 2-25 00550 


APTEMOB * REQUIEM 
Benedictus (11) V. AGNUS DEI (12) VI. LIBERA ME. Libera.me (13) 
Requiem aeternam (14). Vil. IN PARADISUM (15) 
Ha naTHHCKOM A3biKe 
E. Bppinésa, Ji. WiapHnna, KX. MonsucKkan, A. Maptpinos, 
M. JlancKkok, O. AnyueuHKo, opran 
KayHaccKMk roc. xop 
Xya. pyk. 1. Bunrsanne 
Akagem. CHM. OpkKecTp 
MockKOBCKOH Foc. @uNnapMOHHH 
Aupwuxep ff. Kutaenko 
Sanucb 1989 r. 
(uncbposas) 


BORN LOSERS 


S707: 0 NSD Roaeoalk 
From the American fiternational Motion Picture 
ni GROIN, So GESeEa RSs or 


T-5082 
(T1-5082) . 


$} 


1. BILLY JACK'S THEME 
THE aarti SOUNDS (BMI-2:00) 
mmers-Curb-Shauer) 
2. THE LOSER'S BAR - THE SIDEWALK SOUNDS (BMI-1:40) 


(Allan) 
3. FORGIVE ME - days STAFFORD (vocal) (BMI-2:06) 
ic-Styner 
4. GANGRENE' - NOHT. THE hain SOUNDS 


(BMI-0:50) (M. 
5. THE BORN LOSER'S THEME - THE "SIDEWALK SOUNDS 
(BMI-1:46) (Curb-Allan) 


PRODUCED BY MIKE CURB 
FOR SIDEWALK PRODUCTIONS 
ASSOCIATE PRODUCER: AL SIMMS 


BORN. EOSERS 


SOUNDTRACK 
From the American International Motion Picture 
BS) RaNeresO: Sebo R Sta 


T-5982 
(72-5082) 


NO 


a ) 


. ALONE-NEVER TO LOVE AGAIN 
soar TERRY STAFFORD (vocal) (BMI-2:02) 
oe (Curb-Summers-Shauer) 
2. BILLY JACK'S THEME - SUMMER SAXOPHONES (BMI-2:25) 
Curb-Summers-Shau 
3. BORN LOSER'S STRIPPER - THE [SIDEWALK SOUNDS 
(BMI-1:44) (Curb-Allan) 
4. VICKI'S THEME - THE SIDEWALK SOUNDS (BMI-2:28) 
(Curb-Hemric-Styner) 
5. THE BORN LOSER'S DIRGE 
THE SIDEWALK SOUNDS (BMI-2: a) 
(Curb-Allan) 


PRODUCED BY MIKE CURB 
FOR SIDEWALK PRODUCTIONS 
ASSOCIATE PRODUCER: AL SIMMS 


MED. iN U.S.* 
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ar 


iS 
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3. PAJARILLO DE LA SIERRA (Ratt.) 2 
4. NETO EL MUENECO (Cumbia) 2:4 
5. ANDALE (Valse) 3:10 
6. TRES FLORES (Ran.) 2:33 


ll 


1 Oe OF OR. BR 


E.Z.-1031 


1. SUENA Y QUIERME (Ran) 2: 
2. LA BARCA MARINA (Valse) 2:57 
3. PACK MY BAG (Soul) 2:02 
q 4. CARTA DE AMOR (Ra0,) 1:47 
* 3. UNA NOCHE ME EMBRAIGE (Valse) 2:22 eg 
6. LA YERBITA (Cumbia) 2:36 
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SONIC ARTS UNION 
ELECTRIC SOUND 


MS 5010 
Side 1 ¢. MS 5010 A 
A product of Mainstream Records Ine. 


ALVIN LUCIER “Vespers” 
(Composer Performer Edition) 
ROBERT ASHLEY “Purposeful 
Lady Slow Afternoon” 
(Composer Performer Edition) 


Recorded at the Rose Art Museum 
Brandeis University 


STEREO 


PROMOTIONAL 
NOT FOR SALE 


SONIC ARTS UNION 
ELECTRIC SOUND 


}™ MS 5010 B 


DAVID BEHRMAN “Runthrough” 
(Behrman) 

GORDON MUMMA “Hornpipe” 
(Mumma) 


MS 5010 
Side 2 


A product of Mainstream Records tne. 


Recorded at the Rose Art Museum 
Brandeis University 


STEREO 


PROMOTIONAL 
NOT FOR SALE 


SIDE 1 


STEREO 


UA-LA646-G 


(P1976 

United Artists 
Music And Records 
Group, Inc. 

All Rights Reserved 


ED 


¢ Original Motion 


GHTS RESERY 


Picture Soundtrack 


1. BALLAD OF GATOR McKLUSKY e 3:01 
Written & Sung by Jerry Reed 
Unart Music Corporation/Vector Music Corp. BMI 
2. FOR A LITTLE WHILE (BEACH LOVE) ¢ 2:25 
(B. Goldsboro) Unart Music Corporation BMI 
3. FLIGHT IN THE NIGHT - 3:18 
4. HANNAH'S CLUB « 2:13 
5. LEAVING HOME e¢ 1:38 
FOR A LITTLE WHILE (CHANGING LOVE) 
(8. Goldsboro) Unart Music Corporation BMI 
6. COCKTAILS AT THE POOL ¢ 1:58 
Music composed & conducted 
by Charles Bernstein 


ublished by United Artists Music Co., Inc. ASCAP s- 
o& 
) 
ey oR \P 
OS ANGELES, CAL 


ALL Ry 


SIDE 2 
STEREO 
UA-LA646-G 


(1976 
United Artists 


& Music And Records 
= Bee iz ~y Group, Inc. ra 
nf i «s«_— . All Rights Reserved ra 
o) UNITED ARTISTS RECORDS Ww 
a tL 
an Original Motion = 
ap) GATOR am. JVIGiIMNAL ce 
7 > : Cr 
o Picture Soundtrac CK zr 
= 1. LAYING THE TRAP - 3:35 Ee 
Gs *2. FOR A LITTLE WHILE ¢ 1:47 
ep (B. Goldsboro) Unart Music Corporation BMI x 
QO 3. SWAMP CHASE « 2:42 a 
yy 4. MOMENT OF TRUTH ¢ 2:54 = 
L GHETTO SHAKEDOWN ; 
oO United Artists Music Co., Inc. ASCAP ‘ 
9) 5. EROTICA - 2:01 ® 
“ 6. FOR A LITTLE WHILE (GOODBYE LOVE) - 1:36 Saye 
Q (B. Goldsboro) Unart Music Corporation BMI > 
% Music composed & conducted a 
%) by Charles Bernstein S 
ay) *Sung by Bobby Goldsb6ro wv 
Published by United Artists Music Co., inc. ASCAP , 
Ye | oer 
No = 


’ ris 
‘0s ANGELES, CALIFO® 
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DEMOLITION 


VOICE ON WAX?’5:20 


PERFORMED BY 
¥.C., Crash, Wise \ Snel nS 
SIDE A | ¥ : \ | 
DL2 | > | 
pPRopuCcED By KEN LOWERY 


tyrics By TODD ERIC COATES | 
ENGINEERED BY MIKE “NICE” CHAPMAN 

MASTERED aT FRANKFORD WAYNE 
RECORDED aT GREAT TRACKS STUDIO 
ALL RIGHTS RESERVED BY 
NEW WAX PRODUCTIONS 

Suite 708 1350W.Bivd. 

Cleveland, Oh. 44102 
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eS 


DEMOLITION 
VOICE ON WAX isan vam 
PERFORMED BY Ys 
yf 1c. ea Wise \ 


SIDE B od 
ee 6% 


: PRODUCED BY KEN LOWERY 
tyrics By TODD ERIC COATES: 
ENGINEERED BY MIKE “NICE” CHAPMAN | 
MASTERED aT FRANKFORD WAYNE 
RECORDED AT GREAT TRACKS STUDIO 
ALL RIGHTS RESE"VED BY 
NEW WAX PRODUCTIONS 
Suite 709 1350W.Bivd. 
Cleveland, Oh. 44102 
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“WE BELIEVE IN MUSIC” 


THE HARMONY SUN 
_—iectes 49 -ANGEL TUCCIARONE 


STEREO” Oe Oe pa ~\ EAR-10224-8 
: LD FoR WHAT IT’S WORTH (S. Stills) 3: 23 eX 


2 BY MY 3: E . Dishes Gordon) 2:38 : 
_ Soloists: Ang el Tucciaréne, Sharon Chamberlin NS 


3 TEACH YOUR CHILDREN (G. DEED) 3: 12 
soloist: ‘Michael Gallagher ' 


or WE ONLY HAVE LOVE (J. Brel) 4: 27 


oy ‘AMAZING GRACE (text: J. Newton, 
adp’t & arr. J. Coates, Jr.) 3:13 
= soloist: Sharon Chamber: Tt 


68 oO LORD (A. Tucciarone) §: 04 
LRS- ST- 5041 | A 
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So ENGLE .O 


WE BELIEVE IN ‘Music’ 


THE HARMONY SUN 
Directed - 9s ee 


SIDE 2 ae ie oe 
“STEREO. = MR R/S CEAR- 10224 B 
: WAKE UP (Oy ‘osiMiller) 3:17 | 


RAIN (D. Greco) 4:30 
saloist: Danna | Greed 


3. | BELIEVE IN. “MUSIC (M. Davis) 3:47. 
soloist: Angel Tucciarone . 


a4. BROTHER LOVE'S TRAVELLIN’ SALVATION SHOW | 
; (N. Diamond) 4:23 
soloist: Billy Joe Fertig 


5. WATCH ME STAND (A. Tucciarene) 6:32 
| Saye Angel Tucciarone 


LRS-ST-5041 B 


4. Hadd Lt el (Irenreisz & Zalatnay § 
seas ecy hii barat (Frenreisz K.) 
ok, 6h sracok (Frenreisz K.) 
bidd el AE pSeneiee see 
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33 1/3 RPM 


STEREO 49 77800 
Vv, 


© 1994 Sony Music XSS 77800A 
Entertainment Inc. 


1. ROCK ON (LP Version) 4:05 
2. ROCK ON (Buckwiid Remix) * 4:18 
3. ROCK ON (J & B Remix) ** 4:31 


-Muggerud-Vasquez-Bouldin- Produced & Mixed by DJ Muggs/*Remixed by DJ Buckwild 

for Still Diggin’ Productions/* *Remixed by TxRxT & ‘‘Big Ben’’ Belfield for J&B 
Productions/Taken From The Immortal/Epic Album: ‘‘BROTHAS DOOBIE’’ 
(64195)/Publishers: Soul Assassins Music (ASCAP)/MCA Music Publishing 

(ASCAP)/BMG Songs, Inc. (ASCAP)/Funkdoobiest Music (ASCAP) 

admin. by BMG Songs, Inc. (ASCAP)/Peace Unity Love 
admin. by MCA Music Publishing a 
div. of MCA Inc. (ASCAP) 


or 


v Sony M 1 ent \ 
USic Entertain 


[IMMORTAL RECORDS 


FUNKDOOBIEST 


33 1/3 RPM epic 


STEREO 49 77800 


Entertainment Inc. \ 


1. ROCK ON (Acapella) 3:45 
2. ROCK ON (Instrumental (with Chorus)) 4:06 


3. ROCK ON (Club Version) 4:00 
-Muggerud-Vasquez-Bouldin- Produced & Mixed by DJ Muggs/Taken 
From The Immortal/Epic Album: ‘‘BROTHAS DOOBIE”’ (64195) 
Publishers: Soul Assassins Music (ASCAP)/MCA Music Publishing 

(ASCAP)/BMG Songs, Inc. (ASCAP)/Funkdoobiest Music 
(ASCAP) admin. by BMG Songs, Inc. (ASCAP)/Peace 
Unity Love admin. by MCA Music Publishing 
a div. of MCA Inc. (ASCAP) 
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33 1/3 RPM Stereo 
422-864 105-1-AS/HS 


3 


» 


re 
f) 
Ty My 
Ob, 
-y 
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S 
TIOWHERE To RUT, *y 
MOWHERE TO HIDE 
I. (ALtBum Version) (3:55) 
2.(Ciean Rapio Epit) (3:35) 
3. (Instrumentat ) (3:55) 
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TIOWHERE To Run 
[IIOWHERE TO HIDE 


Written by A. Berkeley/R. Diggs/A. Hamilton/P. Huston 
Published by Gee Street Music/ 

PolyGram International Publ., Inc. (ASCAP) 

Wu-Tang Publishing (BMI)/Gee Street Music 

Songs Of PolyGrém International, Inc. (BMI) 

Prinse Pawl Music (BMI). “Jagger The Dagger” written by 
E. McDaniels us€d courtesy of Lonport Music 

and performed by Eugene McDaniels used under license 
from Atlantic Recording Corp., by arrangement 

with Warner Special Products 

Produced, arranged and mixed by Prince Paul 
Recorded.at GLC NYC, Paul's Coffee Shop LI, Firehouse NYC 
Mastered at The Hit Factory by Chris Gehringer 
Recording Engineers - Ethan Ryman, Scott Harding 

Mix Engineer: Scott Harding 

assisted by Emerson Mykoo, Djinji Brown 

Guest Vocals: Kurious*, Don McKenzie, Gerald Whaley 

“ appears courtesy of Hoppoh Recordings, Inc 

The Gravediggaz album “6 Feet Deep” 

available on Gee Street/Island 

compact disc and cassette (314-524 015) 


Photogravure by Christian Witkin 
Design administered by 
David Calderley @ Gee Street Art 
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33 1/3 RPM Stereo 
422-854 105-1-BS/HS 
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I. FREAK THE vey, 
SORCERESS (3:57) "Sy 

2. FREAK THE * 
SORCERESS 
(instrumentat) (3:55) 

3. THE Reincarnation 
Or Frevup (1:17) 

4, Tlownere To Run, 
TlowHERE to HipE 
(AcapPELLA) (3:55) 


VEDIGGAZ 


Written by A. Berkeley/R. Diggs/A. Hamilton/P. Huston. 
Published by Gee Street Music/PolyGram International Publ., 
Inc. (ASCAP)/Wu3Tang Publishing (BMI)/Gee Street Music/ 
Songs Of PolyGram International, Inc. (BMI)/Prinse Pawl 
Music (BMI). Produced, arranged and mixed by Prince Paul 
Recorded at GLC NYC, Paul’s Coffee Shop LI, Firehouse NYC. 
Mastered at The Hit Factory by Chris Gehringer. Recording 
Engineers - Ethan Ryman, Scott Harding. Mix Engineer: Scott 
Harding assisted by Emerson Mykoo, Djinji Brown. 

Trk 4 Guest Vocals: Kurious*, Don McKenzie, 

Gerald Whaley 

“appears courtesy of Hoppoh Recordings, Inc. 

The Gravediggaz album “6 Feet Deep” 

available on Gee Street/Island 

compact disc and cassette (314-524 015) 


Photogravure by Christian Witkin. 
Design administered 
by David Calderley @ Gee Street Art 
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BIG DADDY Kk 
HOW U GET A RECORE 


7 
y 
(A. Hardy/A. Richbourg/F. Pimentel/S. Bar 
“ Nose Gale cola Meals ae 


(instrumental)* 
(A. Hardy/A. ee Re ivtentels Bar 


<i> 


A TRIBE CALLED QUEST 


Hits, Rarities & Remixes 


STEREO Vy Side A 
33 1/3 RPM | 01241-41839-1 


1. Oh My God (Remix) 4:00 
2. Award Tour 3:27 
3. Can I Kick It? 4:26 


4. One, Two, S**t featuring Busta Rhymes 4:32 


This compilation ® & © 2003 Zomba Recording Corporation 


<i> 
A TRIBE CALLED QUEST 


Hits, Rarities & Remixes 


STEREO Side B 


33 1/3 RPM ® 01241-41839-1 


1. Electric Relaxation 3:44 
2. Mr. Incognito-previously unreleased 3:49 
3.1 Left My Wallet In El Segundo 4:05 
4. Check The Rhime 3:36 
5. Lyrics To Go (Tumblin’ Dice Remix) 3:49 


This compilation ® & © 2003 Zomba Recording Corporation 


A TRIBE CALLED QUEST 


Hits, Rarities & Remixes 


STEREO 
33 1/3 RPM 


Side C 
01241-41839-1 


: 


1. Scenario 4:10 
2. Same Ol’ Thing 4:23 
3. Buggin Out 3:37 


4. Bonita Applebum 3:35 


This compilation © & © 2003 Zomba Recording Corporation 


<i> 
A TRIBE CALLED QUEST 


Hits, Rarities & Remixes 


Side D 
P 01241-41839-1 


STEREO 
33 1/3 RPM 


1. Jazz (We’ve Got) 4:10 
2. Glamour & Glitz 3:38 
3. Clap Your Hands 3:32 
4. The Night He Got Caught- previously unreleased 3:10 
5. Peace, Prosperity & Paper 3:59 


This compilation ® & © 2003 Zomba Recording Corporation 
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DJ KOOL-Let Me Clear My Throat 


~~ 
~ 


a 
STEREOPHONIC 


experience 


1 Old-School. Reunion Remix 4:50 
2 No “Damn” Old-School Reunion Remix 4:52 
3 Old-School Reunion Edit 4:23 4 Tupac Tribute Edit 1:22 
Produced by DJ Kool, s/x and Fred Derby / Recorded live at Club Gothum, 
Philadelphia, PA; Live Engineer: Fred Derby; Mixed by s/x, DJ Kool and Fred Derby 
Performed by DJ Kool, Doug E. Fresh and Biz Markie 
Biz Markie appears courtesy of Cold Chillin’ Records/Epic Records 
Track 1 from the American Recordings album 
_ Let Me Clear My Throat (4/2-43105) 
(DJ Kool/Doug E. Fresh/Biz Markie) Kool Music/CLR. Music ASCAP 


© 1994 American Recordings. 
© 1996 American Recordings 


0-43764 


elaalsialercia 


DJ KOOL- Let Me Clear My Throat 


a 
STEREOPHONIC 
experience 


1 Klassic Kool Original Version* 4: 49 
2 Furikenaster Flex Remix**:3: 47 345 King Bass ‘N’ Funk Remix*** 4:30. 


Produced by DJ Kool, s/x and Fred Deriiy: Recorded live at Bahama Bay, Philadelphia, PA; 
~ Live Engineers: Al Grey and Michael Grey; Mixed by s/x, DJ Kool and Fred Derby 
**Produced: -by Funkmaster Flex; Recorded and Mixed by Kieran Walsh; 
Drum Programming: Michelob / ***Produced by DJ Mark the 45 King, s/x and Fred Derby; 
K - Recorded and Mixed by DJ Mark the 45 King, s/x and Fred Derby 


: Original version from the American Recordings album 
} Let Me Clear My Throat (4/2-43105) 


‘ (DJ Kool) Kool Music/CLR Music ASCAP 


“© 1994 American Recordings. 
> 1996 American oigataeg. 
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AMINATOR'S. BACK i - ae a eee 
ae XM. “Amnino-N. Rogers — ogee eS os Seep eS 
-KIDDS FROM THE. TERROR et a 
6 Tnomeson Sere eee ‘Chapin eer Yee 
oo  STICKA © ae ee eo 
;} ‘Rycert. Mero: eect ren NaciedhN Ried ee 
as “TT ALL COMES DOWN TO THE. MONEY 
a SS 7 toe Shecwees. a Miller-R. ‘Ear-Se Millert. Smith- N. Rogers : = ee : 4 


1-2 BM 3-4. ASCAP/BMI Se A ee 
“plecuive. Producer: The Bomb Squad 
Produced by Terminator X & Cari ec Maen - nase 
-Co-Produced by Larry Smith and. Charlie: Chase @P 
ne © 1004 tush ‘Antocitted Labels oe | a 
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VA. 66001: / SIDE: 1. 
{va-ee00t SA) / | 3317/5: RPM 


PRODUCTIONS LTD. | ¢ 


1. 130° Bi P2Mi (4:02) 
2. 114 BePi i: ord 
3. 122’ B:P.M.. (42% 

4;. 108 BiP:M. (4:06); 


ALL. SONGS WRITTEN-BY? L.. LINN 
AkL SONGS PUBLISHED: BY 
ZOMBA: ENTERPRISES INC. 
PRODUCED BY: THE WILLESDEN. ae eu 


ing, OI 
RECORDS ne: 5 west ST 


VA 66001 SIDE 2 
{ugar ZOMBA 331% RPM 
PRODUCTIONS LTD. € 


JIVE RHYTHM TRAX 
1. 102 B.P.M. (4:22) 
2.122 B.P.M. (5:88) 
3. 152-B.P.M-74:57) 
4. 114 B.P.M. (5:05) 


ALL SONGS WRITTEN BY L. LINN 
ALL SONGS PUBLISHED BY 
ZOMBA ENTERPRISES INC. 
PRODUCED BY THE WILLESDEN DODGERS 
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Cook-ROCK| 


RECORDS 


ENTERTAINMENT, INC. 


SIDE B 
33 1/3 RPM / STEREO 

> STS-5464 5 
3 L , = 
c (C) Copyright 1995 . 
0 Cook Rock Records | Ni 
© Summit Entertainment, Inc. 7 60445°5464 10 "8 > 
© WARNING: All rights reserved 5 
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2 HYPERDERMIC NEEDLZ : 
< Ay 
%, 1. RAW MIX Pe 
S "WORD - UP” cai eels & 
Le _ INSTRUMENTAL Oo 
% Produced by: Sonata / Written by: aay Bomb, Non DaSenp, Breez Ne) 
“> Executive Producer: Thurston Howell lil, Sonata 4 
Sy Artwork & Logos: Breez \ 
as Recorded at: Duplex Sounds Ent., Dana Mars < 
? Mixed at: ILN.S. Studio Ent., Cold Rock as? 
Ww Big Ups: Brooklyn, Newhaven, Rapitself .% 
Me. Cook Rock Records 14 Jumel Terrace ce NS 
dae N.Y.N.Y. 10032 aww 
Nc | Tel>: (212)568-3373 ov 


poner QO! 
Fax: (212)568-0704 _ ice A 


. 107 
Us 
W. Oakland Park BIVG- 
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RECORDS 
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HN 


SIDE A ENTERTAINMENT, INC. 
33 1/3 RPM / STEREO 

Summit Entertainment, Inc. 7 6 0445"54641 

WARNING: All rights reserved. 
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(C) Copyright 1995 
MIX 


Cook Rock Records 
iT iT pal 
2 RADIO 
ALWAYS 3. INSTRUMENTAL 


ie 
% Produced by: Sonata / Written by: Napalm Bomb, Non DaScrip, Breez 
7» Executive Producer: Thurston Howell Ill, Sonata 
Sy. Artwork & Logos: Breez 


po? : 
9° 
po 


& Recorded at: Duplex Sounds Ent., Dana Mars aN 
P> Mixed at: |.N.S. Studio Ent., Cold Rock a? 
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IN CONJUNCTION WITH PETER SCHEKERYK 
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\ 1. STOP! | DON’T WANNA’ HEAR IT ANYMORE (2:10) 
\ (De Vorzon - Botkin, Jr. - Melanie) 
2. TRANSISTOR @ (2:25) (De Vorzon - Botkin, Jr.) 
\. 3. WE DON'T KNOW WHERE WE'RE GOIN’ (1:59) 
(De Vorzon - Botkin, Jr.) 
4. ALL NIGHT LONG (1:49) (De Vorzon - Botkin, Jr.) 
5X. THE RIOT (2:43) (De Vorzon - Botkin, Jr.) 
6. RACO'S FAREWELL (2:27) (De Vorzon - Botkin, 4t.) 
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The accent is on the fiery tones of electric 
and Spanish guitars, as Les Baxter blends 
them with voices and percussion instruments 
in a spectacular array of exciting rhythms 
and exotic sounds. 


To carry out the striking theme of this album, Les 
calls upon the soaring tones of four electrically ampli- 
fied guitars in some arrangements, while other 
selections feature three Spanish guitars and several 
unusual stringed instruments. 

To these exciting sounds, he’s added the rich vocal 
blend of male voices singing in Spanish, plus a mixed 
chorus of voices that sing without words, phrasing 
their tones in a style similar to that of an instrumen- 
tal section. These combinations of guitars and voices 
carry the melodic line of each tune, leaving a galaxy 
of percussion instruments free to add vibrant touches 
of rhythmic excitement. 

The selections are as varied in mood as they are in 
origin. Two tunes, Piccolissima Serenata, and Tell 


Me, Margarita, are newly arrived visitors from 
Mexico. Both have been highly successful there, 
though they originally came from Europe. Three 
other tunes, Sabre Dance, Ritual Fire Dance, and My 
Buddy, are known to nearly everyone, but these styl- 
ings are completely fresh. Though both impassioned 
dances retain their usual pounding tempos, four 
amplified guitars give them a distinctive new dress. 
My Buddy debuts here as a samba, with three Spanish 
guitars and percussion joining forces in a version that 
pulses with new color and rhythm. 

Mandolino, Cubana Mulatta, and Cabayo are all 
Les Baxter originals—each sparked by the Latin 
influence, sparkling with the unmistakable Baxter 
touch. The Latin mood carries throughout the 
remainder of the tunes as well, with a variety of 
Spanish and Brazilian tempos setting refreshing 
rhythm changes from one to another. They all feature 
the three classical guitarists, Nestor Amaral, Joe 
Carioca, and Pepé Gamboa—with Gamboa some- 
times playing tres (a Cuban three-stringed instru- 


ment), or cavaquinha (a Brazilian instrument similar 


to a guitar). 


side one: 


SABRE DANCE 
MARACANGALHA 
DESILUSAO 

CABAYO 

PICCOLISSIMA SERENATA 
MY BUDDY 


side two: 


RITUAL FIRE DANCE 
BRAZILIAN SLAVE SONG 
TELL ME, MARGARITA 
MANDOLINO 

CUBANA MULATTA 
TICO TICO 


Among other Capitol albums by Les Baxter: 


JUNGLE JAZZ T 1184 
AFRICAN JAZZ T1117 


SPACE ESCAPADE T 968 
PORTS OF PLEASURE T 868 
TAMBOO UW aS 


THIS CAPITOL RECORDING !S PLAYABLE ON MONOPHONIC OR STEREO PHONOGRAPHS 


This monophonic microgroove recording cannot become obsolete, It has been carefully engineered to provide the finest monophonic performance from any phonograph — old or new, monophonic or 


stereophonic, Like all high-fidelity albums from Capitol, it is a top-quality product of the recording art, and will continue to be a source of outstanding sound reproduction, now and in the future 


Produced by VOYLE GILMORE 
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OPERA IN FOUR ACTS 


lial 
CESS 
KODA 
WILSON: 


THE PHILIP GLASS ENSEMBLE 


SIDE A SIDE C SIDE E SIDE G 
KNEE PLAY 1 KNEE PLAY 2 Act lll Act IV 
Act | ea Scene 1 TRIAL/PRISON Scene 1 BUILDING/TRAIN 
Scene ] TRAIN Scene 1 DANCE 1 Scene 2 BED 
(Sree NN TLIAS) exece-“salle)} 

SIDE B NS) |B) am) SIDE F SIDE H 
Neal | Act Il Nera |i Nema 
Scene 2 TRIAL Scene 2 NIGHT TRAIN Scene 2 DANCE 2 Scene 3 SPACESHIP 

KNEE PLAY 3 (Field with Spaceship) KNEE PLAY 5 

KNEE PLAY 4 1 


The story an opera tells makes imaginative sense perhaps—odd people 
wait around and sing now and then to music played in a pit—even before it 
starts we know who Einstein was and what a beach is and the believability 
of opera—EINSTEIN ON THE BEACH is an opera—there are scene 
changes—a courtroom, a prison, a field, a train, a moon, a.computer 
building, a space ship, a small boy on a tower throwing folded-paper- 
airplanes, two very beautiful single heroines too, you can see a few 
times their lovely fingers counting eighth notes—and there is a wonderful 
solo dance—the cast doesn’t change clothes, it sings a lot and acts different 
parts and dances and sometimes someone freezes in a pose—the stage 
action is clear, unforeseen, and straight—even touching—it isn’t sym- 
bolism or telling a story—watching it happen, the spacious proportions for 
fete) aint Kelarekc~1=liae Mintel MiR-Xel aren olt-relin\-Melse ceNae) e\-taNel ie NV-n aero] Ie) 
realize the exalting strength of the music listening to it section by section, a 
continuous present moment of time for four hours, the energy and force of 
the score—driving, clear, new, straight—a structure or wall that opens 
one brick, like a half-step outward or further inward, and with that one step 
it builds or grows a whole unforeseeable further structure—no telling how 
the stage action keeps finding room to press through that wall effortlessly, 
sweetly, and so spaciously—a double structure for-artists and audience 
together, ears and eyes—for all of us in the building together—what an 
elating evening! (| am speaking here of the preparatory New York re- 
hearsals that | was at.) A Parisian lady exclaimed, “It’s the best opera 
since Peélléas!” everybody laughed happily—a true likeness without 


a resemblance. © Edwin Denby 
October 12, 1978 
New York City 
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Wel Days of Grisfnas 
a ie ae Sammy ba vis Ir 
Aber love aM 
Billy Fellows (ASCAP) yi oa Mane 
This Son os Elvis Presley 
Gamble ‘ tuff é Gilbert (8M) Paul Lynde 
, Jerry LEWIS 


Lawrence Welk wards, 
lawrence Welk 


(FSCAP 
ae Walter Brepnan 
Nat King Cok. 
| ee pode Two os Lear! alley 
Gi Ed Sulliv 
ery Good Year Sullivan 
(Asc) Fay Charles 
W.O.L.D. Jory Bennett 
Ferry Chapin (BML) Pedd Fox 
Early /n The Morning Lou Faw ls 
Den Adams 


Poul Yaneé LEN (rr-(@M/) 
: ; Neil Diamond! 


[Musicians — Background Vocals: Magical Connection é Mike LEVES QUE 
tlorns: Mich Fryerson, dom Orzolek , John Ryerson 
Guitars: John Iafrate , Mike Levesque Prank Torrandy 
Bass: Cpeorgé Prega, Mike Levesque 
Piano: Fr /Ryerson ! MikE. Levesque Wally Zoli nski 
Drums : Cliff Lage, red Yanore, and maybe Nike LEVESQUE, 


frecorded at Young Fellow: Farm, Newtown, C- Engineer: lom Sakira Cover: Susan Domberg 
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SIDE ONE. oi ithegettla oS wetitetictbbnaneadaadssig « 
Brits kes 7 Dreams* (vocal) 4:27 NR inci 
Endurance* 4:01 
Sunset 6:47 
SIDE TWO 
From The Heart* 5:52 : P 

"(it's got to be) ’ 
Everyone Needs ai | 
Someone Like You* Pot) : | 

. __ Inner City Dreams* (instrumental) 6:32 
* Musicians: 


. Pat Coil — Fender Rhodes! OBX and DX7 
Yamaha Synthesizer’s/ Piano 
Hadley Hockensmith — Guitar 
Robben Ford — Guitar* 
Kenny Pore — Additional Guitar 
John Patitucci — Bass 
Vinnie Coliauta — Drums 
Brandon Fields — Saxophone's 

~ Rick Riso — Vocals 

~ Ron Snider — Percussion~ 
Executive Producer: Michael Dion 
Producer: Kenny Pore 
Associate Producer: Pat Coil b 
Recorded & Mixed at Weddington : y * 
Studios, North Hollywood, Calif. by s : 
“Wally, Grant, December, 1983 : 
,., Additional Recording at Sumet Bernet, 
© Dallas, Texas by John Mayfield 


Cover Concept & Design: Don Ces +S Set, > 
Design Inc. 5 " 
Photography: Neill Whitlock, 
The Photographers Inc. 
Mastering: Steve Hall/Future Disc Systems 
North Hollywood 

- Art Director ITI: Vince De Nardo 

_ All words & music written by 


~ Kenny Pore x 
* Arrangements by Kenny Pore & Group 
‘All songs published by Tengoku/BMI 
with the exception of Everyone Needs ets 
Someone Like You — Tengoku/Flowing : 
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SIDE ONE 


SIDE TWO 


Inner City Dreams* (vocal) 4:27 
Music — Kenny Pore 
Lyrics — Kenny Pore 


No power 

in my hands 
Justa dream 

in my heart 
Humbly on my 
Knees 

God I beg 

you please 


The love 

in our hearts 
Help us 

to show 

The love in 
our hearts 


Mother's crying 
out 

Into a city 

that seems so dark, 
Father show them 
your light 

Give them comfort 
in the night 


Teach them to pray 
For a better way 
Before its 

too late 


Father why? 
must it be 
this way 
many hearts 
have been so 
badly broken 
The words 
we need to 
hear are 

left unspoken 


Help them 

to find 

your peace 

of mind 

let them know. 


Dreams in my heart 
Don't let me loose 
The dream in my heart 


Let us all 

Be free someday 

© 1983 Tengoku Music/BMI 

All rights reserved. Used by permission 
Endurance 4:01 
Music Kenny Pore 

© 1983 Tengoku Music/BMI 

All rights reserved. Used by permission 
Sunset 6:47 
Music — Kenny Pore 

© 1983 Tengoku Music/BMI 

All rights reserved, Used by permission 


From The Heart* 5i52 
(it's got to be) 

Music — Kenny Pore 

© 1983 Tengoku Musie/BMI 

All rights reserved, Used by: permission 


Everyone Needs 
Someone Like You,* 419 
Music — Kenny Pore 
Lyrics — Kenny Pore 
On days like 
today, 

When the city 

can seem so cold 
And the struggle 
to survive 

has gotten old 
everyone needs 
someone like you. 
Everyone needs 
someone like you. 


On days like 
these days 

When you can’t 
even follow your 
heart. 

And the distance 
between your vision 
and where you stand 
are so tar apart. 


Days like these days 
like these days 

like these days 

Just like these 

Days. 

Everyone needs 
someone like you. 


days 

When nothin seems 
to be going right. 
You come along 

in the nick of time, 
Everyone needs 
someone like you 
to come along 
Everybody needs 
someone like 

you, 


Days like 

these days 
Without you 
how could I 
make it, 

The love 

we have 

Hope we 

never ever 

break it 
Everyone needs 
someone like you 
Everyone needs 
someone like you, 


On days 
like these days 

like these days 

like these days 
Just like these days 
Everyone needs 
someone like you, 
© 1983 Tong 
All rights re: 


U/Blowing Streanv/BMI 
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Inner City Dreams® (Instrumental) 
6:32 

Music Kenny Pore 

uv Musie/BML y 
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Even when you're a writer, it’s 
not easy to find the right words 
to express a feeling called 
gratitude. But I do know this. 
Without my friends — my 
talented, giving friends — I'd 
probably still be standing on a 
street corner in San Francisco 
playing music for anybody who 
would listen. Those years taught 
me something precious. They 
gave me hope, and the promise 
of a dream that might someday 
be fulfilled. With the help and 
support and time and talent of 
my dearest friends who've 
honored me so by believing in 
me, I’ve expressed those feelings 
in INNER City Dreams. I hope 
INNER City DREAMS give 
somebody somewhere some 
hope. 


If it does, my dreams will be 
fulfilled. 


I would like to express my 
deepest of thanks to all the 
musicians and professionals who 
contributed their talents on this 
project. I love you all. 


Kenny Pore 
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This is the story ofa transition period in American rock and roll, of a changeling era which dashed by so fast that nobody knew much of what tr i 
to make of it while it was around, only noticeable in retrospect by the vast series of innovations it would eventually spawn, both in the way q) 4 i , 
music would be listened to and the way it was constructed. When it began, the centrifugal force was AM radio; under three minute singles, P< RS ae 


imaginative/predictable packaging (depending on who, what and where), all carefully held within the easily-accepted confines of the 
music business. By the time the smoke would clear, some four years later, FM-oriented progressive rock would be in full sway of 

the pop vanguard, opening up new vistas in stylistic content, lyrics, and even life-style. As rock and roll had been born, so 

it would be born again, by casually nudging the old off the side of the road, making way for a hemi-headed, decked and 

stroked, highly combustible juggernaut of the new. 

Of course, this sort of deep-set change didn’t happen overnight, nor can it be ascribed to any one factor or individual; 
indeed, it now seems likely that whatever would be chosen to ultimately force the issue, the entire weighty tradition of rock and roll 
progress would be pushing solidly behind it. The Beatles/Stones-led English Invasion had started the ball rolling, not only reacquainting 
American musicians with those roots (blues, early rock) that they long appeared to have forgotten, but by providing models for a whole 
new breed of band, suddenly liberated from the Ventures-like instrumentals that had previously been their sole claim to fame. The social 
situation similarly set the pace, doing its part by opening the once-rigid boundaries of individual musics —folk, jazz, more exotic and 
foreign forms—as well as cracking open the door to a world in which youth felt they had too long suffered a pat on the head and a kick 
in the ass. Lastly, you might take into account the players and audiences themselves, nurtured on a steady diet of rock for as long as 
they could remember, the former sure that a piece of the plutonian pie could easily be theirs by as simple an act of faith as picking up a 
guitar, the latter bored with the old formulas and looking for a new formula to plug in as replacement. ‘ 

The result, naturally enough, was the kind of music you will find here, in the first volume of what is hoped will be a continuing 
archeological dig into the bizarre splendor of the mid-sixties, a time when nobody seemed too sure of what was happening but never let that 
get in the way of enjoying it to the fullest. Much of the era relied on older ways of thinking —the emphasis on hit singles to make or break a 
group, for instance, or the submergence of instrumental displays to the needs of the song at hand—but much clearly pointed forward: a 
fascination with feedback electronics, caged references to the drug experience along with more “worldly” concerns, and a sense that, somehow, 
things were going to be a lot different from this point on. \ 

In addition, most of these groups (and by and large, this was an era dominated by groups) were young, decidedly unprofessional, seemingly more at 
home practicing for a teen dance than going out on national tour. The name that has been unofficially coined for them —“punk-rock” — seems particularly 
fitting in this case, for if nothing else they exemplified the berserk pleasure that comes with being on-stage outrageous, the relentless middle-finger drive and 
determination offered only by rock and roll at its finest. And as these were kids who more often than not could’ve lived up the street, or at least in the same town, 


ry — 
4 7 


there was no question what even localized success could mean in terms of universal attraction. Elvis had shown us the first time around that rock’s greatest a 
strength has always been as catalyst, and with a whole new generation waiting out there to be worked on, there could be little doubt that something big was : 
about to erupt. So it came to pass, as you all well know, with consequenees that are only just now beginning to appear hardened and formalized, a sure ee 


signal that perhaps it’s time for the same old ritual to take root once again. 

The notes enclosed are intended to prgwide a frame of reference in which to approach these hand-picked tracks, and have no pretense either to complete enlight- 
enment or total truth. In the main, theyfre meant merely as settings, to help provide a map of names and places which even at this chronologically short distance 
seem to belong to another world. T! 


toke would feel like, or just welcome yd into|some surprisingly fine and memorable music, well, that’s “your trip.” I just hope you have as much fun letting 


1. I Had Too Much To Dream ( 
3. Night Time—The Strangelov. 
5. Respect—The Vagrants (2:13 


he Electric Prunes (2:55) 2. Dirty Water—The Standells (2:47) 
The Knickerbockers (2:41) 


ecution— Mouse (2:43) 7. No Time Like The Right Time—The Blues Project (2:49) 


1. OhYeah —The Shadows of Knight (2:44) 2. Pushin’ Too Hard—The Seeds (3:03) 3. Moulty—The Barbarians (2:29) (@ 
4. Don't Look Back—The Remains (2:35) 5. Invitation to Cry—The Magicians (2:55) a 
6. Liar, Liar—The Castaways (1:52) 7. You're Gonna Miss Me—The Thirteenth Floor Elevators (2:24) PL 


1. Psychotic Reaction— Count Five (2:56) 2. Hey Joe—The Leaves (2:47) “ Y 
3. Just Like Romeo and Juliet— Michael and the Messengers (2:06) 
4. Sugar and Spice—The Cryan Shames (2:26) 

5. Baby Please Don't Go—The Amboy Dukes (5:32) 
6. Tobacco Road—The Blues Magoos (4:39) 


1. Let's Talk About Girls— Chocolate Watch Band (2:41) 
2. Sit Down I Think I Love You—The Mojo Men (2:16) 
3. Run Run Run—The Third Rail (2:00) 

4. My World Fell Down— Sagittarius (3:45) 

5. Open My Eves—Nazz (2:48) 

6. Farmer John—The Premiers (3:46) 

7. It's-A-Happening—The Magic Mushrooms (2:40) 


Album produced, programmed 
and annotated by LENNY KAYE 


Concept JAC HOLZMAN 
Legal Coordination MICHAEL KAPP 
Cover Art ABE GURVIN 
Art Direction ROBERT L. HEIMALL 
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the esso trinidad steelba 


vAac CITATION SERIES 


ON TOUR 


SIDE A 


1. DOWNTOWN (LEEDS MUSIC-ASCAP) 2:56 


2. BLUE DANUBE (TRAD.) 
3. SPANISH FLEA 
4 “67” 


5. EINE KLEINE NACHTMUSIC (TRAD.) 3:50 


6. MIDNIGHT IN MOSCOW (TRAD.) 


The astonishing music on this record was fash- 
ioned by twenty-six handsome Trinidadians who 
set sail on the S.S. Federal Maple on June 16, 
1967 to tour parts of Canada and the United 
States. With them they carried fifty-three oil- 
drum instruments . .. “pans”, as they are called 
in Trinidad-Tobago, where steelband music origi- 
nated. These are their sole music makers. 


In this collection, no other instruments are 
used, save for a rhythm supplement of drum- 


traps, cowbell, Aguirra, and a double tumba. With 
these, and the unadorned oildrums, the Esso 
Trinidad musicians have turned the old image 
of steelband music upside down. 


During their Summer ’67 tour, which stretched 
from Port-of-Spain to Montreal (and back), they 
performed a range of music spanning from 
baroque to contemporary calypso. The Esso 
Trinidad Steelband amazed eager audiences of 


SIDE B 
1. MICHELLE (MACLEN MUSIC - BMI) 3:08 
3:30 (Lennon/McCartney) 
2:31 2. ROMEO AND JULIET (TRAD.) 4:05 
2:12 3. EL MAR 4:09 


4. VARIATIONS ON A THEME OF PAGANINI (TRAD.) 5:10 


4:51 5. NO MONEY NO LOVE (BMI) (The Mighty Sparrows) 3:28 


the Caribbean, even though steelbands abound 
here. And they played to hordes of unbelievers 
in the United States in such pockets of sophisti- 
cation as Rockefeller Plaza, Central Park and 
Lincoln Center Mall in New York City. Even 
Washington's diplomatic corps was delightfully 
shocked by the music of the “pans” as played 
in an outdoor concert in Aztec Gardens of the 
Pan American Union. 


This unbelievable music comes, simply, from 
oildrum instruments. This fact astounded Can- 
adian audiences all summer — both residents 
and international visitors who attended Expo. 


The band played a full month in Montreal, two 
weeks in Toronto, and made a one-day stop in 
Ottawa. In Toronto, these young Trinidadians 


20 CRANFIELD RD., TORONTO 
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had the honor of playing for their Prime Minister, 
the Honorable Dr. Eric Williams, when he arrived 
to celebrate the fifth anniversary of his coun- 
try's independence. 


The Esso Trinidad Steelband may also have 
established a first in the history of steelband 
music. They played for a black-tie cocktail con- 
cert at Montreal's Museum of Fine Arts. On four 
separate dates they were also featured at noon- 
time concerts in Montreal’s Place Ville Marie. 


ACS-5009 


For three weeks in July, the Esso Trinidad 
Steelband, by official request, played on the out: 
door stage of the Trinidad-Tobago and Grenada 
Pavilion — at Expo '67, of course. 

In this album the band presents the tunes 
which were most popular on the tour, from the 
Caribbean to Canada. They range from the 
Classics to calypso. 


RECK JOHNSON, Executive Producer 

BILL RONCKEN, Producer 

Recorded at Bell Sound Studios, New York 
HARRY YARMARK, Chief Engineer 

GARY STARR, Audio Mix 

Bay Recording Studios, Toronto 
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The debut album All About 4 


featuring the hit single 


"t's The Weekend" 
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ermaine Dupri, LT Hutton, L.E.S. 
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Side 1: 


1. Intra-Born Resdy)(:39) 
2. Lil ues) 


a it's The Weekend 
(Featuring Kendl)) (3:02) , me 
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On Her Majesty's Secret Serv 


ORIGINAL MOTION PICTURE SOUNDTRACK 


Music composed:and conducted by John Barry 
_ Lyrics by Hal David 


/ ‘We have all the time in the world’ sung by Louis Armstrong 
Y/ ‘Do you know how Christmas trees are grown?’sungby Nina a DiMouerx Uneaten cet sR 
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Srxcunited A ny catporation, UA-LA299-G. Neroteeltrat: by United Artists Records, Inc., Los Angeles, California 90028. Printed in U.S.A, All rights reserved. 
cS NURSE IE is expressly forbidden to copy or reproduce this recording in any manner or form, 


his Seordas. een previously released, . ih a f' ; ut i ' UA-LA299-G 
ALSO AVAILAQLE ON UNITED ARTISTS STEREO-TAPE CARTRIDGE UA- EA209-H } ; 
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SIDE ONE a “SIDE TWO 


“1. We Have All The Time In The World a > eas 1. Main Theme “On Her Majesty's Secret Service” 
Vocal by Louis Armstrong \\ : } : Pome 2 2. Journey To Blowfeld’s Hideaway 
2. aiats INT=\Zelan tcvey ole avexe il Kolm Mat M@)eatcYalat-ll (ela . 4 ¥, Agen *3. We Have All The Time In The World 
3. Try Kee i : : spit 4. Over & Out 
‘ 4. Ski Chase , ' ; ese te : 5 Battle At Piz Gloria ie 
D. Set You Know How Christmas Trees Are Grown? . i ae Ry ? < 6. We Have All The Time In The World 
Vocal by Nina ° ; 


ALBERT R. BROCCOLI 
HARRY SALTZMAN 


Present 


starring 


a Gps) Pee 7 eS GEORGE LAZENBY 
hh 2 A ae DIANA RIGG 
a, > O72 , 4 TELLY SAVALAS 


also starring 


GABRIELE FERZETT! Za 
ILSE STEPPAT a 


Produced by ALBERT R. BROCCOLI and HARRY SALTZMAN 
Directed by PETER HUNT - Screenplay by RICHARD MAIBAUM 
Music by JOHN BARRY 


JOHN BARRY 


-five year old John Barry has be —_ 
3 musical director of all five prior James Bond 
\ A < A ! : f i is aay de ee . : films. He is the winner of thr ademy $ 
" j i “ a Awards for Best Song and Best Original 
for “BORN FREE” and Best Original 
the Anthony Asquith Award for “THE LION, UN 
WINTER”. One of John Barry's 
is the score of “MIDNIGHT COWBOY 


Entertainment from 
Transamerica Corporation 


Und Artts Records 


© MCMLXIX=UNITED ARTISTS CORPORATION + PRINTEO IN USA 


Music composed, arranged and conducted by John Barry. *Lyrics by Hal David. **Composed by Monty Norman, Produced by Phil Ramone, Publisher: Unart Music Corporation/BMI/*Publisher: United Artists Music Co, Inc./ASCAP 
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“1. LET IT GO (Part One)... . . 2:56 

_2. THAT'S THEWAY—s,” 

| (UEIK@iIt)) yer: me ae 

3. GETDOWN, : 

TONIGHT 0. 0¥ 8. -< +) 5:14 

ir Wa -elo\c]| 0): (0) -- 2:15 

‘Side B : 

4. AIN'T NOTHIN’ WRONG-. ‘3:07 

“2. PM SO CRAZY (‘Bout You) 3:04 . 
3. WHATMAKES YOU neon 
Le HAPPEN...  olegebergite rer 2499 ~ 

4, 1GET LIFTED 4, ce 3:04 

“5, LEJJTGO (Part Two) ..... 2:01 + 6’ ; 


ad ‘ 
' PRODUCED AND ARRANGED BY HaW. CASEY AND RICHARD FINCH 


‘sll Songs written by H. W. CASEY: and RICHARD FINCH except 


_ “Vm So Crazy (‘Bout You), vn by H. W. CASEY, RICHARD FINCH ‘ Hinloah, Florida 93011 603 
“and WILLIE CLARKE. aceite o wsa. eit 
: “All a ) ‘ " SteRCO 
sopgs published by SAAN, ‘PUBLisAING co. We. (BM!) " Se. Pe ‘ Py , ® 
7 i ak VOTO. TAC Records, a div, of T. K, Productions, Inc. TM TK, Records 
Graphics design . .ORAGO / Photography |LARRY WARMOTH / Album Coordinator i SHERRY £ ‘jr, tg Bn hf 8 =, PDN pa by 7. K Prociucttore, 468/g.6, 40th Court, Alataah Morin 95070 a 
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THE NEWEST LATIN AMERICAN RHYTHM 


»s BOSSE, NOVA 


- QUINCY 


JONES 


my = SOUL BOSSA NOVA MON THE STREET WHERE YOU LIVE 
KR, SAMBA DE UNA NOTA SO (ONE NOTE SAMBA) 
BLACK ORPHEUS (MORNING OF THE CARNIVAL) 

SE E TARDE ME PERDOA (FORGIVE ME IF I’M LATE) 
DESAFINADO Mf BOOGIE BOSSANOVA M@ SERENATA 
LALO BOSSA NOVA Mi CHEGA DE SAUDADE (NO MORE BLUES) 


BOSSA NOUA 


THE NEWEST LATIN AMERICAN RHYTHM 


QUINCY JONES 


SOUL BOSSA NOVA 
(Quincy Jones), Silhouette Music Corp., (ASCAP)., .. 2:40 
BOOGIE BOSSA NOVA 
(Charlie Mingus), Jazz Workshop Inc., (BMI) ... 2:39 
DESAFINADO 
(Jobim & Mendonca), Hollis Music, Inc. (BMI) .. . 2:62 
CARNIVAL (Manha de Carnaval) 
(Luiz Bonfa), Ross Jungnickel, Inc., (ASCAP) ... 2:56 
SE E TARDE ME PARDOA (Forgive Me If I'm Late) 
(Carlos Lyra & Ronaldo Boscoli), Bendig Music Corp., (BMI) .. : 4:18 
ON THE STREET WHERE YOU LIVE 
(Lerner & Loewe), Chappell & Co., (ASCAP) . . 
SAMBA DE UNA NOTA SO (One Note Samba) 
(A. C. Jobim), Leeds Music Corporation, (ASCAP) ... 1:59 
LALO BOSSA NOVA 
(Lalo Schifrin), Cadence Music, (BMI)... 3:10 
SERENATA 
(Leroy Anderson), Mills Music, Inc. (ASCAP) ... 3:21 


CHEGA DE SAUDADE (No More Blues) 
(Antonio Carlos Jobim & Vinicius De Moraes), Bendig Music Corp., 
(BMD 


Produced by Quincy Jones 


231 


The adaptation of bossa nova to a big jazz band was obviously the task of Quincy 
Jones to undertake. 

I first encountered Quincy in 1958 in Paris, where he was working and studying 
composition with the famed Nadia Boulanger. Unlike many jazzmen, he was inter- 
ested in the musics of other countries, including the French chanson. A life that has 
seen a phenomenal amount of travel, including tours of the Middle East and Latin 
America, heightened that interest. 

Yet bossa nova gave him a thorough workout. 

“The biggest problem was orchestrating the rhythm, so that it would be compatible 
with the musie going on over it,” he said. ““You have to keep it from sounding too 
weighty, because it’s a floating rhythm. One of the things that makes bossa nova so 
rich is that it is strong rhythmically and harmonically.” 

“T think its influence on jazz will be lasting, rather than temporary. It will produce 
in jazz musicians a greater respect for polyrhythms. It has opened an escape hatch 
from the 2/4 and 4/4 trap jazz has been in. Jazz musicians have been experimenting 
with other time figures for the last few years, of course, but bossa nova really provides 
a fresh new direction.” 

A little over a year ago, there came to my hands an LP by a Brazilian singer 
named Joao Gilberto. Gilberto has one of the most remarkable approaches to vocal 
music I’ve ever heard. He sings lines of incredible length, like a modern jazz trumpeter, 
and sings them with a phrasing and a quality of rhythmic subtlety that I still find 
hard to believe. 

In Rio de Janeiro, I met Gilberto at the home of composer-arranger Antonio 
Carlos Jobim, who works with him and who has written some of the most important 
bossa nova melodies. 

Obviously bossa nova draws heavily on jazz. Yet the Brazilian musicians, including 
Jobim and Gilberto, have transformed it into something their own. If there is an 
interest in jazz among the younger Brazilian musicians, there is an equal interest in 
Brazil’s own cultural tradition, and a discussion of bossa nova soon leads into a 
discussion of the samba, from which bossa nova is derived, and of ‘‘carnival’’ music, 
from which the samba in turn is derived. 

Bossa nova—which means “‘new wave,” “‘new voice,” or ‘‘new thing’’—represents 
a revolution against the traditional samba. Rhythmically, it is much more subtle and 
flowing than samba, yet no less swinging. And it has a feeling that might best be 
described as controlled movement. Though it remains rhythmically steady, as jazz 
does, it has a constant feeling of forward propulsion, It is played, to use a musician’s 
phrase, very much on top of the beat. 
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Vendor 
Mereury Record Corporation 


SR 60751 


ALSO AVAILABLE ON MONAURAL MG 20761 
This is a true stereophonic disc record recorded in accord- 
ance with standards developed by the Record Industry 
Association of America, Inc. 


There is an important difference between jazz and bossa nova, besides the obvious 
ones. Jazz puts the rhythmic emphasis on the second and fourth beats of the bar. 
Samba, including bossa nova, achieves its swing through a push on the first beat 
of the bar. 

There is one more little oddity about the bossa nova rhythm: one member of the 
rhythm section plays a shade ahead of the others, producing a beat that at first sounds 
detached and irrelevant, as if there had been a carpenter in the studio knocking in 
nails on the day the record was made. In time, you come to see just how pertinent 
that advanced beat is. It helps produce the curious swing that is absolutely requisite 
to effective bossa nova. One jazzman said, ‘Jazz makes me want to tap my foot. 
Bossa nova makes me want to move my whole body.” 

Perhaps that is the essence of the affinity of jazzmen to bossa nova and vice versa: 
both musics swing, even if they do it in different ways. 

Harmonically, bossa nova is similar to jazz. It uses chord progressions much like 
those heard in jazz since the time of Charlie Parker. However, it is reasonable to 
assume that a musician as well-schooled as Jobim (who wrote a number of tunes in 
this album) has drawn heavily on European 20th Century classical music, as many 
jazz musicians have. 

The tunes used in this album provide a broad spectrum of bossa nova. 

ONE NOTE SAMBA, DESAFINADO, and NO MORE BLUES (CHEGA DE 
SAUDADE) are by the aforementioned Antonio Carlos Jobim, who has recorded 
them in Brazil with Gilberto. Jobim and Gilberto also recorded FORGIVE ME IF 
I’M LATE. 

LALO BOSSA NOVA, which Quincy orchestrated, is a blues melody by Lalo 
Schifrin, the gifted young Argentinian pianist-arranger who hipped a whole lot of us 
to bossa nova after he became a fixture of American jazz. Lalo, by the way, is the 
pianist in this album. 

ON THE STREET WHERE YOU LIVE and SERENATA show how bossa nova 
can be applied to the American standard pops repertoire. SOUL BOSSA NOVA (I 
must admit that this title kills me) and BOOGIE BOSSA NOVA suggest the com- 
patibility of jazz and bossa nova. 

Incidentally, the rhythm under ON THE STREET WHERE YOU LIVE derives 
more from carnival music than from bossa nova. Carnival is the music of Brazil’s 
back villages, and it is heard most during the carnival festivities of February. The 
whole country goes deliciously mad for a day, and carnival music—played on hub- 
caps, frying pans, or anything people can lay their hands on—is heard in all its 
glorious cacaphony on any street corner. 

Quincy augmented his rhythm section with three Latin American percussionists 
for this LP. They are Jose Paula, Cancho Gomez, and Jack del Rio. Chris White 
is the bassist, Rudy Collins plays the standard jazz percussion instruments, and on 
two tracks, Jim Hall—who has been in the forefront of bossa nova experimentation 
in this country —joins the band on guitar. 

The sum of it all is Big Band Bossa Nova. 

Gene Lees 
HI-Finformation 
This album was recorded monaurally and stereophonically at AGR Studios, New York City with 
Phil Ramone at the controls. Instruments and mikes utilized were: Trombones (2 Sony), Brass 
(Newmann U-47s), Reeds (2 Schoeps), Percussion (2 Altec Lipstiks and 2 ElectroVoice 666), 
Guitar (2 ElectroVoice 666), Ba 4), Piano (Newnann KM-54), Drums (Altec 
Lipstik) and French Horn (2 Schoeps). 1 ion was recorded on Ampex 300-3 tape recorders 
at a speed of 15 inches per second, 
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Quincy Jones 
Mercury Musical Director 


This Mercury STB 
producing a &-channel ¢ 
and startling clarity a 


XO record has been cut with variable groove spacing and electronic groove depth control, thus 
ally wide dynamic range, reliable stylus tracking throughout the frequency range, 
it trumental timbres 
Thia Mercury 81 uld be played according to the RIAA standard with a stereo reproducing cartridge 
having a atylus Wp not excee For boat reaults, be sure that your two loudspeakers and amplifiers are correctly 
balanced in terma of output and phaso, and that the loudspeakers are placed tn the room so as to provide an oven “spread 
of sound" from one to tho other, 
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— mscly Barry DeVorzond€ Perry Boaangis 


SIDE 1 
*1. STOP! | DON’T WANNA’ HEAR IT ANYMORE (2:40) 
(DeVorzon—Botkin, Jr—Melanie) 
Vocal: Melanie 
2. ALL NIGHT LONG (3:13) 
(DeVorzon—Botkin, Jr.) 
Vocal: Chris Morgan 
*3. WE DON’T KNOW WHERE WE'RE GOIN’ (2:34) 
(DeVorzon—Botkin, Jr—Melanie) 
Vocal: Melanie 
4. WHEN I GET HOME TO YOU (2:19) 
(DeVorzon—Botkin, Jr.) 
Vocal: Christopher 
5. | WANNA’ SPEND SOME TIME WITH YOU (2:12) 
(DeVorzon—Botkin, Jr.) 
Vocal: Christopher 


SIDE 2 
1. STOP! | DON’T WANNA’ HEAR IT ANYMORE (2:10) 
(DeVorzon—Botkin, Jr—Melanie) 
. TRANSISTOR Q (2:25) 
(DeVorzon—Botkin, Jr.) 
. WE DON'T KNOW WHERE WE'RE GOIN’ (1:59) 
(DeVorzon—Botkin, Jr.) 
. ALL NIGHT LONG (1:49) 
(DeVorzon—Botkin, Jr.) 
. THE RIOT (2:43) 
(DeVorzon—Botkin, Jr.) 
. PACO’S FAREWELL (2:27) 
(DeVorzon—Botkin, Jr.) 
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All selections published by 
Screen Gems-Columbia Music, Inc, BMI 


PRODUCED BY BARRY DEVORZON & PERRY BOTKIN, JR. 
*Produced by Barry DeVorzon & Perry Botkin, Jr. 
in conjunction with Peter Schekeryk 


Melanie appearing courtesy 
of Buddah Records 
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BELL RECORDS 


A Division of Columbia Pictures Industries, Inc., 


1776 Broadway, New York, N.Y. 10019 


Perry Botkin, Jr. studied music at the 
University of Indiana and University of 
Southern California. While in the Armed 
Forces, he was an arranger and orchestrator 
for the West Point Band. Today he is one 
of the most successful composer/arrangers 
in the industry. His credits speak for them- 
selves: Barbra Streisand", Friends of 
Distinction*, Ed Ames*, Harper's Bizarre", 
The Lettermen*, Bobby Gentry, Sammy 
Davis, Jr., Rod McKuen, Glen Campbell, 
Herb Alpert & The Tijuana Brass, Nilsson, 
Glen Yarbrough, Vikki Carr. TV Films— 
Score composer: Smothers Bros. Show— 
ABC; The Wonderful World of Pazazz 
—Timex Special—NBC. 


Barry DeVorzon has been successfully 
involved in almost every creative facet in the 
music business. His long list of hit records 
has earned him an impressive reputation as 
a song writer-producer and on several 
occasions a performer. He also found time 
to build one of the most successful inde- 
pendent music publishing and record 
companies in the music business. Out of 
these efforts came one of the great groups 
of the past few years, The Association. 

He later sold his companies to Warner 
Brothers and went to Europe where he lived 
and studied music, He now adds still 
another dimension to his musical career by 
bringing his many talents to the field of 
motion pictures. He has written or produced 
the following: Just Married, Cast Your 

Fate To The Wind, Hey Little One, Dreamin'*, 
Rhythm Of The Rain*, Wonder What She's 
Doing Tonight, Brightest Smile In Town, 
Let's Dance*, Along Comes Mary, Cherish*, 
Windy*, Never My Love*. TV Song for 
Rifleman and Burke's Law. 


*Gold Record 


Music by Barry DeVorzon & 
Perry Botkin, Jr. 

Arranged by Perry Botkin, Jr. 
Recorded at: 

Western Recorders— 
Engineer: Joe Sidore 
T.T.G.—Engineer: Ami Hadani 
Cover Design: John Sposato 
Art Direction: Beverly Weinstein 


Photograph of Molanio; Maddy Miller 
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Ann-Margret 


Anthony Quinn . 


COLUMBIA PICTURES Presents 


STANLEY KRAMER'S Production of 


RPM 


starring 


ANTHONY QUINN ANA-MARGRET GARY LOCKWOOD 


Screenplay by ERICH SEGAL 
Music by BARRY DE VORZON and PERRY BOTKIN, JR. 
Produced and Directed by STANLEY KRAMER 


Color 
> Revolutions Per Minute 


A voice cries out in the wilderness: ‘Stop! | don’t wanna hear it anymore.” The plea is 
anguished. Finger-pointing. Reverberating around a world of wonderment with a sense of 
revulsion at what's happening. 

What's happening? Everything. And nothing. But the world revolves, on its axis at the 
rate of 25,000 miles every 24 hours. On speedways at 167 miles per hour (or somesuch). 
On records at 33% RPM. On college campuses at ‘‘R.P.M.”’ (“Revolutions Per Minute). 
Those ivy-covered traditions will never be the same—for now and henceforth. 

Those ivy-covered traditions. Chimes ring out at 8 A.M. At 5 P.M. Voices rise in chorus 
singing the praises of dear old Alma Mater. Haloed. Hallucinogenic. And when the campus 
hots-up to demand change, to challenge our times and our institutions, to question certain 
human values and humane valors the answer is a constant: “Everything takes time.” 

And a voice cries out: “Stop! | don't wanna hear it anymore.” 

The singer is Melanie—protestor, implorer, She sings out the opening message of 
“'R.P.M,""—Stanley Kramer's production about confrontation and radicalization ona 
college campus. 

There is much music that speeds in and out of “R.P.M." Music of the moment. Music to 
remember, Revved-up. Spinning to catch the tempo of college life today. 

The songs and score are by Perry Botkin, Jr. and Barry DeVorzon. (Melanie wrote ‘Stop! 
| Don't Wanna Hear It Anymore” with them. Their joint contribution to “R.P.M."' is 
conventional, unconventional. Commitment. Statement. At all times it volleys and thunders 
and conversely intensely personalizes. 

Stanley Kramer, famed producer-director, stands on the firing line and describes a major 
question of our day. The screenplay by Erich Segal (author of ‘Love Story”’) turns a burning 
light on campus hero and camouflaged humbug. Itis revolutionary, It is revolution—by the 


» minute, up-to-this-minute. 


This film stars Anthony Quinn, who plays the role of a soclology professor, supporter 
of student protests, newly-appointed university president. Also starred are Ann-Margret, 
cast as Quinn's sexy, world-wise student mistress and Gary Lockwood as a militant student 
who brings the university to the crisis point. 

The Alma Mater calls: ‘Here's to all you gathered here.” Harmonically, Eruditely, Evoking 
trust. Begging an answer. The answer comes clear. No more “rap-sessions.'' No more 
promises, No more taking time, Melanie, the girl with the picket-sign in her voice, supplies 
the plea of the moment: "Stop! | don't wanna hear it anymore."' 

You'll want to hear this music more and more and more, "R.P.M.”” Spins a telling tale, 


Mort Goode 


THE STEPFORD HUSBANDS 
New Ways Of Seeing 


Side 1 


Losin’ Touch 

College of Knowledge 
New Ways of Seeing 
Natalie Would 

Will It Ever End 


Side 2 


The Stepford Husbands 

Silly Me 

Where is Hollywood John 
When She Knocks At My Door 
It's You 


Cover by Michelle Montez and Fritz Springmeyer. 


Produced by Dave Amels, Yu Hei Sunny Wai, and The Stepford Husbands. 
Engineered by Dave Amels, Yu Hei Sunny Wai, Tom Anderson, and Jack Crymes. 


Recorded at Bayview Studios, Richmond, Ca. 


Studio Owners: Robert Hall 
Stephen Suda 


© 1987 Cryptovision Records 
® 1987 Cryptovision Records 
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Cryptovision Records 


P.O, Box 1812 
N.Y. N.Y. 10009 
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SIDE 1 FEVER TREE IS: 


| PUT A SPELL ON YOU Kevin Kelley e drums 
(Slotkin-Hawkins) Shalimar Music (BMI) (3:23) Ei E. E. Wolfe e bass 
Michael e guitar 


YOU/RE NOT THE SAME BABY Grant Johnson e keyboard 


(S. and V. Holtzman) Filigree Music (BMI) (3:46) PRODUCED BY: Scott Holtzman, Dennis Keller e lead vocals 

SHE COMES IN COLORS 3 A ae WITH A LITTLE HELP FROM: 

(Arthur Lee) Grass Roots (BMI) (3:04) Mike Leitz & Vivian Holtzman Seu CRN TPS Ge Ee 
*HEY MISTER DIRECTED BY: JAY ALDEN + Rob Landes * keyboard 

(S. & V. Holtzman) Brent Music Corp. (BMI) (2:06) Hal Blaine ¢ drums 

COME ON IN DESIGNED BY: Dean O. Torrence David Cohen ° guitar 

(Sean Bonniwell) Thrush Music (BMI) (2:50) eee a uteeeel e sular 

; 4 A PROPHESY RECORDS PRODUCTION oe Osborne e bass 

*GIRL DON’T PUSH ME Larry Knechtal « piano | 


‘4 . Holt f Musi . (BMI) (2:39 
(S. & V. Holtzman) Brent Music Corp. ( )( ) Mrormerly ofFeventree\——= 


drums and keyboard on Hey 


SIDE 2 Mister and Girl Don’t 
HEY JOE Push Me. 
(Billy Roberts) Third Story Music (BMI) (12:56) Vocal backups: 
RECORDS THE BLACKBERRIES 4 
* Released by special arrangement Gloria Jones « Clydie King a 


with Mainstream Records 555 MADISON AVENUE, NEW YORK Shirlee Matthews « Vanetta 
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Composed, Programed 
and Performed on the 
Moog Synthesizer by 


John ‘ 
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Murtaugh 


SIDE 1 

Blues Current...2:54 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 
Blues For Dreaming...4:07 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 
The Sign Wave’s Connected to The Pulse i 
Wave...3:40 3 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 

(€foXoxo KO) Koll srt) al olal-oll =l(=Yel dcolaliomsy nid arss1P4-16 
Blues...4:32 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 

Travelin’ Man...5:00 

(John Murtaugh & Spencer Michlin) Apthorp Music Corp. 

(NSeHND) 

SIDE Il 
Ramblin’...4:20 
(John Murtaugh) Apthorp Music Corp. (ASCAP) [ 
The Floater...2:40 

(John Murtaugh) Apthorp Music Corp. (ASGAP) 
Slinky. ..3:00 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 
All Day Saturday...3:14 : 
(John Murtaugh) Apthorp Music Corp. (ASCAP) 
LW KeYel an Coe) aN Scho) 

(John Murtaugh) Apthorp Music Corp. (ASCAP) 
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Programmed and performed on the Moog 
Synthesizer by John Murtaugh. 


Rhythm Section: Herbie Hancock (Piano) 
(Courtesy: Warner Bros. Records Inc.) 


Gerry Jemmott (Electric Bass) 
Bernard Purdie (Drums) 

All arrangements by John Murtaugh 
Recording Engineers: 

Dave Sanders, Freddie Weinberg & 
John Murtaugh 

Produced by: 

Grant .& Murtaugh Productions, Inc. 


Cover Photography: Joel Brodsky 
Cover Design: David E. Krieger 
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SAX & he SINGLE GIRL 


CHARLIE 
CHALMERS 


Charlie Chalmers is a wonderful young tenorman from Memphis who has been 
blowing heart and soul (and | use the word ‘‘soul” advisedly) behind some of the greatest 
recording stars of our era. 

Now the Chess Record organization has given Chalmers a chance to blow his own 
horn as featured soloist with the backing of some of the great sidemen from Memphis 
and Muscle Shoals who, incidentally, in the last two or three years have become the talk 
of the record world. 

!'m talking about such stellar performers as drummer Roger Hawkins, guitarist 
Jimmy Johnson and bassist David Hood, whose abilities | can vouch for because | have 
used them (and Charlie, of course) behind Atlantic artists like Aretha Franklin and 
Wilson Pickett. 

By the way, it might occur to the reader to wonder why |, who am associated 
with Atlantic Records, should be writing these lines on behalf of the Chess company. 
Simple: my partners and | at Atlantic have been great friends and admirers of Leonard 
and Phil Chess from the days we started our companies back in the late 1940's, and we 
still relate to each other as valued competitors and close friends to this day. Max Coop- 
erstein, the esteemed sales manager for Chess, knowing how close | have been to 
Charlie Chalmers and the rest of the Memphis-Muscle Shoals players, thought it might 
be interesting to have one of the owners of one record company write the back liner 
notes for another. 

The sides in this instrumental LP were all recorded in the renowned Fame rd- 
ing Studio in Muscle Shoals, Alabama, under the direction of engineer-producer-sdng- 
writer-music publisher Rick Hall. The multi-talented Hall set up his recording studios 
some six years ago in the off-the-beaten-track city in the northwestern corner of Ala- 
bama and immediately began to defy all the accepted rules of the record industry by 
cutting hits with such stars as Bobby Moore, Jimmy Hughes, The Purifys, Wilson 
Pickett, Aretha Franklin and Laura Lee. 

The music industry and the general public as well are aware that the recording 
centers of this country are traditionally located in New York, Chicago, Los Angeles and 
Nashville. But determined young music producers like Rick Hall (and Memphis impre- 


= 


sario Jim Stewart, originator of the now world-famous “Memphis Sound”) decided that 
the hits could be made in other places. And they were correct, because the correct con- 
ditions were present—in Memphis, and Muscle Shoals as well. 

The most important ingredient was a nucleus of great soul musicians, who, in the 
opinion of just about everybody in the music business, play the best rhythm & blues 
music in the world. Many of them are reformed country & western sidemen who 
crossed over to soul country and now are completely committed to the blues and gospel 
sounds that are the basis of today's rhythm & blues music. They are sensitive, dedicated 
and motivated musicians who give 100% of themselves in the recording studio, and who 
are as interested in the end product as the record company or the producer. 

Such a player is Charlie Chalmers, who is seriously and completely dedicated to the 
contemporary art form—rhythm & blues music. When | first heard Charlie play solo (on 
Land of 1,000 Dances for Wilson Pickett's recording session at Fame Studios), | was 
struck by his big, rich tone, his driving attack, and his imaginative and very creative 
phrasing. There was an inescapable resemblance to the sound of King Curtis, who is 
universally accepted as the master of the rhythm & blues tenor sax. Charlie will be the 
first one to tell you that King Curtis has always been his idol, and when | subsequently 
engaged Charlie to come to the Atlantic studios in New York and he found himself play- 
ing alongside the legendary King, Charlie told me that this was the true highlight of his 
career, and offered to play free of charge, if necessary. Which it wasn’t, and Charlie knew 
it. 

| think Charlie blows beautifully on this mixed bag of tunes; some of them current 
songs hits like A Whiter Shade of Pale and Take Me Just as | Am, and some of them new 
original instrumental songs like Sou/in’. In all of them, he shows the quality of the great 
rhythm & blues player—invention, sensitivity, and drive. 

Charlie, old ‘‘Ace” (as his studio buddies call him), may this be the first of a series 
of smash hit recordings for you and the wonderful Chess company! 

—Jerry Wexler 


Executive Vice President 
Atlantic Records 


SIDE 1 TIME SIDE 2 TIME 
TAKE ME (JUST AS | AM) BMI 4:10 A WHITER SHADE OF PALE ASCAP 2:39 
SATISFACTION BMI 2:16 GIRL, YOU'LL BE A WOMAN SOON BMI 2:16 
GROOVIN’ BMI 2:34 POPPIN’ BMI 2:20 
TWO IN THE MORNING BMI 2:36 THE SIDEWINDER BMI 2:37 
VELVET SOUL BMI 2:43 WOOLEY BULLEY BMI 2:17 
NIGHT RUMBLE BMI 2:03 SOULIN’ BMI 2:31 


PERSONNEL: CHARLIE CHALMERS, ANDREW LOVE and AARON VERNELL, tenor saxophone; FLOYD NEWMAN, baritone saxophone; GENE (BOWLEGS) MILLER and WAYNE JACKSON, 
trumpet; JIMMY JOHNSON and ALBERT LOWE, JR., guitar; DAVID HOOD, bass; LINDON OLDHAM, piano; CARL BANKS, organ; ROGER HAWKINS, drums. 


RECORDED: June, 1967, at Fame Recording Studios, Muscle Shoals, Ala. | 


ALBUM SUPERVISION: Max Cooperstein 


| RECORDING ENGINEER: Rick Hall 


ARRANGEMENTS: Rick Hall & Staff [ ~ COVER PHOTO: Don S. Bronstein 


CHESS RECORDS, 320 EAST 21st STREET, CHICAGO, ILLINOIS 60616 


ALBUM DESIGN: Jerry Griffith 


ALBUM PRODUCTION: Rick Hall 
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A. 

PEACH GLOW 
NEON SPREE 
SOLID GOLD 
TERRACE 
DORIAN 


B 
CHROMEFALL 
DIRTY PLASTIC 
REVERIE 
SNOWFIELDS 
CITY BLUSH 


Fake Fever 
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All Songs © Fake Fever 2020 


Written/Produced/Mixed by Fake Fever/Andrew Barnes 

LP Mastering by Alex Galetus (FIBRE) 

Guitar on "Neon Spree" by Thomas Kenney 

Additional Bass & Samples on “Chromefall" by Winterquilt 
Additional Synths on "Reverie" "Snowfields" & "City Blush" by Matt Varner 
Additional Synths on "Snowfields" by Eventual Infinity 

Trumpet on "City Blush" by Clay White 

Additional Mixing on “Chromefall" & "Reverie" by Bandi Tomaschek 
Artwork by Switzon S. Wigfall, II! 

Back Cover Photo by Paul King 

Layout by Tim Skirven/Pad Chennington 

@ Originally released on cassette via Business Casual, 4/24/20 
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An amazing secret — 


HOW TO REVERSE A PROPHECY 


Isaiah, a great prophet of God came to King Hezekiah and said to him, “Thus 
saith the Lord, set thine house in order for you shall die and not live.” 

Then he turned and walked out. 

God still has prophets today. They still bring messages to people from God. 
Sometimes those messages are messages of encouragement and promises of 
blessing. Sometimes they are exhortations. Sometimes they confirm God’s 
callings. Sometimes they are warnings. 

What would you do if a prophet told you that you are going to die? 

Do you have to accept death? 

If you don’t like the prophecy, don’t get mad at the prophet! Of 
course, there are false prophets in the world today. We are told 
to use judgement about prophets. But Isaiah was a true 
prophet of God! 

You need not even judge the prophet. He may be a true 
prophet of God. You still don’t have to take it! 

You can reverse a prophecy! 

You can turn it around! 


Side 2: THIS IS WAR! 


2 GREAT REVIVAL SERMONS 
BY R. W. SCHAMBACH 


The message of this record is taken frora 
tape transcriptions of 2 radio and revival 
sermons. 


R. W. Schambach cordially invites you io 
share God’s blessing in the great revival 
services: 
1. Under the world’s greatest Gospel Tent | 
in major cities throughout America. — 
2. By means of 33 rpm recordings and 
standard cassettes. 
3. By daily radio broadcasts (The Hour of 
Deliverance.) } 
4. Miracle Temple Churches — Newark, 
Brooklyn, Philadelphia, Chicago. 
5. Publications. Books and tracts by 
R. W. Schambach. 
6. POWER Magazine, free each month 
upon request. 


For campaign and radio schedules, cah- 
sult POWER Magazine, or write 


DOWER SCHAMBACH MIRACLE REVIVALS, INC) 


P.O. Box 1 
ELLWOOD CITY, PA. 16117 \ 
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SIDE ONE LOOKIN’ OUT NERVOUS BREAKDOWN SEE YOU ON THE OTHER SIDE AEO (PARTI) AEO (PART II) 
SIDE TWO PSYCLONE GOIN’ OUT OF MY HEAD SPY VS. SPY LET ME HEAR ME TALKIN’ LIFER 


PRODUCED BY JOHN HOLBROOK AND IAN KIMMET FOR BRIGGS & CO. PRODUCTIONS 11110111100 A.D. PRODUCTION 
ASSISTANT (KINDA SPESH): GEORGE CARNELL. ENGINEERED BY JOHN HOLBROOK. ASSISTED BY MARK McKENNA, 
SHEP SIEGEL, JONATHAN HEINS AND DAVID BALDWIN. MASTERED AT MASTERDISK, NEW YORK. SPECIAL THANKS TO 
BOB LUDWIG. OLYMPIAN CONTRIBUTIONS: RANDY V.W. ALL VOCALS AND INSTRUMENTS BY BRIAN BRIGGS, EXCEPT 
GUITARE FLANGE: SHANE FONTAYNE; EXTRA VOCALS: RANDY VANWARMER, PATTY CAKES; GIRL’S VOICE: SUZY 
RONSON; KRUCIAL ORGAN: JOHNNY AVERAGE; ELECTRODRUMS: LOUIS ROLAND; SAXES: RALPH CARNEY; OVER- 
DRUMS: WILLY WILCOX. LINER PHOTOGRAPHY: SHEP SIEGEL. CUSTOM “BRIGGS” ELECTRONICS BY SHEP SIEGEL. 
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APTEMOB ~« REQUIEM 


DSyo couWNeHHe He BONNyeT — ONO NoTpacaer, Tep3aeT 
Ayuly, BbipbigaeT H3 MMpa OGbIMeEHHBIX YeNOBEYeCKHX .3MO- 
UMH, 3acTaBnReT COMpornyTeca: MyNaeT K OAHOBpeMeHHO 
Npoceernaert, oumujaet cepque. flonro He MomeT yHTH H3 
naMatn — nowyxpaer, AYMatT © MysbiKe, O ce6e, Oo cBoeM 
MeECTE B XM3HM, O HPABCTBENHBIX KPHTEPHAX B HEH. 

Komnosutop noceatwn nponssegenne «My4eHnKaM MHO- 
Toctpaganbuok Poccun» mv, CopasMepHo MaculTaby Tpareqnn, 
co3qan ruraltckyto 3ByKOBylO 9Smonelo, BeNn4uecTBeHHbIM 
MOHNYMEHT C TU\aTeENBHOM BbINMCAHHOCTBIO Bcex geTanek, 
TOHKOK npopaGotaHHocTbio Kakgoro WITpHxa Mm BMeCTe 
© Tem — HeoGpatnEii. Kak rpanquo3Hoe >xMBONKMCHOe Nno- 
NOTHO, 3TO NPOMsBeAeHKeE MOXKHO AONTO «paccMaTpHBAaTL» 
BGENK3M, BHHKAN M NOpaxanch CMbICNOBbIM 3HAYEHHAM KarK- 
fo 3ByKoBoK nogpoGHoctn. Ho MONO OTOKTH Ha pac- 
CTOANMe —M TOrMa OHO NMOTpACaeT BENnYeCTBeHHOCTBIO, 
MoubIO CGUIeEM APaMaTyprHn, BXHAMMKOK >SMOWKOHANHOTO 
Pa3BHTHA, Mory4ew BNacTHOCTBIO XyAOKeCTBeHHOrO BnevaT- 
nena. 

Pexsnem... Sto OTHIOA He MeTatpopa B AaHHOM cny- 
uae, HO’ Ta EAMHCTBeEHHaA B MCTOpMM My3bIKANBHOM KyNb- 
Typbi cbopma c Ge3rpannunbim no o6bemy McTopnueckon 
«naMstu» ciometom, BoOpaBluMM B ce6a Bce KONNH3HH 


<3EMHBIX KaTaCTpod, CTpagaHni — HaRe xb, OTYARHKA, OUN- 


WeHKS, CMMpeHKA, NpoueHhsA WM NpHoGpeTuIMM 3HaYeHKe 
Bceyenoseyecknx OGoGujeHKK. Pexenem — 2TO ucnoBesb ne- 
pea “enoseuectsom. OG6pawjenne KoMNo3uTopa K PexBnemy 
6bino gna Hero CHMBONOM CONpnuactuA pyccKoK TpareAnn 
TpareAuam MMPOBOK KCTOPHH, NPHOGUIEHKA K BEYHBIM AYXOB- 
HbIM LIEHHOCTAM, OKOHYaTeMbHOe NOCTHKEHKE KOTOPLIX Npo- 
MCXOAMT TOMbKO Ha Nopore *KH3HK M CMEPTH. 

Bmecte ¢ Tem KOMNO3KTOp TONKyeT TpaAMuMOHHbIM TeKCT 
Pexsnema nHave —npoeuxpyet ero Ha coGbitHa oTeue- 
CTBEHHOK MCTOpMM, BOCNPKHMMaeT KAK CBMAeTeNb, O4eBH- 
eu. Kanonnueckni TeKcT CTaHOBHTC A MMNYNECOM, KCTOUHK- 


“KOM BO3HMKAIOWUMX B TBOPYeCKOM CO3HaHHK KOMNO3KTOpa 


a@CcOuMaTHBHBIX, KapTHH, O6pa30B. MenseTca npwebiuHan 
Tpaktosxa MHorMx 4acTed, HanpHMep, Kyrie eleison, Dies 
irae, Tuba mirum, Benedictus. Tekct HanonuseTca HOBbIM, 
HAMM NepexHTbIM CMBICNOM, «clomKeT» OGpeTaeT ocobyIo 
2MouKOHaNbHyIO cHny. Tak pompaercA cnoKHan, MHoOro- 
cnoinaa KOHUeNuKa COUMHeHMA, BCe My3biKanbHBIe OGpa3bi 
KOTOPOro NMOAYMHEHL! AaBTOPCKOH, HHAMBKAYaNbHOK «npo- 
rpamMe» KH OAHOBpeMeHHO COOTHECeHbI C BEYHbIM yCTaBOM 
TpaypHoro pxtyana. . 

Pexsnem Ha4nHaeTcA c BoNnpoca — KOpoTKoro KM CTpacT- 
Horo. Uto Gyfet oTrseTom Ha Hero! Jly4eszapHbii caer Sanctus 
unM .NpowanbHan NecHb oO4MWeHHA NMocneAHero Requiem 
aeternam! Ho fo  2Toro KOMNO3KTOp npoBsefeT Hac no 
cnomHoM Aopore conepemwsanna tpareann c Ge3squamn 
oT4asHuA WH B3neTamM HafexKA, Gesrpann4Hoh ckop6bIo, 
Mpoctnpaiowetica OT CMATEHHBIX CTeHAHHH AO OTpelleHHOH 
Monb6b!, OT OCTpo NH4HOH Gonn fo sce4enoBe4ecKoro 
Tpaypa. 

Tocknmspoe, HenoHaTHoe, CMyTHoe HefoyMeHHe (Requiem 
aeternam). Coscem He «Be4HbId noKoK», Ho Tpesora, He- 
O6bachnman W HaBs3z4nnas. Ba3sko ABHKeTcA Macca opKe- 
CTposbix ronocos, 6e3 OcoGbIX HHAMBHAYANbHbIX, NHYHOCTHBIX 
BeIgsHoKeHHH. Mpasga, ronoc conupyowed ckpuHnkn Bonpo- 
uaet, Ho y Koro w © 4em! Bonpowaert op caoeh pyuie 
WNW B 3aTAHYTOM NeneHow TocKH Mupe! 

Cocronune tpesomnocrn oGoctpserca (Kyrie eleison). 
Cmatetne Hapactaet Kak nocTeneHHo HaTarnBaloWwmasca cTpy- 
Ha, pezonnpyiowan sce sbiwe H Bbilie. A Ha ero (po- 
He — HaBAz4NBbIe, HeEOTCTYNHO NpecnepylolMe OCcTHHaTHbIE 


NOBTOpeHHA, MCHe3saloWlWe WM BHOBb BCMbIXnBalolne. Tak 8 
nogco3Hannn CMATEHHOM Ayuin nepenneraiotca CrpaHHo Hh 
*KYTKO 3HAKK, CKMBONBI, ClOKeTbI, nuua... Heorsa3Ho 3By4aT 


“kKonokona, ganekwe W HMKyga He 30Byu\Me... KapTHHa 


cTMpaerca, BCnnbiBaeT HOBbIN KaAP (Dies irae), M Tpareqnsa 
WauMHaeT O6petath peanbHocTh, MaTepHann3yerca B OONKKe 
HacTynaTenbHoro, ConMAapH3KpoBaHHoro. 3fa. Xopouio npo- 
cnywiMpaetca CKaHAMpoBaHHaA Noctynb AectbopMuposanHoro 
MapuleBoro ABWKEHHA, MaccOBOM AeKknamaunn. EquneHne B 
3ne, Maccopoe Ge3yMve. 3no BHENK4HOe, HO NPHTOM 
OTHIOMb He KHOpomHoe (Kak, HanpHMep, B CeAbMohK CHM- 
qponnn LWoctakoswua). 3no B Hac caMux, GeccMbicneHHoe 
M coKpyulaioulee, npHBopaijee nocne copesHHoro B H3yM- 
nenne, oyeneneHHoe notpacenve. WM Bot ToT me «feHb 
THesa» (Dies irae) , o6opauwsaetca COBepweHHO HOM 
wnoctacblo — negeHut cepAue opraH, THXO CTeHaloT Conb- 
Hble ronoca M BonpoulaeT, Ge30TBeTHO BONpoulaer CKop6HaA 
ckpunka. Mbi nw ato Gbinn? Tako tpaktosku Dies irae 
MUCTOPMA My3bIKM He 3Hana. 

3a ouenenenneM — OTKpbITbIX, TPOMKKK B3pbiB OTYAAHKA 
(Tuba mirum) — Maccosoro oT4asHHa, BOSpacTalowje;ro, AO- 
xogsujero go ucctynnenna m Ge3sHagexKHoO 3aTHxalowlero 
B rynkow nycrote, B Gecnpegenbuoctn neganoro npoctpal- 
crsa. U3 wero egBa 3amMeTHo (Recordare), cnoBHo nocrte- 
NeHHO NMpossnasch, OGpetad KOHTYPbI, MNoTb, cuny, Hayn- 
HaloT 3By4aTb ronoca MoOnNbOb!, ropecTHbie NMpHyeckne H3- 


~ nuanua. OtgenbHble ronoca — 3aTepsHHbie H GesHagencubie. 


A 3no psfom, OHO cunbHO M ynopHo (Confutatis). Buosb 
*YTKMe OCTHHaTO, Ge3yMHan CKaHAMpOBaHHaN AeknaMaunn 
Dies irae. UV kak 308 m3 ropamen Gesqubil, 13 orHeHHOK 
ny4nubl — eABa pasnn4unMble nioAckve cTeHaHMa, Nornowen- 
HbIe BHXpeBOH Maccow BCe cMeTaloujero Ha CBOEM NyTH 
3na. B apaMatyprun counHeHHa Hactynaet nepenom. Lacri- 
mosa OTKpbiBaeT HOBylo CTpaHnuy. Tuxylo, WeMsauylo cepAue 
ckop6b M3nMBaeT MenoAHMA cKpHnkK. flanekne KonoKona 
Bo3BellaloT O FpsAyuUIeM NoKoe. SaynoKoKnan MONKTBa 
(Domine Jesu Christe) 3Byunt Kak BenukKKK CHMBON 93TOTO 
NOkOA B BeYHO cyeTHOM, HMKorAa He ycnokanBaloueMcn 
MMpe. TopKecTBeHHad OTpeleHHOCTL pxtyana, Tpaypa, 3a 
cteHaMM KoTOporo MeYeTcA M NpogonxKaet GesyMcTBoBaTS 
MUP. ; 

Uz «o6vektHBHOK» chopMb! BbipaxeHua ckKOp6b nepeso- 
AMTCA B OCTpO NM4HOCTHBIA mnan. Hostias et preces — 
4aCTb, B KOTOPOM CToHeT KaxKAbIM ronoc. O6ujeuenose- 


ueckad TparequA MpenoMnsetcA CKBO3b NpPH3My MHAMBH- ~ 


AyanbHok p”ywin. VW, Hakone, — nepBbii Bbixog. Sanctus yBo- 


aut B MMP «HeCKa3saHHoro cBeTa». Yeoaut nocrenenno, 


3By4aHMe mpocBernaetca Ha rna3zax. Cronyujme HHTONAWKK 
Recordare, Lacrimosa, Hostias, snomenHbie B npocBeTneHnNbie 
TeMOpbi AeTCKHx ronocoB, OcBOGomAaloTcA OT rpy3a cTpac- 
Te, o6petaiot opepynsocth  poGKylo NaMBHOCTh, He- 
3aMeTHO pacTBOpsIOTCA B M3NyYaloWWen CMAHME Mrpe YMCTbIX 
SBYKOBbIX KPacoK. 

Onnn Kpyr npodgen. C Benedictus HWa4uMHaeTcA BTOpOn. 
Haunnaetca nepexogom of HppeanbHoro, Hnmo3opHoro cee- 
Ta K THXOMY, CMMpeHHOMy, HO oT4ARHKIO, ¢ MONbGOH, 
Hagexpok. SnyyaHwe craHosutca sce Gonee nu Gonee 
cpeTnbIM, OGperaet poratenbuylo Kpacoty HHTONALMK 
(Agnus Dei). Mocnequni pas sropraerca 3no (Libera me) — 
KynbMnHaunaA, BOGpanwan B ce6A cMaTenHocTh Kyrie eleison, 
otuasuve Tuba mirum, crpactHbid yxac Confutatis 1 npe- 
Bz0weAwan WX. [pAAyuan TpareqUA «BTOporo NpKwecranan. 
W sor sepwnna — Requiem aeternam — seynan, pequai- 
we Kpacorb! necHb o4uMwenna. In Paradisum — onunor. 
Bre repos, BHe NH4HOCTHOTO CO3HAaHMA; Kppeanbuan KapTHHa 


ocBoGompeHHoro OT Bcex “eNOBeYECKHX CTpacTeH BbICOKOrO 
nHo6bitns. «AGconiotHad KcTHHa» fo6pa Hh CcBeTa. 


Tako sHAKTcA Ham CcaMaa o6was, BHYTpeHHaa KaHBa 
(punocodpcko-2MounoHanbHoro uclometa» counHeHHa. O6bem 
accounauni, Tasuwxca B rny6uHe 2TOM My3biKH, Ge3srpa- 
Hn4eH, Kak Ge3rpaHnuHa’ HCTOpH¥ecKan MpoeKyna «aTeMbin 
Npowzsepenna, Kak GecnpegeneH B 3eEMHbIX KpKTepHaX 
BpemeHM «clomwKeT» Pexsnema. Kaabii morkeT ycnbiliaTb 
ero mo-cBoemy. 


Kpome toro, cama My3biKa OpveHTHpyer Ha TaKylo 
MHOFOcnowHOCTh BOcnpHATHS, GoraTan pasBeTBNeHHON CucTe- 
MOK CeMaHTHYeCKHX 3HaKOB, CHMBONOB. CumBon — pyccKan 
3aynokohHaa Monntsa, 3By4¥aumjan B Domine Jesu, ta 
«KOHKpeTHaa» feTanb, yKa3yloujad Ha BPeMA KH MeCTO Co- 
6biTHH. CHMBONMKa HCXOAHT OT KONOKONbHOFO 3B0Ha, NOUTH 
B KaxKfOH 4aCTH B3bIBalOWWerO K HCTOpM4eCKOK maMatTH 
cnywatens, HO HanOonHeHHOrO BCAKMH pa3 HOBBIM, OCOGLIM 
XYAOKECTBEHHLIM CMBICNOM — TO 3TO NONypeanbHbit OT3BYK, 
To Ha6at, To norpeGanbuLii 3B0H, To BocnoMMHaHne... 
Cumsonom HmunocTHoro Tonoca BbICTynaeT CKPHNKa COno — 
Toro ronoca, KoTopbid Ge3oTseTHo Bonpowaet B nepBok 
uactn, ckop6ut B Lacrimosa, ppetca c MonbGod B Bene- 
dictus, Btoput B quanore’ HeGecHoK necHe npoweHna B 
Requiem aeternam. Nonnel cemaHTH4eCKHX CMBICNOB MHTOHa- 
ux Mano ceKyH@bI, NMpOHM3bIBaloWMe BCe COuMHeHKe, 
kapylo ero uactb. Mbi) 4yBCTByeM NMpeeMcTBeHHOCTS 
Peksnema Bayecnasa ApréMosa ¢ NyYWKMMK NpOM3sBeAeHKA- 
MM 3TOrO *wKaHpa B MHPOBon My3bike, rnyGokylo, KOpHeBylo 
CBA3b C My3bIKOK Baxa. Vinnio3na GesrpaHM4noro 3ByKOBoro 
Npoctpanctsa, KOCMM4eCKOFO MaculTaGa «AeKCTBHay KMeeT 
3OHY aCCOUMaTHBHEIX ananiorui — c kocMocom CxpaGuna. 
Jlyye3zapHeii cBer Sanctus ofcbinaet nmamMsatb cnywatens K 
cTpannuam «CKa3sanna oO rpage Kutexen Pumckoro-Kopca- 
kopa. A cama KOHUeENyMA COYMHEHKA — MCKyNNeRKA, THXOTO 
NPOUleHHA, BOSBLIWIEHHA AyXa NepeA AMYOM BeYROCTH — 
3TO MM He KCueNROWaAR koHenunn BCcero BenMKoro pyc- 
ckoro ucKyccTBa! S 

WU smecte ¢ Tem rny6oKo COBpemeHen AMHAMMUNBIK 
KOHTAaKT pasHbix MySbIKANHO-CeMAHTHYECKHX nnactos, HNTO- 


HAaLMOHHO-rapMOHM4ECKHX Cpeacts, anennupylouwMx K My3bi- 


KanbHOMy onbity cnywiaTena 1) OGLeAKHERNEIX TOUNLIM Apa- 
MaTYPrH4eECKMM 3aMBICNOM. — || 


UW ewe 06 oguom Heo6xoAMMo cka3aTb —o 4xcToTe 
XYMORKECTBEHHOrO A3bIKAa CONMHEHMA, KpacoTe, Kak WCcKxOAHOK 
aTHNeCKOM NpemNocbinke Bcex CpeqcTs, BCeX NPKEMOB Bbi- 
paxenna. Moromy tak HcKMONWTENLNO CMNbHO BO3ReKcT- 
Bue My3bikH. Ona KpacuBa ecerga. Hunaknx sKcTpemanbubix 


.¢peacts so3getcrsua wa cnyWwaTens, NHKaKOTO gaBne- 


MMS, HMKAKHX NpeBbIMUeEHHH. Knaccuyeckan Konyenuna HeKyC- 
crea! Notpacaet cnywatena ray6nna NocTwKeENHR cMbICna, 
TOMHOCTh HAaMMeHHBIX XyAOMECTBENNLIX cTpeACTS, NOANKH- 
HOCTh CMEH NCMXONOTHNECKMX COCTORHMH, BEYNO WKMBAR KC- 
KPeHHOCTh KHTOHAUHM. 

B kakoM pRay xy@onecTBeNNbIX WeReBpoB acTAaNeT 93TO 


couxnenve! B pray Pexenemos — Mouapta, Bepan, Bepnno- — 


3a, Bpamca, Qsopmaxa! B pray) nn vcropmyeckx snoned 
Mycoprckoro, PumcKoro-Kopcakona! Vnw 8 pray chatpo- 
wM4ecKHX gpam Locraxosnyal Onpegenut sto, BxQnMo, 
6ynyujee. Ho thi, cnywatenb, Ne npolaM MHMO. Mone;r 
Gbith, Te! ycnbIUMUb B dTOM jcounnennn caok ronoc, 
cholo cyab6y! Begs nepea To6OR — sayxonoii TAMATHHK 
Tparequn pycckoro Hapoga. 
tO, EBROKMMOBA, 
AoKTOp MckyccTeonegennA, Npoteccop 


ARTYOMOV + REQUIEM 


The opus is not exciting—it is shocking, tormenting, 
releasing one from a world of, common human emotions, 
makes one to shudder; tortures and inspires, purifies one's 
heart. It lasts in one's memory —'makes one to keep thinking 
of music, of oneself, of one’s place in the life, of moral 
criteria, 

The composer has dedicated this work to “Martyrs of the 
Long- Suffering Russia" and, on a scale commensurate to the 
immensity of the tragedy, has created a gigantic sound epic, 
a majestic monument with meticulously elaborated details, 
fine treatment of each feature) and all the same immense. 
A grandiose painting, it provides a subject for along close 
“contemplation", going into a0 taken by semantic meaning 
of each phonotic particle. But} jone can contemplate it from 
a distance as well — and then it amazes one with its 
majesty, the might of its general dramatization, dynamics 


.of its emotional development, with the powerful euthocity of 


its artistic impression. 4 
The requiem... It is by no} 
that unique in the history 


means a metaphor here, but 
musical culture form, which 


contains an unlimited volume of historic “memory”, having 


absorbed all collisions of global catastrophes, sufferings — 
hope, despair, conscience clearing, humbleness, forgiveness, 
and having acquired an importance of universally human 
generalizations. Requiem is a confession to Mankind. Com- 
poser's choice of the Requiem was symbolic to him for 
the complicity of the Russian tragedy with tragedies of the 
world history, for its joining with eternal spiritual values, 
the eventual cognition of wn hich takes place only on the 
borderline between life anc ! death. 

With all this the composer interprets traditional text of the 
requiem in different way,|/projecting it at the events of 
national history, comprehending it as an onlooker, an eye- 
witness. Canonical text becomes an impulse, a source of 
pictures, images, appearinglin the creative mind of composer. 
A common interpretation//of many parts, such as "Kyrie 
eleison", “Dies irae," “Tuba mirum", “Benedictus" has been 
abandoned here. The textjs filled with new meaning of our 
own experience, the “‘subject” acquires a special emotional 
power. Thus a complex, multiple conception of the work is 
born, where all musical jmages are subject to individual 
program of the author and simultaneously correlated with 
the eternal charter of prescription of the mourning ritual. 

Requiem starts with a question — brief and passionate one. 
What will be an answer to it! Radiant light of the “Sanctus” 
or the farewell song of purification from the last “Requiem 
aeternam"! But before oe the composer will have us lead 
along a thorny road of/\co-suffering to the tragedy, with 
abysses of despair and flights of hope, of infinite sorrow, 
sweeping through all the range of human grief — from a 
strictly personal pain to ‘ne mourning. 

Sad, unidentified, vague bewilderment ("Requiem aester- 
nam"): Not at all an |“eternal peace”, but an anxiety, 
Indefinite and possessing one. Thick and slow in its 
movements is the mass (of orchestra voices, stripped of any 
special individuality, personal emotions. True, the violin 
voice solo is interrogating — but whom and on what! Does it 
interrogate its own soul or the world overcast with the 
thin veil of grieft 

The state of anxiety is getting more acute (‘Kyrie eleison’’). 
An anxiety, which is getting more and more tense, as a 
fightly drawn string, resounding every time to a higher and 
higher register. And on its background — haunting, fixed 
“ebstinata” repetitions, disappearing and coming again In 


flash. In this way a strange and scaring play of signs, 
symbols, subjects and faces goes in the subconscience of 
the confused soul... The chime is haunting — remote and 
calling nowhere.... The picture is fading, a new sequence 
comes onto the surface (Dies irae’), starts acquiring reality, 
physical image of an aggressive, consolidating evil. One 
hears distinctly the scaned pace of the deformed marching 


. movement, a mass recital. A union over the evil, a mass 


insanity. An evil outside of the person, but by no means 
alien to him (as for example, in the Seventh Symphony by 
Shostakovich). The evil sits in ourselves, senseless and 
destructive, astounding and petrifyingly shocking of the 
committed. And here the same “day of fury” (‘Dies ijrae’’) 
turns to be quite a different image — the organ is freezing 
one's heart, solo voices are low in their moaning and 
the sorrowful violin keeps interrogating, interrogating 
without getting an answer. Were those we! History of music 
has’ not had such an interpretation of the “Dies irae” 
before. 

An open, loud cry of despair (“Tuba mirum”) — a mass 
despair, sounding every time more intense, follows this 
freezing, comes into frenzy and fades without hope in a: 
hollow emptiness, in the boundlessness of the icy space. 
From there, hardly perceptable (‘Recordare’’), as if gradually 
coming in the resolution, acquiring countors, flesh, power, 
pleading voices, sorrowful and lyrical began to sound. They 
are scattered voices, lost and hopeless. But the evil is here, 
strong and persistent (‘Confutatis"). And again horrible 
"ostinatos”’,, in insane scanned deslametion of the "Dies irae". 
As a call from an abyss in flame — hardly distinguishable 
human sufferings come, absorbed by the vortical mass of 
Evil wiping off everything on its way. Here comes a turn 
in the drama composition of the work. “Lacrimosa” opens a 
new page. The melody of violin pours out a subdued, heart- 
breaking grief. Far distant chime announces the coming 
eternal peace. Requiem (Domine Jesu Christie’) sounds as a 
great symbol of this peace in the always vain, never 
peaceful world. A solemn aloofness: of the ritual, of the 
mourning, behind which walls the world is rushing about, 
keeps going on in its insanity. 

From an “objective” form of expression the grief is 
translated into strongly personal plan. ‘“Hostias et preces"” — 
is the part, where every voice is a moan. The universal 
tragedy is reflected by the light of individual soul. And, 
finally, the’ first exit. “Sanctus” leads to the world of 
“unspeakable light’. It leads there slowly, the sound getting 
every time lighter. Moaning intonations of “Recordare", 
“Lacrimosa”, “Hostias", put into brightened up timber of 
children’s voices, are relieved from the burden of passions, 
acquiring confidence and a timid naivity, quietly disappearing 
in the radiant play of distinct sound hues. 

One circle done. With the “Benedictus" the second starts. 
It’ starts with a transition from an illusory, irreal light 
towards the quiet, humble, but still a despair, with a plea, 
a hope. The sound gets every time more and more finer, 
acquiring a touching beauty of intonation (‘‘Agnus Del''). The 
evil intrudes for the last time (‘Libera me") — the culmina- 
tion, Involving confusion of ‘Kyrie eleison", despair of ‘Tuba 
mirum", an impassionate horror of ‘Confutatis" and, excelling 
all of them, the Coming tragedy of the ‘“Doomsday". 
And here is the acme —the “Requiem aeternam", a pe- 
rennial exceptionally beautiful song of purification, The epi- 
logue — “In Paradisum". Outside of the hero, outside of the 
personal conscience; Irreal picture of the supreme other 
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being, liberated of all human passions. An “absolute truth” 
of the Good and of the Light. 

This is how we see the most general, inner canvass of 
the philosophical and emotional “subject” of the composition. 
The volume of associations hidden in the deep of this piece 
is unlimited in historic projection of the theme, as unilimited 
is the “subject of the Reqiuem in earthy criteria. Everyone 
can hear it in ones own way. 

Besides, the music itself suggests this multiple perception, 
being abundent of ramified system of semantic signs, 
symbols. The symbol here is the Russian requiem, sounding 
in. the "Domine Jesu," that "concrete" detail which is inter- 
togating without reply in the first part, grieving in the 
“Lacrimosa”, dying with plea in the “Benedictus", echoing in 
the dialogue with the heavenly farewell song in the 
“Requiem aeternam". Intonations of minor second are full 
of°semantic meanings and permeated the whole opus, each 
of its parts. We perceive the continuity of the Vyacheslav 
Artyomov's “Requiem” with the best works of this genre in 
the world music, a deep, basic connection with the Bach 
music. An illusion of a boundless soundspace, of the cosmic 


scale of “action” has a zone of associative analogies — 


with Scriabin's cosmos. The radiant light of the “Sanctus” 
addresses the Listener's memory to pages of “The Tale of . 
the Invisible. City of Kitezh" by Rimsky-Korsakov. And the 
very conception of the composition — the redemption, quiet 
forgiveness, the rise of the spirit in the face of the 
eternity — is not it here the healing conception of the 
whole great Russian art! 

At the same time the dynamic contact of various Macee 


and semantical ‘layers, intonation and harmony devices, ~ 


appealing to musical experience of the Listener and enco- 
mpassed by a clear dramatic conception — is of profoundly 
contemporary character. 

One more thing should be mentioned here — the integrity 
of the artistic language of the composition, the beauty as 
original ethical provision of all means, all devices of 
expression. Hence is so exceptionally strong an impact of 
the musical piece. It is beautiful in all its length. No extreme 
devices are used to affect the audience, no pressure, no 
excessions! Strictly classical conception of the art! The 
Listener is moved by the deep cognition of the meaning, 
by the accuracy of the employed artistic means, by the 
veracity of the transitions of psychological states, by the 
everlasting sincerety of intonation. 

To which row of artistic masterpieces will this work belong? 
Will it be fitting to stay among Requiems of Mozart, Verdi, 
Berlioz, Brahms, Dvofak? Or with historic epics of Mussorgs- 
ky, Rimsky-Korsakov? Or rather with symphonic dramas of 
Shostakovich! The future will, probably, provide the answer, 
But you, the Listener, do not miss. itt May be you will: 
hear your own voice there, your own destiny in this work? 
As you encounter here a sounding monument to the 
tragedy of Russian people. 

Yu, YEVDOKIMOVA, 
Doctor in History of Arts, Professor, 
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SAMUEL Z. ARKOFF and JAMES H. NIGHOLSON present 


SIDE ONE Performed by SIDE TWO Performed by 

Billy Jack’s Theme — The Sidewalk Sounds Alone — Never to Love Again — Terry Stafford 
The Loser’s Bar — Sidewalk Sounds Billy Jack’s Theme — Summer Saxaphones 
Forgive Me — Terry Stafford Born Loser’s Stripper — Sidewalk Sounds 
Gangreen’s Fight — Sidewalk Sounds Vicki’s Theme — Sidewalk Sounds 


The Born Loser’s Theme — Sidewalk Sounds The Born Loser’s Dirge — Sidewalk Sounds 


Album Produced by Mike Curb for Sidewalk Productions 
Associate Producer: Al Simms 


Scenes and photos from the AMERICAN INTERNATIONAL PICTURE 
@Copyright 1967 American International Pictures, All Rights Reserved > = - — _ 
Cover Photo / Mike Butler 


THIS MONOPHONIC, MICROGROOVE RECORDING 
IN ACCORDANCE WITH THE ST DEMAN 


MAY BE PLAYE )N MONOPHONIC OR STEREO PHONOGRAPHS. IT WILL NOT BECOME OBSOLETE, PRODUCED 
STANDARDS OF ENGINEERING AND MANUFACTURE, IT WILL REMAIN THE SOURCE OF EXCELLENT SOUND 
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AUGUSTINE RAMIREZ 


De la mas grande y exituosa Barca de loque ha sido el mayor pro- 
ducto de la popularidad AUGUSTINE RAMIREZ, consede a su mundo 
de admiradores este fervoroso estreno ‘‘MI BARQUITA DE MADERA’ 
para los discos EL ZARAPE. 

En Este album Augustine desembarca animosamente doce nuevos 
exitos que dedica afectuosamente a todos uds. 

Podremos decir que en el mes de Mayo, del 1941 nacio una estrella, 
que atravez de los afios, ha brillado con el mas alumbrande exito. 

En el ano, 1967 discos EL ZERAPE, hizo exclusivo a este gran ejem- 
plar popular, abriendole las puertas a un afamado vocalista de la 
musica popular mexicana 

Augustine Ramirez, inicio su carrera a la edad de 18 anos, durante 
los cuales fue companero de varios grupos orquestales, que aun 
todavia reconoce como grandes amigos, compartiendo el mismo arte. 

Muchos han sido los lugares en los caules Augustine Ramirez, se 
ha presentado, logrando paralizar admirablemente la atencion de su 
publico, que dejan de bailar, solo para escucharle sus canciones y 


| | BARQUITA DE MADERA @|)(0))0) (8) 4/41) 208, 1.0) > @ PAJARILLO, DE LA SIERRA 
(ore ANDALE © IRES FLORES 


Mi BARQUITA DE MA 


creemos que de esta misma manera lograra recuardarle su gusto en 
este nuevo album. 

Al acumular sus multiples peticiones para nuevos estrenos, discos 
EL ZARAPE consede otro estupendo album de Augustine Ramirez, 
estrenando entre sus ritmicas melodias la cumbia “NETO EL 
MUNECO"” UNA NOCHE ME EMBRIAGUE, PAJARILLO DE LA SIERRA, 
ANDALE, SUENA Y QUIEREME y muchas mas aqui incluidas...en su 
barquita, seguramente surtiran completamente su discoteca personal. 

Augustine Ramirez, ha logrado romper, hasta las mas fuertas 
barreras musicales en toda la historia de nuestros tiempos, que como 
guitarrista y vocalista ha llevado su talento a lograrle la admiracion 
de miles de publicos en todos los seis estados donde se presenta 
annualmente. 

Discos EL ZARAPE, se enorgullese al producir otra de sus exclu- 
sividades de AUGUSTINE RAMIREZ que con toda seguridad, llenara 
de extrema alegria a todos que han apreciado en grande su musica 
y sus canciones... que estamos seguros uds estrenaran con la dis- 
tincion especial de AUGUSTINE RAMIREZ. 


Amol 
Rosita Ornelas, Locutora Popular 
De Radio KWED — Soguin, Texas 
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Original Motion Picture Soundtrack » 


Music by CHARLES BERNSTEIN 


“Ballad Of Gator McKlusky”’ 
composed and performed by JERRY REED 


“For A Little While’ 
composed and performed by BOBBY GOLDSBORO 


® 
UA-LA646-G 


BURT REYNOLDS: 
“GATOR” 


Levy-Gardner-Laven presents 


BURT REYNOLDS 
in GATOR” co-starring JACK WESTON - LAUREN HUTTON - JERRY REED as Bama McCall 
Written by WILLIAM NORTON - Directed by BURT REYNOLDS 
Produced by JULES V. LEVY and ARTHUR GARDNER 
Music by CHARLES BERNSTEIN - TODD A-O 35 - Production Services by DEVON/Persky-Bright 


Side One Side Two 


sate cunt ie 
FOR A LITTLE WHILE (BEACH LOVE) eee Ean raatbaBRG 
FLIGHT IN THE NIGHT SWAMP CHASE 
HANNAH'S CLUB MOMENT OF TRUTH 
LEAVING HOME GHETTO SHAKEDOWN 
FOR A LITTLE WHILE (CHANGING LOVE) EROTICA 
COCKTAILS AT THE POOL FOR A LITTLE WHILE (GOODBYE LOVE) 


Jerry Reed appears through the courtesy of RCA Records 


ALBUM PRODUCED BY LEROY HOLMES 


iF United Artists 
A Transamerica Company 
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“WE BELIEVE IN MUSIC” = 
by THE HARHORY SX 


“WE BEITEVE IN MUSIC” by 


Directed by ANGEL TUCCIARONE 


THE HARMONY SUN. The Harmony Sun, sponsored by the Catholic Youth Ministry of the Diocese 
of Pittsburgh is comprised of fifty young adults and has been in existence since 1969. Originally 
formed to provide leadership in the musical undertakings of a Catholic folk liturgy, these volunteer 
young people have steadily spread their fame throughout the Pittsburgh vicinity. 

The Harmony Sun regularly provides the musical participation for the Catholic Youth Ministry 
sponsored folk liturgy each Sunday evening at St. Mary of Mercy Church in downtown Pittsburgh. 
Although the liturgy is their primary purpose, they have also performed many concerts, including 
two annual appearances at the Three Rivers Arts Festival and several appearances on local television. 

To provide their musical accompaniment, the group includes four guitarists, bass guitarist, pianist, 
flutist, and drummer in addition to the 45 vocal members. 

Their repertoire encompasses the religious as well as the secular types of songs. With a wide 
variety of styles represented in their songs, the music could be considered as contemporary folk-rock. 

As the members of The Harmony Sun come and go, recruitment is always an essential factor. 
Somehow, though, the spirit and enthusiasm seems to remain. The Harmony Sun has a unique talent 
for making people happy through their “gift of song.” This in turn, creates a feeling of self-satisfac- 
tion to the individual group members. As one Harmony Sunner put it, “There's a beautiful spirit of 
song within us which seems to linger even when we're not singing.” 


THE DIRECTRESS. Angel Tucciarone loves music and she loves to communicate it to people whether 
it be on an altar through sacred songs, such as “‘O Lord’’ or on a concert stage singing ‘‘l Believe 
in Music”. 

In founding The Harmony Sun, Angel wanted to bring some “new life’ into the folk-liturgy world 
and she did just that. 

As directress of the group, she also takes on the duties of selecting appropriate material and ar- 
ranging it so that the music adapts to the style of the group. In addition, she shows a great talent 
in the field of composition as can be seen in the two selections, “Watch Me Stand” and “0 Lord’. 
Likewise, other original pieces are used and incorporated into the songs of the weekly St. Mary's 
folk mass. 

She is currently working toward a degree in music and is presently performing at a popular night 
spot of the city. 

With an aire of professionalism around her, Angel has instilled this quality into The Harmony Sun. 
Her goal in life, if you haven't already guessed, is to become a top professional entertainer. 


CYM. Catholic Youth Ministry is the youth department of the Diocese of Pittsburgh. Sponsoring The 
Harmony Sun program is but one of the ways by which CYM attempts to respond to the needs of 
young people, their hopes and dreams for today and tomorrow. 


THE HARMONY SUN 


MAREE COLLINS MARY MEYERS STELLA SUTTON JULIE ELSTER 


KATHY COLWELL SUE BLAIR DON DELPRATO. MARIE MUSICO 
JACK LEITH GEORGE BRECKA PAUL AMOROSO LINDA BENNETT 
LINDA AMOROSO JOE PLAZEK BARBARA LOGUE TONY CHIAPPETTA 
SHARON VOGT SHARON MALINGOWSKI PAUL DIULUS BILL. CONNERY. 
KATHY DURKIN BILLY JOE FERTIG MAUREEN LANG DEBBIE VALLOR 
GENE WIRTH SHIRLEY PAINTER ERIC HAFEN, DONNA GRECO 
SHARON RIEDER DAVE JOHNSTON KATHY STOCK BERNIE CONNERY 
DAVE WAGNER BONNIE CHERRY CHRISTOPHER KREBS CINDY HORVATH 
BETH ANN ONODI SUE ELSTER DIANNE BALDAUFF CHUCK MILLER 
CAROLINE PLAZEK JOHANNA WARD KAREN ELLSWORTH 
GARY McKEOWN MOLLY CONNELL SHARON CHAMBERLIN 

Bob Colwell: Lead Guitar Paul Stohr: Bass 


Michael Gallagher: Rhythm Guitar 
Phil Rodgers; Rhythm Guitar 


Mary Alico Brudor: Flute 
Richard Chamborlin: Drums 
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soloists: Angel Tucciarone, Sharon Chamberlin 


EACH BVOURECHILDRENDRRERMEE near en en nnne nett arnt G. Nash 


soloist: Michael Gallagher 


4S EAWERONEVSIHAVEREOMV EM sare eae errr ters ere J. Brel 
. AMAZING GRACE ......... text: J. Newton, adp’t & arr. J. Coates, Jr. 


soloist: Sharon Chamberlin 
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soloist: Donna Greco 


b 0 BEUIEVE ON MURIG coccconcsccvsc0cccsconnedoonacceeaed M. Davis 


soloist: Angel Tucciarone 


IER LOVE’S TRAVELLIN’ SALVATION SHOW ...... N. Diamond 
soloist: Billy Joe Fertig 


Angel Tucciarone 
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SYRIUS 
Baronits Zsolt — Zsolt Baronits — ontt Baponny — ts 

Molnar Akos — Akos Molnar — Axow Monbxap — as, ss, vor 

Sipos Endre — Endre Sipos — Sxape Wunow —tp, bg 

Friedrich Karoly — Kéroly Friedrich — Kapont ®prapux — tb, bg, voc 
fh . Schick Otts — Ottd Schick — Orro W&xk — fender pi, org. voc 
Veszelinov Andrés — Andras Veszelinoy — Avapaw Becenuton — d, voc 

Tatrai Tibor Tibor Tatrai Tu6op Tarpau g 

Turai Tamas Tamas Turai Tamaw Typaw lead voc, percussion 

és —and — 4 

Tomsits Rudolf — Rudolf Tomsits — Pyzonsd TomuiMd — tp 

GbSz Laszl6 — Liszlé GbSz — Nacno [é: — tb 

Siliga Mikiés — Miklés Siliga — Muknow Winura — bs 
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vondszenekar, String Orchestra CrpyHubit opkectp 

verényel: Bolba Lajos conducted by: Lajos Bolba = ap: Maitow Bonba 


Zenei rendezs — Musical producer: Zoltin Héxser 
Hangmérndk — Recording engineer: Ferenc Dobd 
Foté és graflka — Photo and Design: Andras Alaply 
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Made in Hungary (P)1976 
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This record can be played 


OJ. with a pickup designed for monaural or stereo equipment. 
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SIDE 1 
BLA’S DISCO DANDIA THEME (Music: Babla) 
SUHANA SAFAR (Bimal Roy Productions ‘Madhumati’ 
a usic: Salil Choudhary) 
RAMAIYA VATSAVAIYA (R. K. Films ‘Shree 420’ 
Music: Shankar Jaikishan) 
HAMEN TO LQOT LIYA (Akkoo Productions ‘Al Ilal’ 
Music: Ismail Azad) 
MERE ANGNE MEIN (Prakash Mehra Productions ‘Lawaris’ ~ 
Music: Kalyanji Anandji) 
Se SBE ‘AAAN BANARASWALA (Nariman Films ‘Don’ *~ 
Music: Kalyanji Anandji) 
DUM MARO DUM (Navketan Films ‘Hare Rama Hare Krishna’ — 
Music: R. D. Burman) 
LAILA © LAILA (F. K. Films Pvt. Ltd. ‘Qurbani’ = 
Music: Kalyanji Anandji) 
SIDE 2 
MAIN TO BHOOL CHALI (Sarvodaya Pictures 
Saraswati Chandra Music: Kalyanji Anandji) 
SHAM DHALE (Bhagwan Art Productions ‘Albela’ Music: C. Ramchandra) 
PARDESIA (Navjeeven Films ‘Mr. Natwarlal’ Music: Rajesh Roshan) 
_PALLO LATKE (Ismail Films “‘Naukar’ Music: R. D. Burman) 
TERE MERE BEECH MEIN (Prasad Productions 
“Ek Duje Ke Liye’ Music; Laxmikant Pyarelal) 
HAMKO HONE LAGA HAI (Mohan Films ‘Dil Ne Pukara* 
Music: Kalyanji Anandj!) 
BABLA’S DISCO DANDIA THEME ( Music: Babla ) 


Assisted by: Vijay Kalyanji Shah 
Recording Engineered by; Daman Sood 
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_ Soul Assassins Muslo/MCA Music Publishing, a div of MCA Inc. /BMG Songs, Inc, /Funkdoobiest 
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< omix by TxA & “Big Bon” & Boiled for JAB Productons — 
| Recorded at Music Grindor, Hollywond, CA — | 
e| | Engineer: Jason Roborts | | 
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cord Back On and "La Toye," master and publishing welt by &. 
Williams and K. Khateo! and performed by Just Ice, used courtesy of 
—— Warlackecords ond Wit & Hold Music, 
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«SLOW DOWN to 


(RADIO VERSION) 


SLOW DOWN | 


(LP VERSION) 


Le SLOW DOWN _ 


‘ f ? (PETE ROCK'S NEWROMIX) 


7 | TO THE RIGHT : : 
ss SOTHE RIGHT ~ 


= A INSTRUMENT, 


Produced by Grand Puba Maxwell & Brand Nubian - 
Executive | Producer: Dante Ross 
Written by L, Dechalus, D. Murphy and M. Dixon; Brand Nubian Music(ASCAP) _ i 
* “Slow Down" Contains sample from “What! Am’: Brickell, Withrow, Houser, Bush and Aly/WB Music Corp: (ASCAP) Used by permission, 4 


Arranged by Brand Nubian, Mastered lat Hit Factory/DMS, Engineer: Mike Mangini, WEST ihe) Engineer: Herb Aa Powers, 
t Management: Rush Productions ¢ 
The Elektra album ‘One For All 60946 ‘ 


CG) 
l Elektra \ 


Printed on recycled paper, * 
ELEKTRA ENTERTAINMENT, A Division of Warner Communications Inc," A Time Warner Gaae 
75 Rockefeller Plaza, New York, New York 10019, 345 North Maple Drive, Beverly Hills, California 90210. 
©) © 1991 Elektra Entertainment, a division of Warner Communications Inc, for the United States and WEA International Inc. for the world outside of the United States. 
All Rights Raserved, Printed In U:S.A, Warning; Unauthorized reproduction of this recording Is prohibited by Federal law and subject to criminal prosecution: 
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Walt Reeder, Sr./Walt Reeder, Jr., P.O. Box 27641, Philadelphia, PA 19150. (215) 886-9258 (215) 886- 4a, 


Old-School Reunion Remix*t* 
No “Damn” Old-School Reunion Remix*t | 
Old-School Reunion Edit*t 
‘Tupac Tribute Edit* 


Klassic Kool Original Version** 


Produced by DJ Kool, s/x and Fred Derby 

Recorded live at Bahama Bay, Philadelphia, PA 

Live Engineers: Al Grey and Michael Grey 

Mixed by s/x and Fred Derby at Sheffield Studios, Phoenix, MD 


Funkmaster Flex Remix 


Produced by Funkmaster Flex 
Recorded and Mixed by Kieran Walsh at D&D Studios, NYC 
Drum Programming: Michelob 


45 King Bass ‘N’ Funk Remix 


Produced by DJ Mark the 45 King, s/x and Fred Derby 

Recorded and Mixed by DJ Mark the 45 King, s/x and Fred Derby at Sheffield Studios, Phoenix, MD 

Contains elements from “Bra” (Patterson/Scipio). Cymandie Music/C-Minor Music (admin. by Copyright Management, Inc.) 
BMI. Used By Permission. All Rights Reserved. Performed by Cymandie. Used courtesy of Janus Records. 

By arrangement with Celebrity Licensing. 


Written by DJ Kool and published by Kool Music/CLR Music ASCAP except as indicated 


*Written and Performed by DJ Kool, Doug E. Fresh and Biz Markie 
*Produced by DJ Kool, s/x and Fred Derby 
orded live at Club Gothum, Philadelphia, PA 


r 


t Contains elements from “The 900 Numb =:4/(( 3 A 5 Kir 
Used courtesy of Tuff City Records; andi [J[\i7: i i Jsed by P Se eten. Alter ; Reser 
Performed by KiIJ/CSui i } i ( yGram Group Distr 


Biz Markie appears courtesy of Cold Chillin’ Records/Epic Records 
Post Production/Radio Edit: Dan Charnas 
Mastered by Rick Essig at Frankford Wayne Mastering, NYC 


Management/Booking: Walt Reeder Productions, Inc. 


Available on the American Recordings album Let Me Clear My Throat. 
Available on Cassette and Compact Disc (4/2-43105). mM MU 


IM AM} | american, 


©1997 American Rec» pr Se (©1996 American 


Amorican Recordings, 3500 W. Olive, Sulte 1550, Burbank, CA 91 
8 } Unauthorized duplicat fy 


World Wide Wob: http://american.recordings.com, email; american @ amorican, aeelnga com. 
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Performed by Punk Barbarians ‘ 

Produced by Groowy Produtions fr Pat ‘ 
Recorded and Mix Li 

Recording and Mi 


Stic! ka, A 
Ayder-T. Marrow-L, Moorer-O. Jackson ‘ 
Shocklee musienig Sahm Mone anion unvGangsta rt Lote ‘Music (ASCAP) ‘, 


Background Vocals: Punk Barbarians 
Produced by Chuck D 
Recorded at Echo Sound Studios, Los Angeles, CA and pas Recording Studios, NYC 
Additional Recording at Echo Sound St 
Mixed at Sonic Sound Studios, Freeport, NY 
Recording Earieaets: foe Calderon and Andy Ca 
in 
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uy ot at Ponty Recor | | 


Down To The 


tt All Comes ie Money 
=6, Shocklee-K. Milier-A. Ear. Miler. Rogers 
Shocklee Musle/xra Slammin Music/Licy Three Music (BMiy/Funk Groove Music (ASCAP) 
Fe j 


Jo 

roduced by Terminator X and Larry 

Recorded and Mixed at Sonic Sound Studios, Freeport, NY 
Recording and Mix Engineer: Gerry Comito 

“1ot ny to Mae Uo ou Ca Get Ga) peed lest Fok core ol ao Rees 


“Al coms Down To The Many” conn elements rom "Yeu Gonra Mase Me Lov Sometedy Ee” (Galea) 
= ‘spy Tee Mee sre by Ware arta ase ASC) 


Thumpin's Goi 's Goin On 


‘Xia Slammin Musi okie Musi (8) 
Produced by Terminator X 


Recorded and Mixed at Sonic Sound Studios, Freeport, NY 
Recording and Mix Engineer: Gerry Comito 


ia Sond une sack 
Massassjum/va Summa HusibSbocle Musi (OM) 
Performed by Melqu: ¥ 
Background Vocals: Punk Barbarians 
Produced by Terminator X iz 
Recorded and Mixe ic Sound Studios, Freeport, NY Presnced by Teomtasior’X and tart fyder 
Engineer: Gerry Comito Co-Produced by Larry Smith and Charlie Chase +, 


Ci ‘Dama, DattiBy Wade My Day y Mastered by Viado Meller at Sony Studios, NYC 
a Senn SEER Le Been Ganneates Exh one [ASCAR) - ‘Additional Voices: Mitch Faulkner, Rutfian and Michael “Gypsy” Ammino 
Featuring Grand Master Flash Master of Ceremony: Kool DJ Here, Godfather and Founder of Hip Hop = i} 
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1. LOOKIN’ OUT e 3:30 
(John Holbrook/Randy Vanwarmer) 
2. NERVOUS BREAKDOWN e 3:42 
(M. Roccuzzo) Hill & Range Songs Inc./Elvis Prestey Music Inc.-BMI 
3. SEE YOU ON THE OTHER SIDE e 3:34 
(John Holbrook/lan Kimmet/Randy Vanwarmer) 
4. AEO (PART !) e 2:59 
(John Holbrook/Randy Vanwarmer) 
5. AEO (PART I!) e 2:53 
(John Holbrook/Randy Vanwarmer) 
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1. PSYCLONE e 4:50 

(John Holbrook) 
2. GOIN' OUT OF MY HEAD e 2:49 
(T. Randazzo/B. Weinstein) Vogue Music-BMI c/o Welk Music Group 
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1. INTROITUS. Requiem aeternam (1) 
ll. KYRIE ET SEQUENTIA 
Kyrie eleison (2). Dies irae (3). Tuba mirum (4) 
Ha naTHHCKOM s3biIKe 
MK. Monsxckaa, JI. Wapxuna, A. Maptobinos, M. NancKkon 
E. Bppinésa, O. AuvenKo, oprah. KayHacckuk roc. xop 
Xyq. pyk. fl. Buuranne 
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Jinprwxep JMutpri Kutaenko 
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Recordare, Jesu pie (5). Confutatis maledictis (6) 
Lacrimosa dies illa (7) 
Ha naTHHCKOM A3bIKe 
A. Maprtbitos, M. JianckoK, O. Anwenko, opran 
KayHaccknn roc. xop. Xyqa. pyk. TM. Bunranne 
Akagem. CHM. opkKectTp 
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Benedictus (11) V. AGNUS DE! (12) VI. LIBERA ME. Libera .me (13) 
Requiem aeternam (14). Vil. IN PARADISUM (15) 
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5. THE BORN LOSER'S THEME - THE SIDEWALK SOUNDS 
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BORN? EOSERS 


SOUNDTRACK 
From the American International Motion Picture 
SBS (RAN see sO See RS ist 


> T-5082 
S$ (72-5082) 2 


|. ALONE-NEVER TO LOVE AGAIN 
TERRY STAFFORD (vocal) (BMI-2:02) 
(Curb-Summers-Shauer 
2. BILLY JACK'S THEME - SUMMER SAXOPHONES (BMI-2:25) 
(Curb-Summers-Shauer) 
3. BORN meee wcteaay GaGa SIDEWALK SOUNDS 
urb-A 
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(Curb-Allan) 


PRODUCED BY MIKE CURB 
FOR SIDEWALK PRODUCTIONS 
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SONIC ARTS UNION 
ELECTRIC SOUND 


MS 5010 
Side 1 ¢, MS 5010 A 
A product of Mainstream Records Inc. 


ALVIN LUCIER “Vespers” 
(Composer Performer Edition) 
ROBERT ASHLEY “Purposeful 
Lady Slow Afternoon” 
(Composer Performer Edition) 


Recorded at the Rose Art Museum 
Brandeis University 


STEREO 


PROMOTIONAL 
NOT FOR SALE 


SONIC ARTS UNION 
ELECTRIC SOUND 


@ MS 5010 B 


DAVID BEHRMAN “Runthrough” 
(Behrman) 

GORDON MUMMA “Hornpipe” 
(Mumma) 


MS 5010 
Side 2 


A product of Mainstream Records Enc. 


Recorded at the Rose Art Museum 
Brandeis University 


STEREO 


PROMOTIONAL 
NOT FOR SALE 


SIDE 1 


STEREO 


UA-LA646-G 


(P1976 

United Artists 
Music And Records 
Group, Inc. 

All Rights Reserved 


ED 


¢ Original Motion 
Picture Soundtrack 


1. BALLAD OF GATOR McKLUSKY « 3:01 
Written & Sung by Jerry Reed 
Unart Music Corporation/Vector Music Corp. BMI 
2. FOR A LITTLE WHILE (BEACH LOVE) - 2:25 
(B. Goldsboro) Unart Music Corporation BMI . 
3. FLIGHT IN THE NIGHT - 3:18 a 
4. HANNAH’S CLUB - 2:13 ay 
5. LEAVING HOME « 1:38 ay 
FOR A LITTLE WHILE (CHANGING LOVE) 
(8. Goldsboro) Unart Music Corporation BMI > 
6. COCKTAILS AT THE POOL - 1:58 &, 
Music composed & conducted ~ 
by Charles Bernstein 


ublished by United Artists Music Co., Inc. ASCAP >° 
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SIDE 2 
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UA-LA646-G 
(1976 

United Artists 
Music And Records 
Group, Inc. 

All Rights Reserved 
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1. LAYING TRE TRAP ¢ 3:35 = 
*2. FOR A LITTLE WHILE ¢ 1:47 
(B. Goldsboro) Unart Music Corporation BMI oy 
3. SWAMP CHASE ¢ 2:42 a 
4. MOMENT OF TRUTH ¢ 2:54 
GHETTO SHAKEDOWN 
United Artists Music Co., Inc. ASCAP K€ 
5. EROTICA - 2:01 ® 
6. FOR A LITTLE WHILE (GOODBYE LOVE) - 1:36 Seb 
(B. Goldsboro) Unart Music Corporation BMI => 
Music composed & conducted > 
by Charles Bernstein x 
*Sung by Bobby Goldsbéro ww 
Published by United Artists Music Co., inc. ASCAP 
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DEMOLITION 


F “VOICE OW LO 
PERFORMED BY 


SIDE A ¥ | j 
<ncu vem omeny med. 
io} GJ EN 


proouceo sy KENLOWERY ~ | 
tyrics By TODD ERIC COATES Sy 

ENGINEERED BY MIKE “NICE” CHAPMAN 

MASTERED aT FRANKFORD WAYNE 
RECORDED aT GREAT TRACKS STUDIO 
ALL RIGHTS RESERVED BY 
NEW WAX PRODUCTIONS 

Suite 708 1350W.Bivd. 

Cleveland, Oh. 44102 
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VOICE ON WAX DUB VERSION | 2:40 
. PERFORMED BY Xs 
: if LAS Crash, Wise \ | : 
SIDER Pd ye | 
‘ple Res ai fF 
: PRODUCED B BY KEN LOWERY 
tyrics By TODD ERIC COATES: 
ENGINEERED BY MIKE “NICE” CHAPMAN 
MASTERED aT FRANKFORD WAYNE 
RECORDED AT GREAT TRACKS STUDIO 
ALL RIGHTS RESE“VED BY 
NEW WAX PRODUCTIONS 
Suite 709 1350W. Blvd. 
Cleveland, Oh. 44102 
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WE BELIEVE a. eee 


THE HARMONY SUN | 
Directed — ANGEL TONE 


SEL | —- 2 «£ 
STEREO — “—" 2 Bee ee -EAR-10224.8 
| : . FOR WHAT IT’S WORTH (S. Stilts) 3: 23. ae | 


2 BY MY SIDE U. Hamb rger /P. Gordon) 2:38 
_ Soloists: Ang tTucciarone, Sharon Chamberlin \ 


3. TEACH YOUR CHILDREN (G. DEED) 3:12 
soloist: Michael Gallagher i 


AF WE ONLY HAVE LOVE (. Brel) 4:27 - 


. oe AMAZING GRACE (text: J. Newton, 
adp’t & arr. J. Coates, Jr.) 3:13 
soloist: Sharon Chamber‘in 


6. O LORD (A. Tucciarone) 5:04 
| -LRS-ST-5041 A 


ES RECO” 


"WE BELIEVE IN srumies 


THE HARMONY SUN 
Directed i ANGEL TUCCIARONE 


“SIDE 2 “a |. US a. | 
“STEREO | ee : q me 7, a  EAR-10224 B 
| ~, WAKE UP p (Omir) 3: te ; 


RAIN (D. Greco) 4:30 
. salgist: Danna Greed 
3. | BELIEVE IN MUSIC (M. Davis) 3:47. 


soioist: Angel Tucciarone 


4. BROTHER LOVE'S TRAVELLIN’ SALVATION SHOW | 
(N: Diamond) 4:23. 
‘soloist: Billy Joe Fertig 


5. WATCH ME STAND (A. Tucciarene) 6:32 
Solgar Angel Tucciarone 


LRS-ST-5041 B 
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33 1/3 RPM 


STEREO 49 77800 
Vv, 


© 1994 Sony Music XSS 77800A 
Entertainment Inc. 


1. ROCK ON (LP Version) 4:05 
2. ROCK ON (Buckwild Remix) * 4:18 
3. ROCK ON (J & B Remix) ** 4:31 


-Muggerud-Vasquez-Bouldin- Produced & Mixed by DJ Muggs/*Remixed by DJ Buckwild 
for Still Diggin’ Productions/* *Remixed by TxRxT & ‘‘Big Ben’’ Belfield for J&B 
Productions/Taken From The Immortal/Epic Album: ‘‘BROTHAS DOOBIE”’ 
(64195)/Publishers: Soul Assassins Music (ASCAP)/MCA Music Publishing 
(ASCAP)/BMG Songs, Inc. (ASCAP)/Funkdoobiest Music (ASCAP) 
admin. by BMG Songs, Inc. (ASCAP)/Peace Unity Love 
admin. by MCA Music Publishing a 
div. of MCA Inc. (ASCAP) 
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33 1/3 RPM EPIC 


STEREO 49 77800 


© 1994 Sony Music XSS 77800B 
Entertainment Inc. \ 


1. ROCK ON (Acapella) 3:45 
2. ROCK ON (Instrumental (with Chorus)) 4:06 


3. ROCK ON (Club Version) 4:00 
-Muggerud-Vasquez-Bouldin- Produced & Mixed by DJ Muggs/Taken 
From The Immortal/Epic Album: ‘‘BROTHAS DOOBIE”’ (64195) 
Publishers: Soul Assassins Music (ASCAP)/MCA Music Publishing 
(ASCAP)/BMG Songs, Inc. (ASCAP)/Funkdoobiest Music 
(ASCAP) admin. by BMG Songs, Inc. (ASCAP)/Peace 
Unity Love admin. by MCA Music Publishing 
a div. of MCA Inc. (ASCAP) 
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33 1/3 RPM Stereo 
422-864 105-1-AS/HS 
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& 
TIOWHERE To RUN, “Sx 
TIOWHERE TO HIDE 


I. (ALtBum Version) (3:55) 
2.(Ciean Rapio Epit) (3:35) 
3. (Instrumentat ) (3:55) 


GRAVE 


TlowHERE To Run 
[IOWHERE To HIDE 


Written by A. Berkeley/R. Diggs/A. Hamilton/P. Huston 

Published by Gee Street Music 

PolyGram International Publ., Inc. (ASCAP) 

Wu-Tang Publishing (BMI)/Gee Street Music 

Songs Of PolyGrém International, Inc. (BM!) 

Prinse Pawl Music (BMI). “Jagger The Dagger” written by 

E. McDaniels us€¢d courtesy of Lonport Music 

and performed by Eugene McDaniels used under license 

from Atlantic Recording Corp., by arrangement 

with Warner Special Products 

Produced, afranged and mixed by Prince Paul 

Recorded.at GLC NYC, Paul's Coffee Shop LI, Firehouse NYC 

Mastered at The Hit Factory by Chris Gehringer 

Recording Engineers - Ethan Ryman, Scott Harding 

Mix Engineer: Scott Harding SS 
aaa 
2) 


@ 4 
70 LAFAYETTE sr., NY, NY 10003: 


assisted by Emerson Mykoo, Djinji Brown 

Guest Vocals: Kurious*, Don McKenzie, Gerald Whaley 
“ appears courtesy of Hoppoh Recordings, Inc 

The Gravediggaz album “6 Feet Deep” & 
available on Gee Street/Isiand S 
compact disc and cassette (314-524 015) > 
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Photogravure by Christian Witkin 
Design administered by 
David Calderley @ Gee Street Art 
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33 1/3 RPM Stereo 
2-854 105-1-BS/HS Il. FREAK THE 
SORCERESS (3:57) 
2. FREAK THE 
SORCERESS 
(instrumentat) (3:55) 
3. THe Reincarnation 
Or Frevp (1:17) 
4, Tlownere To Run, 
TlowHERE To HipE 


(AcapPELLa) (3:55) 


VEDIGGAZ 


Written by A. Berkeley/R. Diggs/A. Hamilton/P. Huston 
Published by Gee Street Music/PolyGram International Publ., 
Inc. (ASCAP)/Wu;sTang Publishing (BMI)/Gee Street Music/ 
Songs Of PolyGram International, Inc. (BMI)/Prinse Pawl 
Music (BMI). Produced, arranged and mixed by Prince Paul 
Recorded at GLC NYC, Paul’s Coffee Shop LI, Firehouse NYC 
Mastered at The Hit Factory by Chris Gehringer. Recording 
Engineers - Ethan Ryman, Scott Harding. Mix Engineer: Scott 
Harding assisted by Emerson Mykoo, Djinji Brown. 

Trk 4 Guest Vocals: Kurious*, Don McKenzie, 

Gerald Whaley. 

“ appears courtesy of Hoppoh Recordings, Inc 

The Gravediggaz album “6 Feet Deep” 

available on Gee Street/Island 

compact disc and cassette (314-524 015) 


Photogravure by Christian Witkin. 
Design administered 
by David Calderley @ Gee Street Art 
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BIG DADDY Kk 
HOW U GET A RECORE 


PRODUCED, M D ARRANGED BY 
Executive Prod Benny Medina and 


m the Cold Chillin’/F 


(A. Hardy/A. Richbourg/F. Pimentel/S. Bar 


AZ Music/Cold Chillin’ Music Pub. 


ye 
“PRODUCE & 


(instrumental)* 
(A. Hardy/A. hahah all riven Bar 
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A TRIBE CALLED QUEST 


Hits, Rarities & Remixes 


: | 
STEREO | Side A 
33 1/3 RPM 01241-41839-1 


1. Oh My God (Remix) 4:00 
2. Award Tour S227. 
3. Can I Kick It? 4:26 


4. One, Two, S**t featuring Busta Rhymes 4:32 


This compilation ® & © 2003 Zomba Recording Corporation 


<i> 
A TRIBE CALLED QUEST 


Hits, Rarities & Remixes 


STEREO Side B 


33 1/3 RPM E ») 01241-41839-1 


1. Electric Relaxation 3:44 
2. Mr. Incognito-previously unreleased 3:49 
3. 1 Left My Wallet In El Segundo 4:05 
4. Check The Rhime 3:36 
5. Lyrics To Go (Tumblin Dice Remix) 3:49 


This compilation ® & © 2003 Zomba Recording Corporation 


<li> 
A TRIBE CALLED QUEST 


Hits, Rarities & Remixes 


STEREO Side C 
33 1/3 RPM 01241-41839-1 


1. Scenario 

2. Same Ol Thing 

3. Buggin’ Out 

4. Bonita Applebum 


This compilation © & © 2003 Zomba Recording Corporation 


<i> 
A TRIBE CALLED QUEST 


Hits, Rarities & Remixes 


STEREO @ Side D 
33 1/3 RPM P 01241-41839-1 


1. Jazz (We’ve Got) 4:10 
2. Glamour & Glitz 3:38 
3. Clap Your Hands o52 
4. The Night He Got Caught- previously unreleased 3:10 
5. Peace, Prosperity & Paper 3:59 


This compilation ® & © 2003 Zomba Recording Corporation 
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DJ KOOL-Let Me Clear My Throat 


. ~ 
~ 


a 
STEREOPHONIC 


experience 


1 Old-School Reunion Remix 4:50 
2 No “Damn” Old-School Reunion Remix 4:52, 

3 Old-School Reunion Edit 4:23 4 Tupac Tribute Edit 1:22 
Produced by DJ Kool, s/x and Fred Derby / Recorded live at Club Gothum, 
Philadelphia, PA; Live Engineer: Fred Derby; Mixed by s/x, DJ Kool and Fred Derby 

. Performed by DJ Kool, Doug E. Fresh and Biz Markie 
Biz Markie appears courtesy of Cold Chillin’ Records/Epic Records 
Track 1 from the American Recordings album 
Let Me Clear My Throat (4/2-43105) 
(DJ Kool/Doug E. Fresh/Biz Markie) Kool Music/CLR. Music ASCAP 


© 1994 American Recordings. 
= 1996 American Recordings 


0-43764 


Taaiclaterla 


DJ KOOL-Let Me Clear My Throat 


a 
STEREOPHONIC 
experience 


1 Klassic Kool Original Version* 4:49 
2 Funkmaster Flex Remix** 3: 47 345 King Bass ‘N’ Funk Remix*** 4:30 


*Produced by DJ Kool, s/x and Fred Deri: Recorded live at Bahama Bay, Philadelphia, PA; 
Live Engineers: Al Grey and Michael Grey; Mixed by s/x, DJ Kool and Fred Derby 
**Produced -by Funkmaster Flex; Recorded and Mixed by Kieran Walsh; 

Drum Programming: Michelob / ***Produced by DJ Mark the 45 King, s/x and Fred Derby; 
-Recorded and Mixed by DJ Mark the 45 King, s/x and Fred Derby 
: Original version from the American Recordings album 

ati Let Me Clear My Throat (4/2-43105) 


(DJ Kool) Kool Music/CLR Music ASCAP 


“© 1994 American Recordings. 
= 1996 American Recordings 


0-43764 
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AMINATOR'S 8: BACK x) 
o _M. Amnino-N- ‘Rogers. f/f 
FROM. THE TERAOR oe hoe 
' Bozemore-V. 8 fo aoe ‘Chon = > es 
Se STICKA 9 > 
¢ “Qbear. : Marrow: L, Meorer-O.. docked Rogen 
ft ALL COMES DOWN TO THE MONEY | 
oe, Sores a Miller- Re ‘Ear: Se Millet-L. Smith: me Rogers 


es ‘MI 344. ASCAP/BMI - | 
= -pieoulve Producer: The Bomb S: cae oe 
“Se ~ Produced by Terminator X & Card Ayder eo can 
Co-Proguced by Larry Smith and. Charile Chase Wis 
© 1984 ush Associsted Labels: o. ee Seat 


3 ae 


"a “ 
No Alt fi rhs reserve. vai 


wy. 
ane cha rile: ‘Chase. 
“Rush Associated Labels 


hich neti / SIDE: 1 
. f “q 3 : P j 
: 1982 ZOMBA: / 3375: RPM 
PRODUCTIONS LTD. ¢€ 


JIVE. RELYVTHM: TRAX 
1. 180’ B:P2MK, (4:02) 
2.114 BAP.M. (5:95) 

3, 122° B:P.Mi. (4214) 
4. 108 BiP:M. (4:06); 


ALL. SONGS WRITTEN ‘BY? L.. -LINNZ 
AL SONGS PUBLISHED: BY 
TERPRISES | 


ZOMBA: EN 
PRODUCED BY: THE WILLESDEN DODGERS: ee 


gg, SPT 
RECORDS: ne: g WEST SOY 


VA 66001 SIDE 2 
ieee FOMBA 33% RPM 
PRODUCTIONS LTD. t 


JIVE RHYTHM TRAX 
1. 102 B.P.M. (4:22) 
2.122 B.P.M. (5:08) 

3. 152. B P.M-74:57) 
4. 114 B.P.M. (5:05) 


ALL SONGS WRITTEN BY L. LINN 
ALL SONGS PUBLISHED BY 
ZOMBA ENTERPRISES INC. 
PRODUCED BY THE WILLESDEN DODGERS 
"ey, “ 
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Cook-ROCK| 


RECORDS 


ENTERTAINMENT, INC. 


SIDE B 
33 1/3 RPM / STEREO 

= STS-5464 | 5 
= h : = 
= (C) Copyright 1995 sf 
ray Cook Rock Records | < 
< Summit Entertainment, Inc. 76044555464 1'"8 a 
& WARNING: All rights reserved 5 

ba an 
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4 HY PERDERMIC NEEDLZ : 

a. N 
S oO 
%, . RAW MIX a 
4 "WORD - UP" 2 RADIO § 
Zw _ INSTRUMENTAL & 
% Produced by: Sonata / Written by: ae Bomb, Non DaSenp, Breez 6 
“» Executive Producer: Thurston Howell lil, Sonata ao 
Sy Artwork & Logos: Breez \ 
*% Recorded at: Duplex Sounds Ent., Dana Mars < 
P> Mixed at: I.N.S. Studio Ent., Cold Rock a>? 
W Big Ups: Brooklyn, Newhaven, Rapitself we. 
Ng. Cook Rock Records 14 Jumel Terrace e SS 
hae N.Y.N.Y. 10032 Aw 
Nc - Tel>: (212)568-3373 ao 
0775 Fax: (212)568-0704 — ee AO’ 
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SUMMIT 
4. RAW 
"ALWAYS" 2 RADIO 


SIDE A ENTERTAINMENT, INC. 
33 1/3 RPM / STEREO 
Summit Entertainment, Inc. 
WARNING: All rights reserved. 
Oy 3. INSTRUMENTAL 
% Produced by: Sonata / Written by: Napalm Bomb, Non DasScrip, Breez 
con Executive Producer: Thurston Howell Ill, Sonata 


(C) Copyright 1995 
MIX 
4 Artwork & Logos: Breez 
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& Recorded at: Duplex Sounds Ent., Dana Mars < 
P> Mixed at: I.N.S. Studio Ent., Cold Rock a 
W Big Ups: Brooklyn, Newhaven, Rapitself 2 
Ng, Cook Rock Records 14 Jumel Terrace 
ee NY.NY. 10032 
‘No Tel>: (212)568-3373 r ob 
; Fax: (212)568-0704 . 
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“GANJA WOMAN” 


Girllam Recortis © 1999 


Ganja Bash prod. Sista Sensi 6.53 
Ganja Woman “ The Ras Mix’ 4.51 
Remix King Ultrasound 
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EINSTEIN ON THE BEACH 
Philip Glass /Robert Wilson 


(THE PHILIP GLASS ENSEMBLE) 


a | | Fy. STEREO 
Me Saatens ae = «SIDE A (20:46) © 
Dunvegen Music Publishers eit : philin Glacs vad 
. ASCAP x. bX i ~ Kurt Munkaesi — 


KNEE PLAY 1 (chorus and electric organ) 


©. i Acti hors / : | 
oO Scene 1—TRAIN eat 
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on joining at the end) | & 
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: (THE PHILIP GLASS gases i 


ice | STEREO 
Mien seat ot ; >) SIDE B (23: 20) | 
Demon Mus Publi ers. i 4 aineduted by 
ASCAP i 


f Kurt Munkacsi 
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EINSTEIN ON THE BEACH 
Philip Glass/Robert Wilson 


(THE PHILIP GLASS ENSEMBLE) 


4 . " , "STEREO - 
TOM-4-2901€ ae | \. SIDE C (20:26) 
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* ste ane ASCAP \ a ew i Kurt Munkaesi eh 
KNEE PLAY 2 ( Violin solo) 
| ae . =) ; 
@ Scene 1—DANCE 2 
ent FIELD WITH SPACESHIP : > 
; x] . . @ 
os (ensemble with solo voice/dancers) + 
co 2 Bae, 6 
% ~: 
be ne 


EINSTEIN ON THE BEACH 
Philip Glass /Robert Wilson 


( Use PHILIP GLASS ENSEMBLE) 


s ‘ STEREO 
ce ee ; z | SIDE D (19 ql 
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ater Asche. Publishers i ¢ . ) “Philip Glass an ind | 


Kurt Munkacsi 


Act il 
Scene 2—NIGHT TRAIN ’ 
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EINSTEIN ON THE BEACH. 
~ Philip Glass /Robert Wilson 


(THE PHILIP GLASS ENSEMBLE) 
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EINSTEIN ON THE BEACH 
Philip Glass /Robert Wilson 


(THE PHILIP GLASS ENSEMBLE) 


STEREO. 


TOM-4-2901F se _ SIDE F (23:45) 
— (34281) eae &, / Produced by 
aa Asean Her anets: ue r Philip Glass and 


per! Kurt Munkeacsi 


Act Ill 
Scene 2—DANCE 2 


 @ FIELD WITH SPACESHIP 
. ® : (6 voices, violin, electric organ) 
? . | : 
_— KNEE PLAY 4 (chorus and violin) 
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°Mpany, Limited: 


EINSTEIN ON THE BEACH 
Philip Glass /Robert Wilson 


(THE PHILIP GLASS ENSEMBLE) 


mor STEREO 
Esperia eed ; SIDE G (19: 19) 
Pen ior Music Publishers S y ; panei |) 
A ua ‘ASC AR (Kurt Munkeaesi 
Act IV 
Scene 1—BUILDING/TRAIN (chorus and ensemble) 
‘ © . Scene 2—BED (solo electric organ and voice) 
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EINSTEIN ON THE BEACH 
Philip Glass /Robert Wilson 


(THE PHILIP GLASS ENSEMBLE) 


: STEREO 
TOM-4-2901H_ oe SIDE H (18:54) 
(34282) ¥ » Produced by . 
EBunvegan Roan Ye Publishers | Philip Glass and. 
A 


: a aA ~ Kurt Munkacsi | 


Act IV 
3 Scene 3—SPACESHIP abet erate | EAT 
(9) 
% KNEE PLAY 5 


2, (women’s chorus, violin and electric organ) 
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50 YEARS OF FILM 
SIDEONE | ae 
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Ye SS 50 YEARS OF FILM 
. a SIDE THREE 
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SLEE PRODUCTION 


90 YEARS OF FILM | 


SXKX 2/37 
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50 YEARS OF FILM _ 


SIDE FIVE 


A LESLEE PRODUCTION 
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NEWTON RECORDS 
BILLY FELLOWS 
TWELVE DAYS OF CHRISTMAS 


> 


\ 


~ 


Twelve Days of Christmas 
Billy Fellows (ASCAP) \ 
After Love | 

Billy Fellows (ASCAP) 


| : a le 
SIDE) 1 7 | 33 1/3 Stereo 
oe | Newton Records 
| 3. This Song 
\ Gambie, Huff & Gilbert (BM]) 
\ 4. Lawrence Welk Awards 
\ (ASCAP) 


prey Sg CRORE RR TEES SEIS EERE RAL I AT 
—, STEIN Hemera 
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NEWTON RECORDS 


“BILLY FELLOWS — 
see VE DAYS OF CHRISTMAS 
~ 
ys x 
A 1. Very Good Year 3 \ 
[ (ASCAP) \ 


2. W.O.L.D. 
Harry Chapin (BMI) 


ey 
SIDE , 33 epee 
| ? Newton n|Records 
: | 
3. Early In The Morning j 


Paul Vanee, Leon Carr (BMI) 
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“SOUNDS OF LOVE” 
The Guitars of BUDDY MERRILL with Strings 


SIDE ONE ¢ ACS 3024 


STEREO 
1. LOVE FOR SALE (Porter) 
2. LAURA (Raksin-Mercer) 


3. A MAN AND A WOMAN 
(Lia-Barouh-Keller) 


4. SOPHISTICATED LADY 
(Ellington-Parish-Mills) 


5. NIGHT AND DAY (Porter) 


Aréeni 


“SOUNDS OF LOVE” 
The Guitars of BUDDY MERRILL with Strings 


SIDE TWO ¢@ ACS 5024 
STEREO 


1. | WILL WAIT FOR YOU (LeGrand) 
2. MISTY (Garner-Burke) 
3. TEMPTATION (Brown-Freed) 
4. MY SECRET LOVE (Fain-Webster) 


5. WITHOUT MY LOVER 
(Bloch-Guitton-Michel-Engwick) 
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® ©1984 ITl RECORDS 
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|. Inner City Dreams 


2. Endurance 4.01 
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3. Sunset 
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Tamir Ci Lame 


jL o10 


: SIDE B 
a ‘ ® ©1984 ITIRECORDS = & 
e ie ¢ 
= | a 
3 |. From The Heart Sab) S 
0 Bo ene eae ad ic 
ms 2. Everyone Needs o 
e Someone Like You 4:19 c 
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Te 3. Inner City Dreams 
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SIDE FOUR 7E-2006. D ‘STEREO 
__ (INDICATES mee) 


T PSYCHEDELIC ERA (1965-1968) 


TALK ABOUT GIRLS (Chocolate Watch Band) 2:41 
OWN | THINK | LOVE YOU (The Mojo Men) 2:16 
RUN, RUN (The Third Rail) 2:00 
ORLD FELL DOWN: {Sagittarius) 3:45 

Z ae ire eee 


NUGGETS 


SIDE TWO) 76-2006-B STEREO 
oy INDICATES MONAURAL) 


\ 


\ 
\ 


ORIGINAL ARTYFACTS FROM 
“THe FIRST PSYCHEDELIC ERA (1965-1968) 


1. OW YEAN ton Shadows of Knight) @:44 
~ 2. PUSHIN’ TOO HARD (The Seeds) 9:03 
<3. coal oa oetibil 2:29 


. BACK (The Remains) 2:98 
& +5, INVITATION TO CRY (The an Vea 2:55 
“~ 6. LIAR, LIAR eG Castaways) Y 
fxs *7, YOU'RE GONNA MISS ME 
oS (The Thirteenth Floor Elevators) 2:24 
& Produced & Programmed by Lenny Kaye 


On, © 1972 by Elektra Records “ 
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TOM PETTY 


FULL MOON 
FEVER 


«MCA RECORDS 


MCA-6253 


Alt songs written by Tom Petty - Jeff’ Lynne except 
Ss “written by Tom. Petty.-.Mike Campbell.and 
© **written by Tom Petty ~ Jeff Lynne~ Mike Campbell 
@ All songs published by Gone Gator Music/ 
SBK.April. Music,-Inc.-. ASCAP except 
*published by Goné Gator Music/ 
Wild Gator Music (adm: by WB Music Corp:) 
- ASCAP.and.*“published by Gone Gator 
Music/SBK April Music; Inc. /Wild Gator 
Music: (adm. by WB Music Corp:) 
7 ASCAP. 


MCA 8/70 
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SIDE ONE 
1 FREE FALLIN’ 4:14 


2 | WON’T BACK 
DOWN 2:56 


3 LOVEISA LONG 
ROAD* 4:06 


a A FACE IN THE 
CROWD 3:53 


5 RUNNIN DOWNA 
DREAM** 4:23 


PRODUCED BY JEFF LYNNE, 
WITH T.P. AND MIKE CAMPBELL 


SIDE TWO 


TOM PETTY 1 FEEL A WHOLE LOT 


FULL MOON BETTER* 2.47 


FEVER 2 YER SO BAD 35 


PRODUCED BY JEFF LYNNE, 
WITH T:P’AND'MIKE CAMPBELL a DEPENDING ON 
: YOU** 2:47 


rf me. THE APARTMENT 
SONG** 2:31 
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5s ALRIGHT FOR 5 
oMCA RECORDS NOW** o00 § 
MCA-6253-. ; Ps 

Allsongs written by Tom Petty.: Jeff Lynne. except iS 

¢ AMIND WITHA = 
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“written by Gene Clark and 


**written by Tom Petty HEART OF ITS 


All'songs published'by Gone: Gator Music/ 
SBK April Musioy ino» ASCAP.except ‘ 
“published by Tickson Musi¢ - BMI and OWN 3:29 

**published by Gone Gator 
Music -ASCAP 7 ZOMBIE Z00 28 
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THE ESSO TRINIDAD STEELBAND 
Esso Trinidad Steelband — 


‘L.DOWNTOWN 2:56 
2. BLUE DANUBE 3:30 
3. SPANISH FLEA 2:31 
0 AO 8 
"5 EINE KLEINE NACHT MUSIC 3:50. “ 
_ 6. MIDNIGHT IN Moscow 451 


ITATION SERIES 


THE ESSO TRINIDAD STEELBAND 
Esso Trinidad Steelband 


SIDE B g ACS 5(09 
| ) STEREO 
\ 
\ 
\ 1. MICHELLE 3:08 
: 2. ROMEO AND JULIET 4:05 
3. EL MAR 4:09 


4. VARIATIONS ON A THEME OF PAGANINI 5:10 
2. NO MONEY NO LOVE 3:28 
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Can s° 
NADA BY ARS 


68 
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HOT ROD. HOOTENANNY 
MR. GASSER & THE WEIRDOS 


ey 


2 con 
(TR-2010) 


Ke slg EEFEN it ‘power GO CHROME IT (2:15) 
(Ed: Roth- Robert M. Klimes) 
» 1320 (2: <7)” 
(Ed Roth-Robert M. Klimes) 
: Nernne WIGGLE. (2:01) 
 €Ed Roth-Robert M. Klimes) 
. DRAGNUTZ (1 55)". 
(Roth- Klimes-Levy) 
5. CHOPPED NASH (2:08) 
(Roth-Klimes-Levy) v 
~« MY COUPE EEFEN TALKS. (1:52) & : 
(Roth- ‘Klimes-Levy) 


Side 1: 


1. Intro-Born Ready 1:39) 
2. Lil’ 2s) 


3. It's The Weekend 
(Featuring Kandi) (3:02) 


4. Raise ‘Yo Hands Up -49) 


HOLLYWOOD 
RECORDS 


For promotigna/ use only. 

2002 Haliyuiood Recargs, Inc. 
Manufactured and Marketed by 
Hollyujood Records, 500 S. Buena 
Vista St., Burbank, CA 9id5e2i. 

All dghis reserved. Unauthorized 
copying, reproduction, hiring, 
lending, public performance 
and broadcasting prohibited. 
Made in the U.S.A. 
ED-11429-] 


Side 2: 


5. Gotta Get Up -u5) 
6.1 Didn't Knous «u:17) 
7. Lil’ J Took My Girl 3-33) 


s. Parents Don't Understand 
Interlude ([:30) 


g, Parents Don't Understand i3:29) 


HOLLYWOOD 
RECORDS 


For promotional use any. 

2002 Halluijood Records, Inc. 
Manufactured and Marketed by 
Hollyiood Records, 500'S. Buens 
Vista St., Burbank, CA 9is2i. 

Ail rights reserved. Unauthorized 
copying, reproduction, hiring, 
lending, public performance 

and broadcasting prohibited. 
Made in the U.S.A. 

ED-11429-] 


Side 3: 


io. See You Smile Again 
Interlude (:39) 


n. See You Smile Again 
(Featuring Ricky Bell) (5:04) 


12. Come Out and Play w:12) 
13. How Much | Love You tu:02) 
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For promotianal use only. 

2002 Haliywood Records, Inc. 
Manufactured and Marketed by 
Holigwaod Records, 500 S. Suens 
Viste SY, Surbank, CA Sisey 

All rents reserved. Uneuihonzed 
cepging, reproduction, Anny, 
fending, public pevonnence 

and broadcasting prohibitea. 
Madge in the U.S.A. 

ED-1429-] 


Side U: 


14. Why (3:5 
15. All About J (3-37) 
16. Grauwun Young Man 6:00) 


17. It's The Weekend 


eve (Featuring Kandi) (3:35) 
EZ ELPEE Remix Featuring Lord Teriq 
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For promotionai ise only. 
©®© 2002 Noaliyisoad Records, Inc. 


Manufactured and Marketed by 
Holiyiweod Records, S00 S. Buena 
Vista St. Burbenk, CA Sissy 
Ai ghts reserved. Unauthorized 
CoRgNS, eau EN, Ans, 
fenging, public pevonnance 
and broadcasting prohibited. 
Made in the U.S.A. 
ED-11429-] 


12” STEREO : 
EXTENDED PLAY SINGLE 3313 R.P.M. 


THE EVASIONS 


$-12339 


(S-12339-1) 


SIDE 1 


Time: 6:21 


WIKKA WRAP 


(A. SEAR) 
A JONATHAN FEARING EDIT 
PRODUCED BY: CIRRUS PRODUCTIONS 
FOR GROOVE PRODUCTIONS 


PUBLISHER: SCREEN GEMS/EMI MUSIC LTD. 


© ®) 1981 SAM RECORDS, INC. 


12” STEREO 
EXTENDED PLAY SINGLE 3313 R.P.M. 


THE EVASIONS 
S-12339 . 9 SIDE 2 


(S-12339-2) Time: 4:27 


ALL WRAPPED UP 
(A. SEAR) | 


A JONATHAN FEARING EDIT 
PRODUCED BY: CIRRUS PRODUCTIONS 
FOR GROOVE PRODUCTIONS 


PUBLISHER: SCREEN GEMS/EMI MUSIC LTD. 


©® 1981 SAM RECORDS, INC. 


Mm SIDE 1 


m STEREO, 
Mm UA-LA299-G 


eG w Produced by 
¥ a 4 Phil Ramone 
® 


i? 


UNITED 


ON HER MAJESTY’S 
SECRET SERVICE 


*1. WE HAVE ALL THE TIME IN THE WORLD « 3:08 
Vocal by Louis Armstrong 


r 2. THIS NEVER HAPPENED TO THE OTHER FELLER « 4:25 
3. TRY * 3:24 / 4. SKI CHASE e 2:52 
*5. DO YOU KNOW HOW CHRISTMAS TREES ARE GROWN? » 3:19 


C 
o> 
oO Vocal by Nina Sy 
QO 


Original Motion 
Picture Soundtrack 


Arranged and Conducted by John Barry 
oon Music Composed by John Barry 
4D *Lyrics by Hal David ‘ w 
“Ay Published by Unart Music Corporation’BMI i 
*Published by United Artists d 
Music Co., Iné. ASCAP op" 


CO All Rights Reserved 
7/0) y INO. « ont 
» LOS ANGELES, Ch 


SIDE 2 
STEREO 
UA-LA2995G 


Produced by \ 
Phil Ramone 


ON HER MAJESTYS @ Original Motion 
SECRET SERVICE ~ Picture Soundtrack 


1. MAIN THEME ‘‘ON HER MAJESTY’S SECRET SERVICE” « 2:33 
2. JOURNEY TO BLOWFELD’S HIDEAWAY »° 3:25 
i *3. WE HAVE ALL THE TIME IN THE WORLD « 2:56 int 
“G 4. OVER & OUT ° 2:40 / 5. BATTLE AT PIZ GLORIA « 4:00 By 
os *6, WE HAVE ALL THE TIME IN THE WORLD / SS" 
& ** JAMES BOND THEME (Medley) ¢ 4:32 > 
7, Arranged and Conducted by John Barry OF 
Dh Music Composed by John Barry S 
4D **Composed by Monty Norman 
a *Lyrics by Hal David 
A Published by Unart Music Corporation BMI gy 
*Published by United Artists Sv 
Music Co., Inc. ASCAP 


All Rights Reserved 
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| Got Somethin’ For Ya! 
Writers: J. Castor, E. Henderson, J. Pruitt, BMI 


Producers: J. Castor - E. Henderson, Jr. 
E-Man Recording Co. ©® 1999 The Jimmy Castor Bunch, BMI 


Side A 
33 1/3 RPM 
JC0895 


The Jimmy Castor Bunch 


You Gotta Be Strong - Today 
Writer: J. Castor BMI 


Producers: J. Castor - G. Thomas 
E-Man Recording Co. ©® 1999 The Jimmy Castor Bunch, BMI 


Side B 
33 1/3 RPM 
JC0895 


The Jimmy Castor Bunch 


I 08951 
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FRANK SKI 


WAR-127B 
SIDE TWO 
STEREO 


Se dlabgete 26656-0127-1 


WHORES IN THIS HOUSE 


(FRANK SKI) 
PRODUCED BY FRANK SKI 
& VOCAL SAMPLE BY AL MCLARAN, JR. &} 
%, PUBLISHED BY FUTURE SIGHTS & SOUNDS MUSIC/BMI S 
% RECORDED AND MIXED AT NG 
%, HIGH HEELS STUDIO, BALTIMORE, MD , 
& © 1992 DECO RECORDS 
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“KC. & THE SUNSHINE BAND” 


K.C. & 
THE SUNSHINE BAND 


STEREO 
603 
(603-A) 


LET:IT GO (Part: One) 2:56 
) THAT’S: THE WAY,(1 LIKE IT.) 5:07 
\ GET,.DOWN TONIGHT 5:14 
BOOGIE SHOES 2:15 
All songs writteniby 
~, ) H.W. Casey and Richard Finch © 
ON PRODUCED ‘AND ARRANGED BY: i 


6 H.W. CASE Y.'& RICHARD FINCH 
4 All songs published by 
* “SHERLYN PUBLISHING CO., INC. (BM1}) 
@) 1975, T.K. Records, a div, of eh 
“80, rT. K, Productions, Inc. AG ry 
Yor yy T.-K. Records ox ., 


— 495 $6, 10% 


“KC, & THE SUNSHINE BAND” 


Kour 
THE SUNSHINE BAND 


STEREO 
603 
(603-8) 
AIN’T NOTHIN’ WRONG 3:07 
T. K. Records i'M SO CRAZY (‘BOUT YOU) 3:04 
WHAT MAKES YOU HAPPY 2:49 
\ iGET LIFTED 3:04 
LET IT GO (Part Two) 2:01 


PRODUCED AND ARRANGED BY: 
3) H.W. CASEY & RICHARD FINCH > 
Ay All songs written by H.W, Casey a Richard Finch, > 
a except, ’’I'M SO CRAZY (‘BOUT YOU)”. written by © 
a) H.W. Casey, Richard Finch; and Willie Clarke : 
+ All songs published by \) 
~ SHERLYN PUBLISHING CO., INC. (BM!) & 
1975, .T.K. Records, a div. of Ao 
T.K. Productions, Inc, © 


Ro, pr 
\ 
U0 "oN T.K, age ot -, 
NS 495 SE. 40 


(BIG BAND BOSSA NOVA 
QUINCY JONES & HIS ORCH. 


SR-60751-A { ) ar Stereophonic 
Side 1 oe . High Fidelity 
ss | side hane | 


O \ 1. SOUL BOSSA NOVA - 2:40 i 
\ 2. BOOGIE BOSSA NOVA - 2:39 
3. DESAFINADO - 2:52 eae 
4. BLACK hile a’ (Manha De ~/ 
: Carnaval) - 2:56 
a 5. SE E TARDE ME PARDOA gy 
 (Fargive a8 It I’m Late) 


~ 


LteER 
o* <0 


RECORD? 


BIG BAND BOSSA NOVA 


aide JONES & HIS ORCH. | 
mic en Bo | ( 4 A Stereophone | 
ey 2 Be Recor | 


1. ON THE STREET WHERE YOU 
LIVE - 2:31 


2. SAMBA DE UMA NOTA SO (One 
Note Samba) - 1:59 
- 3. LALO BOSSA NOVA - 3:10 
4. SERENATA - 3:21 
5. CHEGA DE SAUDADE (No More 
lues) - 5:38 
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A PRODUCT OF LIBERTY RECORDS 
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\ 
LIBERTY RECORD>: 
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PACIFIC JAZZ 


A PRODUCT OF LIBERTY RECORDS 


4 


‘Vig : \Y 
‘ON OF Liperty RECORDS 


: Produced by Frank Soy 


owe RAINY DAZE 
~ STEREO 


st ° (US icozt 


Side 1 


-1--ABSURD BIRD 2: 57) 
(i. Gilbert-J. 


J. Carter) 

ABY | NE! OUR LOVING (3:31) 
Ho nd- L Dozier-B. Holland) 
EATHERMAN (2:30) _ 
Gilbert. Carter) 

A CALICO DREAM (2:26) 

HARE Carter) ~ 


~ ) 

NOCK ON WOOD (3: 57) 
Ee oe Ss a 
RESP ECT 


< Produced by Frank Slay 


owe RAINY DAZE 


STEREO 
73002 


\ © : (US 1003) 
eee Side 2_ 


T. DYSCOUNT CITY (2:37) 
(M. Ferris) 
<9. THAT ACAPULCO GOLD (2:23) 
(T. Gilbert-J. Carter) 
3. TRY A LITTLE HARDER (2:30) 
(T. Gilbert-J. Carter) 
4 FOR WHAT IT’S WORTH (2:56) 


(S. Stills) 
5. IN MY MIND LIVES A FOREST (2:45) 
(T. Gilbert-J. Carter) 
° SNOW AND ICE AND BURNING SAND (3:11) 
oo Gilbert-J. Carter) 


ke JSOUNDTRACK FROM * 
THE MOTION PICTURE 
bel eR EM 


eae ¢€ 33 1/3 RPM 
rae : Side 1 


(1203 SA) 


Y-1. STOP! | DON'T WANNA’ HEAR !T ANYMORE (2:40) 
(De Vorzon - Botkin, Jr. - Melanie) 
2. ALL NIGHT LONG (3:13) (De Vorzon - Botkin, Jr.) 
3. WE DON’T KNOW WHERE WE'RE GOIN’ (2:34) I, 
(De Vorzon - Botkin, Jr.) 
4. WHEN | GET HOME TO YOU (2:19) (De Vorzon - Bofkin, Jr. 
5. I. WANNA’ SPEND SOME TIME WITH YOU (2:12) / 
(De. Vorzon - Botkin, Jr.) 
PRODUCED BY B. DE VORZON & P. BOTKIN, JR. 
-/-PRODUCED BY B. DE VORZON & P. BOTKIN, JR. 
IN CONJUNCTION WITH PETER SCHEKERYK 


8 *REVOLUTIONS PER MINUTE we 

“9 A STANLEY KRAMER PRODUCTION o- 
Con, A COLUMBIA PICTURES ge 
OS4, RELEASE aw? 

Mision of Columbia Pets” 


SOUNDTRACK FROM 
THE MOTION PICTURE 
R.PAaWS * 


bel 


STEREO | 
Paes 33 1/3 RPM 
(1203 6: Sidi2 2 
\ 1. STOP! | DON’T WANNA’ HEAR IT ANYMORE (2:10) 
X (De Vorzon - Botkin, Jr. - Melanie) 

2. TRANSISTOR Q@ (2:25) (De Vorzon - Botkin, Jr.) 
\ 3. WE DON’T KNOW WHERE WE'RE GOIN’ (1:59) 

(De Vorzon - Botkin, Jr.) 

4. ALL NIGHT LONG (1:49) (De Vorzon - Botkin, Jr.) 

SN THE RIOT (2:43) (De Vorzon - Botkin, Jr.) 

6. RACO'S FAREWELL (2:27) (De Vorzon - Botkin, 4t.) 


“SRRODUCED BY B. DE VORZON & P. BOTKIN: JR 
REVOLUTIONS PER MINUTE 40" 


& 

oO A STANCEX_KRAMER PRODUCTION .~ 
cS A COLUMBIA PICTURES 6. 

S 4, RELEASE 3" 


me S 
“ISion of Columbia picture 


- 2809 Erastus Street, Houston, Texas 


‘TELL HIM 
7 THE CHARIOT GOSPEL Nels 
Side | ore | \ eho hae 
Sr } ; ) pirituals 
mpise COS 
TELL HIM. 


(c. Smith) TT ADIN: Cou Inc. BMI 
(1. Rankins) Lion Publishing Co., Inc. BMI 
| Tt 4 | 
(1. Rankins) Lion Publishing Co., Inc. BMI 
BATTLEFIELD . 
(R. Gambler) Lion Publishing Co., Inc. BMI 


| MY LIFE 
(H. Bossard) Lion Publishing Co., Inc. BMI: 


